
 

 

BAMcinématek presents Friedkin 70s, a six-film 
tribute to the Oscar-winning auteur, with the 
director in person, May 2—5 & 7 
 
His memoir, The Friedkin Connection, is out April 16 
 
The Wall Street Journal is the title sponsor for BAM Rose Cinemas and BAMcinématek.  
 
Brooklyn, NY/Mar 29, 2013—In conjunction with the publication of his revealing autobiography, 
The Friedkin Connection (out April 16 through HarperCollins), BAMcinématek celebrates the 
career of legendary filmmaker William Friedkin with a complete run of films from his defining 
decade. Friedkin’s six films from the 70s include the two blockbusters that made him a household 
name, The French Connection and The Exorcist, as well as four more under the radar but no 
less groundbreaking films. Friedkin will be present at the opening night screening of Sorcerer for a 
book signing and Q&A. 
 
The son of Ukrainian Jews, Friedkin was born and raised in Chicago and graduated high school 
with ambition but little direction. Applying on a whim for a job at Chicago TV station WGN, he 
worked his way up from the mailroom to directing live television shows. His first film, a death 
penalty documentary called The People vs. Paul Crump (1962), was too controversial to air on the 
TV station that commissioned it, but it won an award at the San Francisco Film Festival and 
brought Friedkin an opportunity to work in Hollywood for producer David L. Wolper. By 1970, 
Friedkin had directed a Sonny and Cher vehicle (Good Times), a nostalgic musical (The Night 
They Raided Minsky’s), and a critically acclaimed Harold Pinter adaptation (The Birthday Party). 
 
After seeing the Pinter film, writer-producer Mart Crowley chose Friedkin to direct the film version 
of his hit off-Broadway play The Boys in the Band (1970—May 3), one of the first mainstream 
studies of the private lives of gay men. Friedkin kept the material pure, relying on bold 
compositions and muscular editing to make Crowley’s chamber piece cinematic, and retaining the 
original New York cast. In his memoir, Friedkin writes, “I saw [the] characters as people, not types, 
and I tried to reflect their pain at having to hide their true natures.” 
 
Though not a hit, The Boys in the Band was his first masterwork, and Friedkin was an unlikely 
choice to direct the film that would establish him as a modern action master. Drawing upon his 
documentary roots, he turned New York City into his “erector set” for the gripping drug-bust saga 
The French Connection (1971—May 4). He chose unknown actors, many of them real-life cops 
and crooks, and used handheld cameras to capture their unchoreographed movements. Many of 
the film’s locations, including much of the breathtaking car-versus-subway chase, were all set and 
shot in Brooklyn. Friedkin and his star, Gene Hackman—selected after such unlikely candidates as 
Jackie Gleason and Jimmy Breslin were rejected—both won Academy Awards, and the film 
claimed the Oscar for Best Picture.   
 
“The films of the 1970s started to depict the moral ambiguity we recognized in ourselves,” writes 
Friedkin, who, having injected a rawness and immediacy into the crime drama, set about 
reinventing the horror film in the same way. Widely acknowledged as one of the most terrifying 
movies ever made, The Exorcist (1973—May 5) was a story of a young girl’s demonic possession 
that novelist William Peter Blatty based on an actual incident. Intuiting that the supernatural would 
be most 



 

 

frightening when framed by the everyday, Friedkin shot in actual locations in Georgetown, meticulously 
recreated medical procedures and church ritual, and pioneered new techniques in special effects and 
discordant editing and sound design (including the famous “Tubular Bells” motif by Mike Oldfield). A huge 
hit, The Exorcist was nominated for 10 Oscars and seven Golden Globes. 
 
Initially uncertain of how to follow his two megahits, Friedkin took four years to finish Sorcerer (1977—
May 2), a remake of Henri-Georges Clouzot’s action classic The Wages of Fear (1952). Filmed across 
three continents under impossibly harsh conditions, this tale of cargo truckers driving a load of sweaty 
dynamite through the jungle became—like Apocalypse Now or Fitzcarraldo—an epic about the struggle of 
its own creation. Sorcerer boasts gripping action sequences (including an unforgettable suspension-
bridge sequence), an extraordinary star turn by French Connection sidekick Roy Scheider, and a 
revolutionary Tangerine Dream score (the band’s first foray in film). 
 
“So much has been written about the ‘freedom’ young filmmakers enjoyed in the 1970s,” writes Friedkin. 
“In fact, [we] were often at odds with studio management, usually over budget and schedule, and we were 
constantly on the verge of being fired.” When Sorcerer flopped commercially, Friedkin took the heat. “I 
had flown too close to the sun and my wings melted,” Friedkin writes, in a chapter titled “Hubris.” The 
director turned to independent companies to finance his last two pictures of the decade. Like The French 
Connection, The Brink’s Job (1978—May 7) recreated a famous crime in many of the original locations, 
but it found Friedkin—who was inspired by another European favorite, the comedic caper Big Deal on 
Madonna Street (1958)—working in an atypically lighthearted vein. Despite having Cassavetes favorites 
Peter Falk and Gena Rowlands in the starring roles, Friedkin allowed the character actors, especially 
Peter Boyle (another finalist for the role of Popeye Doyle), to steal the show. The great Warren Oates is 
both hilarious and poignant as a master criminal who turns out to be completely bonkers. 
 
Cruising (1980—May 3) was Friedkin’s most confrontational experimental film yet. Nominally another 
streets-of-Manhattan thriller, this chronicle of a serial killer trolling the S&M clubs of the Meatpacking 
District also reprised The Exorcist’s contemplation of implacable evil. Casting Al Pacino as an undercover 
cop who loses himself in his assumed identity, Friedkin photographed inside actual leather bars and 
pushed his use of subliminal imagery and sound (note how many of the victims and possible killers speak 
in the same voice) further than ever. Startlingly graphic even by today’s standards, Cruising sparked 
controversy within the gay community even before the cameras turned; Friedkin maintained that he was 
simply capturing a subculture as it actually was. “My films are who I am,” Friedkin writes, “or at least, they 
are what fascinates and obsesses me.”  
 

Press screenings to be announced. 
 
For press information, please contact  
Gabriele Caroti at 718.724.8024 / gcaroti@BAM.org  
Lisa Thomas at 718.724.8023 / lthomas@BAM.org  
 
Friedkin 70s Schedule 
 
Thu, May 2 
7:30pm: Sorcerer 
 
Fri, May 3 
4:30, 9:30pm: The Boys in the Band 
2, 7pm: Cruising 
 
Sat, May 4 
2, 4:30, 7, 9:30pm: The French Connection 
 
Sun, May 5 
1:30, 4:15, 7, 9:40pm: The Exorcist 

mailto:gcaroti@BAM.org
mailto:lthomas@BAM.org


 

 

 
Tue, May 7 
4:30, 7, 9:30pm: The Brink’s Job 
 
Film Descriptions 
 
The Boys in the Band (1970) 118min 
With Kenneth Nelson, Leonard Frey.  
At once groundbreaking and an of-the-era time capsule, Friedkin’s adaptation of Mart Crowley’s landmark 
play is loaded with endlessly quotable bon mots and was one of the first depictions of gay male culture on 
screen. Aging queer Michael (Nelson) throws a birthday party for ultra-camp friend Harold (Frey)—but 
things take a dark turn when an unexpected guest shows up. Celluloid Closet author Vito Russo called it 
“the best and most potent argument for gay liberation ever offered in a popular art form.”  
Fri, May 3 at 4:30, 9:30pm 
 
The Brink’s Job (1978) 104min 
With Peter Falk, Peter Boyle, Warren Oates.  
Friedkin is at his most playful in this tongue-in-cheek caper based on a true story. In 1950s Boston, petty 
hood Tony Pino (Falk) is surprised to discover just how easy it is to break into the headquarters of 
security company Brink’s. After recruiting a gang of amateur criminals (played by a remarkable rogues 
gallery of character actors), he manages to pull off one of the largest heists in US history—rendered by 
Friedkin with absorbing detail. Roger Ebert called it “two hours of inventive, colorfully imagined 
entertainment.” 
Tue, May 7 at 4:30, 7, 9:30pm 
 
Cruising (1980) 102min 
With Al Pacino.  
NYPD detective Steve Burns (Pacino) goes undercover sporting a tank top and leather peaked cap in the 
leather bar underground of a pre-AIDS West Village to catch an S&M serial killer targeting gay men. But 
he finds himself starting to like his new role maybe a little too much. Wildly controversial (its production 
sparked protests from the gay community), Friedkin’s garish, graphic noir is “a lurid fever dream of popper 
fumes, color-coded pocket hankies, hardcore disco frottage, and Crisco-coated forearms" (”(Nathan Lee, 
The Village Voice). 
Fri, May 3 at 2, 7pm 
 
The Exorcist (1973)  
With Ellen Burstyn, Linda Blair, Max von Sydow.  
Little Regan’s (Blair) head-swiveling, bile-spewing tantrums go way beyond normal pre-teen angst, 
causing her mother (Burstyn) to enlist the services of Father Merrin (von Sydow) who sets about 
exorcising the spirit he believe has possessed her daughter—but that demon won’t go quietly. One of the 
most controversial movies of the 70s, Friedkin’s groundbreaking mix of graphic body horror and religious 
iconography still shocks. 
Sun, May 5 at 1:30, 4:15, 7, 9:40pm 
 
The French Connection (1971) 104min 
With Gene Hackman, Roy Scheider, Fernando Rey.  

Friedkin’s gritty cat-and-mouse masterpiece is as tough as police thrillers come, with Gene Hackman and 
Roy Scheider as flawed-yet-dedicated cops out to intercept a huge heroin shipment arriving from France. 
Fernando Rey is the urbane kingpin Alain Charnier, whose pursuit leads to one of the most spectacular 
car chase scenes (shot along Brooklyn’s 86th St. and Utrecht Ave.) ever filmed. 
Sat, May 4 at 2, 4:30, 7, 9:30pm 
 
Sorcerer (1977) 121min 
With Roy Scheider, Bruno Cremer.  
Friedkin’s dream project was this loose take on Clouzot’s suspense classic The Wages of Fear, in which 
he fleshes out the characters’ backstories and ups the grittiness factor. Four lost souls are brought 



 

 

together to transport a truckload of explosive nitroglycerin across a foreboding South American jungle—
and one seriously rickety rope bridge—in this palm-sweatingly tense thriller. Tangerine Dream’s pulse-
pounding electronic score heightens the quivering, existential dread. 
Thu, May 2 at 7:30pm Q&A and book signing with William Friedkin 
 
About BAMcinématek 

 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn’s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 
retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics’ Circle Award prize for the retrospective), Kaneto Shindo, Luchino Visconti, , 
but it has also introduced New York audiences to contemporary artists such as Pedro Costa and Apichatpong 
Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors Arnaud Desplechin, 
Nicolas Winding Refn, Hong Sang-soo, and, most recently, Andrzej Zulawski. From 2006 to 2008, BAMcinématek 
partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day festival of new 
independent films and repertory favorites with 15 NY feature film premieres; the fifth annual BAMcinemaFest will run 
from June 19—28, 2013. 
 

Credits 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Steinberg Screen at the BAM Harvey Theater is made possible by The Joseph S. and Diane H. Steinberg Charitable 
Trust.  
 
Pepsi is the official beverage of BAM. 
 
Brooklyn Brewery is the preferred beer of BAMcinématek. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Marty Markowitz, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, Bloomberg, and Time 
Warner Inc. Additional support for BAMcinématek is provided by the Coolidge Corner Theatre Foundation, The 
Grodzins Fund, The Liman Foundation and Summit Rock Advisors. 
 

BAMcinematek is programmed by Florence Almozini with the assistance of Nellie Killian and David Reilly.  
 

Special thanks to William Friedkin & Marcia Franklin/William Friedkin Productions; Daniel O’Rourke/Paramount; Ed 
Harris/CBS; Peggy Flynn/Hollywood Classics; Marilee Womack/Warner Brothers; Joe Reid/20th Century Fox; Paul 
Ginsburg/NBC Universal 
 
General Information 
 
Tickets:  General Admission: $13 

BAM Cinema Club Members: $8, BAM Cinema Club Movie Moguls: Free 
Seniors & Students (25 and under with a valid ID, Mon—Thu): $9 
Bargain matinees (Mon—Thu before 5pm & Fri—Sun before 3pm no holidays): $9 

 
BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Fisher, located at 321 Ashland Place, is the 
newest addition to the BAM campus and houses the Judith and Alan Fishman Space and Rita K. Hillman Studio. 
BAM Rose Cinemas is Brooklyn’s only movie house dedicated to first-run independent and foreign film and repertory 
programming. BAMcafé, operated by Great Performances, is open for dining prior to BAM Howard Gilman Opera 
House evening performances. BAMcafé also features an eclectic mix of spoken word and live music for BAMcafé 
Live on select Friday and Saturday nights with a special BAMcafé Live menu available starting at 8pm.  



 

 

 

Subway: 2, 3, 4, 5, Q, B to Atlantic Avenue – Barclays Center (2, 3, 4, 5 to Nevins St for Harvey Theater) 

D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 
Train: Long Island Railroad to Atlantic Terminal – Barclays Center 
Bus:  B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM 
Car:  Commercial parking lots are located adjacent to BAM 
 
For ticket and BAMbus information, call BAM Ticket Services at 718.636.4100, or visit BAM.org. 

 
 


