
Nonesuch Records at BAM

Greetings 
At BAM, we work with fantastic artists from all over the world. It is no coincidence that time and 
again, we have presented artists who have found a recording home with Nonesuch. To help celebrate 
the label’s 50th year, we are showcasing a diverse slate of the imprint’s adventurous creators in 14 
different programs—including many alumni, and quite a few who make exciting BAM debuts in the 
2014 Next Wave. 

The range is astonishing. It includes artists who have revolutionized the contemporary classical canon, 
or have expanded it in ingenious ways. Those based in idioms like jazz, folk, and bluegrass who have 
honed remarkably distinct voices. International stars reaching passionate new audiences. And rock 
icons crafting fresh collaborations while reminding us of why they’re so popular to begin with.

We salute Nonesuch on this milestone, and thank its president, Bob Hurwitz, for working with BAM to 
bring you this terrific lineup of intrepid musical artists.

Sincerely,

Karen Brooks Hopkins     Joseph V. Melillo
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Nonesuch Records at BAM

Greetings 
BAM started the Next Wave Festival in 1983, a year before I got to Nonesuch. One day, out of the 
blue, Harvey Lichtenstein, the head of BAM, called my office at ECM Records, where I worked at that 
time, and insisted that I go that night to see a new show he was producing, The Gospel at Colonus. I 
dutifully changed my plans that night and saw the show—when Harvey called you had to take it seri-
ously! And he was right—the next morning I called Mo Ostin, the head of our parent company, Warner 
Bros. Records, and strongly urged WB to record Gospel (which they ultimately did). Around the same 
time, I heard John Adams’ music for the first time, and immediately called Harvey, who once again in-
sisted I messenger a tape of John’s music to him that afternoon. Three years later, BAM was one of the 
co-producers of Nixon in China, John’s first opera, and we made the recording during the BAM run. 

The first month I was at Nonesuch BAM premiered Steve Reich’s Desert Music at the Next Wave 
Festival; a day after the run we recorded the piece. In 1983 we witnessed the brilliant production of 
Philip Glass’ Satyagraha at BAM; the following year, we began working with Phil, and BAM mounted 
an unforgettable production of Einstein on the Beach. A decade before we started working with Laurie 
Anderson, BAM presented one of her greatest achievements, United States: Parts I —IV. When we 
started working with the Kronos Quartet, BAM stepped in and became their home for many years. I 
remember going out to SUNY Purchase with Joe Melillo and John Adams to see Peter Sellars’ Così 
fan tutti in the mid-80s, as we began to together to plan the recording of Nixon in China. And David 
Bither, my colleague at Nonesuch who has brought so many wonderful artists and projects to the 
label, started his career at BAM, working at a desk right by another BAM newcomer, Karen Brooks 
Hopkins, now of course the president of BAM. 

Our relationship with BAM has been deeply meaningful for all of us at Nonesuch. We are all grate-
ful for the creativity, vision, hard work, and perseverance of Karen Brooks Hopkins and Executive 
Producer Joe Melillo in putting together this amazing series as well as for being so supportive to the 
creative community for the last three decades.

Best,

Bob Hurwitz
President, Nonesuch Records

NONESUCH RECORDS AT BAM



Tweedy

Brooklyn Academy of Music

Alan H. Fishman, 
Chairman of the Board

William I. Campbell, 
Vice Chairman of the Board

Adam E. Max, 
Vice Chairman of the Board

Karen Brooks Hopkins, 
President

Joseph V. Melillo, 
Executive Producer

Season Sponsor:

Time Warner is the BAM 2014 Next Wave Festival Sponsor

Viacom is the BAM 2014 Music Sponsor

Citi is the major sponsor of Nonesuch Records at BAM

Support for the Howard Gilman Signature Artist Series provided by The Howard Gilman Foundation

Leadership support for music at BAM provided by: 
Frances Bermanzohn & Alan Roseman
Pablo J. Salame

Major support for Nonesuch Records at BAM provided by Gotham Organization, Inc.   

BAM 2014 Next Wave #NonesuchBAM
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BAM Howard Gilman Opera House 

Sep 23, 8pm

Jeff Tweedy, guitar
Spencer Tweedy, drums
Liam Cunningham, keyboards, guitar 
Jim Elkington, guitar
Darin Gray, bass



Who’s Who

TWEEDY 

Jeff Tweedy is “one of the most daring 
songwriters of his generation”, and his band 
Wilco is “vital, adventurous…breaking new 
stylistic ground with each ambitious and 
creatively restless album.” —Salon.com 

As the founding member and leader of the 
American rock band Wilco and before that the 
co-founder of the alt-country band Uncle Tupelo, 
Jeff Tweedy is one of contemporary American 
music’s most accomplished songwriters, 
musicians, and performers. Since starting Wilco 
in 1994, Tweedy has written original songs for 
eight Wilco albums and collaborated with folk 
singer Billy Bragg to bring to musical life three 
albums full of Woody Guthrie-penned lyrics in 
the Mermaid Avenue series.

His latest project is Tweedy, a musical 
collaboration with his 18-year-old son and 
drummer Spencer Tweedy. The father and 
son duo’s debut album is called Sukierae and 
features 20 songs written by Jeff Tweedy. With 
Spencer on drums, Jeff handles his usual guitars 
and vocals, as well as bass and keyboards.  
Musician Scott McCaughey (R.E.M., The Minus 
Five, The Baseball Project) lends additional 
keyboards, and backing vocals on Sukierae 
come courtesy of Jess Wolfe and Holly Laessig 
of the Brooklyn band Lucius.

“When I set out to make this record, I imagined 
it being a solo thing, but not in the sense of one 
guy strumming an acoustic guitar and singing,” 
Tweedy said. “Solo to me meant that I would 
do everything—write the songs, play all the 
instruments, and sing. But Spencer’s been with 
me from the very beginning demo sessions, 
playing drums and helping the songs take 
shape. In that sense, the record is kind of like a 
solo album performed by a duo.”

Tweedy’s touring band includes Spencer on 
drums plus bassist Darin Grey, guitarist Jim 
Elkington, and keyboardist Liam Cunningham.

Also an accomplished and in demand producer 
beyond the Wilco and Tweedy realm, Tweedy 

has collaborated twice with soul and gospel 
legend Mavis Staples. First on the 2010 release 
You Are not Alone, and on 2012’s One True 
Vine. Both albums were produced by Tweedy 
and recorded at the Wilco loft, and both have 
garnered widespread critical acclaim.

“One True Vine sounds at once contemporary 
and true to Staples’ lengthy career and history…
haunting, beautifully restrained…” (The AV 
Club). “Guided by the brilliant production of 
Wilco’s Jeff Tweedy… You Are not Alone mixes 
triumphant gospel and evocative blues, infusing 
each with hard-won wisdom” (NPR). That 
album went on to win Best Americana album in 
the 53rd Annual Grammy Awards.

Jeff Tweedy’s production credits also include The 
Invisible Way by the Minneapolis trio Low and 
Wassaic Way by folk-rock duo Sarah Lee Guthrie 
& Johnny Irion (co-produced with Wilco’s 
Patrick Sansone). Additionally, Tweedy has done 
production work with the Austin psychedelic 
rockers, White Denim.

A touring tour de force, Tweedy and Wilco have 
played more than 1500 concerts worldwide. 
Wilco also mans the helm at its own Solid 
Sound Festival at MASS MoCA in the Berkshires 
in Western MA—a three-day event blending 
music, comedy, world-class contemporary art, 
and more.

HOSPITALITY

On its self-titled debut album, the charming 
Brooklyn pop-rock band Hospitality burst out 
of the gate like a batch of 4.0 GPA indie-rock 
students, not unlike their forerunning New York 
City bros in Vampire Weekend. With songs 
that crushed out on co-workers and wrapped 
heartache in cheap dresses, frontwoman Amber 
Papini managed a balancing act of post-
collegiate insouciance and soul, channeling 
The Velvet Undergound’s prettier moments with 
knowing, Belle & Sebastian-style naivete. More 
than one observer described Hospitality by 
invoking a cardigan.

By comparison, the band’s second album, 



W
ill

em
 D

af
oe

. 
P

ho
to

: 
Lu

ci
e 

Ja
ns

ch

2014 Next Wave Festival

P
ho

to
: 

Tw
ee

dy
, 

by
 P

ip
er

 F
er

gu
so

n

Tweedy
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Trouble, is more of a leather jacket. Listen to 
“I Miss Your Bones,” whose muscular staccato 
suggests a geekier version of “The Who Sell 
Out,” with Papini’s minimalist New York City 
guitar blowing smoke rings alongside bandmate 
(and husband) Nathan Michel’s Keith Moon-y 
drum outburst. The subject matter—aching 
for someone you hope will remain true in your 
absence, delivered with sexy petulance—is still 
pretty much the same, though: love and its 
inevitable, integral disappointments. 

Along with a greater toughness in Papini’s 
singing, there’s also a wider tonal palette at 
work. The single “Rockets and Jets” conjures the 
sweet brooding of The Smiths and that band’s 
handsomely dour North England ’80s post-
punk kin over a dark scrim of synthesizers and 
guitar shimmer. “Inauguration” is also draped in 
synths, with Papini playing the sort of girl whose 

heart breaks hardest when she’s watching 
C-SPAN solo. Is she pining for Nate Silver? A 
recent Kennedy Center honoree? Whoever it is, 
they’re jerking her chain. The song, like much of 
the album, is about taking back her emotional 
agency.

Ultimately, though, Papini doesn’t front on 
the fact that love’s bliss is largely about the 
trusting swoon, the letting go. “My lock and 
door, left open,” she sings in “Sunship,” the 
first of two acoustic-guitar-centered tracks that 
close the record. It recalls the way Syd Barrett 
combined joyous whimsy with the scariness of 
vulnerability. It’s about love as divine madness, 
and it’s a beauty.
 
—Will Hermes, NPR
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ROKIA TRAORÉ
Singer and multi-instrumentalist

Singer, songwriter, and multi-instrumentalist 
Rokia Traoré’s Beautiful Africa was released 
on April 9, 2013, by Nonesuch Records 
(worldwide for the first time). The record was 
produced by English musician John Parish 
(PJ Harvey, Eels, Sparklehorse) and recorded 
at Toybox Studios in Bristol, UK. Its lyrics 
are sung in the Malian-born Traoré’s native 
languages of French and Bambara, as well 
as some English. Pitchfork described Traoré’s 
most recent record, 2009’s Tchamantché, as 
“a guitar album of a particularly understated 
bent... hauntingly spare yet ridiculously well-
defined, the timbre and tone of every string 
presented in perfect resolution.” And the BBC 
World Service called it “One of the best albums 
of the year. An absolute stunner.” Tchamantché 
also won a Victoires de la Musique (the 
equivalent of a Grammy Award in France) and 
a Songlines Artist of the Year Award for Traoré.

The daughter of a Malian diplomat who was 
posted to the US, Europe, and the Middle East, 
Traoré studied sociology in Brussels before 
embarking on her musical career. Although 
based in Bamako, Traoré has, for her son’s 
safety, temporarily relocated to Paris due to 
the current conflict in Mali. Her music draws 
upon her homeland’s traditions as well as the 
European and American rock and pop she has 
listened to throughout her life.

Traoré has explored a breadth of directions in 
her career. She recently collaborated with Nobel 
Prize-winning novelist Toni Morrison and director 
Peter Sellars on the theater piece Desdemona. 
The piece premiered in Vienna in the summer 
of 2011 and received its New York premiere 
at Lincoln Center that fall; its UK premiere was 
at the Barbican in London in the summer of 
2012. The Guardian called it “a remarkable, 
challenging and bravely original new work.”
The Barbican also produced a three-night 
series of shows by Traoré that summer, entitled 
Donguili—Donke—Damou (Sing—Dance 
—Dream). For the Sing evening, held at the 
Barbican, Traoré and mandolinist/former Led 

Zeppelin bassist John Paul Jones joined young 
musicians from Traoré’s training program in Mali, 
Foundation Passerelle. Dance, at the Village 
Underground rock club, featured Traoré and her 
band playing the high-energy, danceable shows 
she is well known for, joined by Parish on guitar. 
And for Dream, which took place in an East End 
theater, Traoré narrated an ancient Malian tale, 
with occasional musical interludes. Australia’s 
Sydney Festival also presented Donguili—
Donke—Damou in January 2013. Traoré 
was awarded the inaugural Roskilde Festival 
World Music Award in 2009 for her work with 
Foundation Passerelle.

In the autumn of 2012, Traoré joined Damon 
Albarn’s UK train tour Africa Express, performing 
scheduled concerts in Middlesbrough, Glasgow, 
Manchester, Cardiff, Bristol, and London as well 
as pop-up performances at railway stations, 
schools, factories, offices, shopping centers, 
and private homes. Other musicians on the tour 
included John Paul Jones, Amadou Bagayoko, 
Baaba Maal, and Paul McCartney.

TOUMANI DIABATÉ
Kora

Toumani Diabaté, one of the most prolific and 
successful musicians on the African continent, 
was described by the Observer as “one of the 
world’s most pre-eminent musicians in any 
genre.” He plays the kora, a harp with 21 strings 
unique to West Africa. Toumani has brought 
this instrument to audiences around the world. 
He is a performer of exceptional virtuosity and 
creativity who has shown that the kora can rival 
the world’s greatest instruments. 

Diabaté was born in Bamako, Mali in 1965 
into a family of griots (hereditary musician/
historian caste) whose lineage stretches back 
71 generations, father to son. His father, Sidiki 
Diabaté, is a legendary kora player in West 
Africa—dubbed “King of the Kora” and famous 
for his virtuosic and idiosyncratic style of playing, 
echoes of which can be heard in Diabaté’s 
style. Sidiki Diabaté’s first wife, Toumani’s 
mother, was the singer Nene Koita. Despite 
the musical environment in which Diabaté was 

Who’s Who
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raised, he was self-taught. He began playing 
the kora at the age of five at a time when the 
Malian government active ly encouraged regional 
ensembles to represent local traditions. Diabaté 
was recruited to the ensemble from Koulikoro 
(east of Bamako) with which he made his public 
debut at the age of 13. In 1984 Diabaté joined 
the group of young musicians who accompanied 
the great Kandia Kouyate.  

Diabaté first went to Europe in 1986 to 
accompany Malian singer Ousmane Sacko, and 
stayed in London for seven months, when, at the 
age of 21, he recorded his first solo album Kaira, 
the first ever solo kora album and still a best 
seller. In 1986 he also made his first appearance 
at a WOMAD festival. In the UK, Diabaté worked 
informally with musicians from different fields 
of music. His first major recorded collaboration 
was with the Spanish flamenco group Ketama. 
The resulting album, Songhai, was a synthesis of 
kora and flamenco.

In 1990 Diabaté formed the Symmetric 
Orchestra, which evokes the symmetry between 
tradition and modernity, and the contributions of 
musicians from a number of related countries. 
Senegal, Guinea, Burkina Faso, Ivory Coast, 
and Mali itself were part of the medieval Mandé 
Empire; Diabaté had the idea of recreating its 
cultural equilibrium in a modern musical context. 
The orchestra’s first CD, Shake The Whole 
World, was released in 1992. Maintaining 
a weekly residence at the Hogon in Bamako 
throughout Diabaté’s career, the group continued 
to evolve and grow, culminating in the release of 
Boulevard de l’Indépendance in 2005, followed 
by extensive international touring. 
 
In the 1990s, Diabaté worked with a number 
of talented musicians such as Bassekou 
Kouyate on the ngoni and Keletigui Diabaté 
on balafon. He cultivated a type of jazz-
jugalbandi-griot instrumental ensemble which 
can be heard on his album Djelika (1995). 
That year Diabaté travelled to Madrid to record 
Songhai 2. In 1998 Diabaté recorded a kora 
duet album with Ballake Sissoko; their respective 
fathers released the 1970s classic Cordes 
Anciennes (Ancient Strings); the new album was 

called New Ancient Strings. 

Diabaté collaborated with bluesman Taj 
Mahal on the groundbreaking album Kulanjan 
(1999). Diabaté’s next album MALIcool was 
a collaboration with the American free jazz 
trombonist Roswell Rudd. The arrangements 
are sparse, leaving room to improvise, and there 
are a few unexpected pieces: interpretations of 
Thelonius Monk’s Hank, a Welsh folk song, and 
Beethoven’s Ode to Joy. Diabaté has participated 
in many other recording projects. He appears 
on Ali Farka Touré’s eponymous debut album 
for World Circuit; he toured with Salif Keita and 
appears on his albums Papa and Mbemba; he 
was part of Damon Albarn’s Mali Music project; 
he is featured on Kasse Mady Diabaté’s 2004 
Grammy-nominated album Kassi Kasse; and in 
2007 he featured on the track “Hope” on Björk’s 
album Volta, which led to a guest appearance at 
the Glastonbury Festival. 

Toumani Diabaté received the 2004 Zyriab 
des Virtuoses, a UNESCO prize awarded at the 
Mawazine Festival, Morocco. He is president and 
director of Mandinka Kora Productions, actively 
promoting the kora through workshops, festivals, 
and cultural events. He is a teacher of the kora 
and of modern and traditional music at the Balla 
Fasseke Conservatoire of Arts, Culture, and 
Multimedia in Bamako. In 2004, Diabaté began 
working with World Circuit on a trilogy of albums 
recorded at sessions in the Mandé Hotel in 
Bamako. The first release was the duets album 
In the Heart of the Moon, recorded with Ali 
Farka Touré, which won the best traditional world 
music album Grammy. Second in the trilogy 
was Boulevard de l’Indépendance by Symmetric 
Orchestra. The third was Touré’s final solo album 
Savane. Diabaté accompanied Touré on his last 
concert tour in the summer of 2005; in a London 
studio, they recorded Ali and Toumani, which 
also won a Grammy.

Taking time out from their weekly residency at 
Bamako’s Hogon club (recently moved to Le 
Diplomat), Diabaté and his Symmetric Orchestra 
headlined venues and events such as Carnegie 
Hall, Glastonbury Festival, Nice Jazz Festival, 
and Montreal Jazz Festival.  
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Diabaté’s next album The Mandé Variations, 
was released in February 2008, an acoustic 
album and his first solo kora work since his 
groundbreaking debut album Kaira. Both 
the album and subsequent solo recitals were 
met with universal critical acclaim. Diabaté 
performed with the London Symphony Orchestra, 
and received another Grammy nomination and 
an NAACP Image Award. Diabaté was appointed 
UNAIDS goodwill ambassador in December 
2008, using his music to spread awareness of 
HIV and AIDS. 

In 2010, the album Ali and Toumani was 
released. Following its release, Diabaté and his 
band played his interpretations of the music of 
Ali Farka Touré in a series of concerts called The 
Ali Farka Touré Variations Tour. That summer saw 
the premiere of AfroCubism, an all-star group 
featuring the finest musicians from Cuba and 
Mali, including Diabaté. In 1996, a group of 
Mali’s finest musicians were due to fly to Havana 
to collaborate with some of Cuba’s most brilliant 
singers and instrumentalists. For reasons unclear, 
the Malians never arrived. A very different album 
was recorded: the multi-million selling The 
Buena Vista Social Club. World Circuit finally 
brought the original invitees together and the 
great lost Afro-Cuban album Afrocubism was 
released 14 years later than planned. 

Diabaté celebrated his second Grammy award for 
Ali and Toumani in 2011. He also embarked on 
a new collaboration, this time with the Brazilian 
artists Arnaldo Antunes and Edgard Scandurra, 
resulting A Curva a Cintura. The crisis that 
hit Mali in March 2012 had a deep effect on 
Diabaté, including the military coup that toppled 
President Amadou Toumani Touré. Nightlife in 
Bamako, and the livelihoods of many musicians 
were extinguished for a while. The Islamist 
takeover of the northern two-thirds of the country 
and the banning of music there also provoked 
profound emotion in Diabaté, who is not only 
one of Mali’s most famous musicians but also 
a devout Muslim.

In March 2014, the School of Oriental and 
African Studies) awarded Toumani Diabaté an 
honorary doctorate in recognition of his work in 

raising awareness of the kora and the traditional 
music of Mali around the world and his 
contribution to Mande scholarship (with which 
Diabaté and his family have been involved 
since the 1st Mande Studies Conference at 
SOAS in 1972). 

Mali’s recent tragedy was one of the main 
impulses behind Diabaté’s decision to record 
an album of duets with his son, Sidiki Diabaté. 
He wanted to present the 72nd generation of 
Diabaté griots to the world, but also reaffirm his 
belief that Mali’s most precious assets are its 
music and culture, its traditional faith and the 
bonds that bind its many different peoples. 
—Based on text by Lucy Duran 

SIDIKI DIABATÉ
Kora 

Born in Bamako, Mali in 1990, Sidiki Diabaté 
is a kora player, hip-hop producer, and the 
latest addition to the celebrated Diabaté 
musical dynasty. He is the eldest son of kora 
player Toumani Diabaté, and the grandson of 
Sidiki Diabaté, Senior (1922—96) who was 
considered the greatest player of his generation. 
Like his father and his grandfather before him 
Sidiki Diabaté is a griot—a custodian of the 
ancient oral traditions of West Africa’s Mandé 
people, which stretches back, father-to-son 
for over 700 years. 

Diabaté was initiated into the world of the kora, 
the 21-stringed West African harp, when he 
was 10 years old. The story is told in Sidikiba’s 
Kora Lesson (Ryan Thomas Skinner, 2008), 
a popular coming-of-age children’s book which 
is accompanied by a CD of his first recording. 
Since his initiation Diabaté has spent years 
of intense study of the kora and the culture 
which surrounds it.

Now 23 and a father himself, Diabaté is 
considered to be a musical genius, with 
formidable technique and a distinctive style. 
He personifies the kora’s entry into the digital 
age; when he was a teenager he enrolled in 
the National Institute for the Arts in Bamako, 
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taking up drums and learning digital recording 
techniques, and in 2013, he was voted Mali’s 
best beat-maker. As well as remaining true 
to the classical traditions of the kora, Sidiki 
cites contemporary western influences such as 
Kendrick Lamar and Kanye West.

A few years ago Diabaté teamed up with rapper 
Iba One to form a duo which has become well-
known in Mali’s burgeoning rap scene. One of 
their biggest hits, “Hommage à Mohamed Cherif 
Madani Haidara,” was a tribute to the son of 
a prominent religious leader who advocated 
tolerance. The duo also played a major role 
in the recording of On Veut La Paix (We Want 
Peace), an all-star rap hymn to peace in Mali, 
which was released to great fanfare in 2012 
when religious militants were attempting to 
outlaw music. The duo has performed to 20,000 
fans in Bamako’s Modibo Keita stadium.

Sidiki Diabaté’s wish is to take his instrument, 
an emblem of 700 years of history, and make it 

an essential part of the changing environment 
around him. “You can’t imagine a rap movement 
anywhere that has the power and force of rap 
here in Mali,” says Toumani Diabaté, his father. 
“Iba One and Sidiki Diabaté, they’re the number 
one rappers in Mali. Their lyrics talk about the 
ills of our society, the problems. But at the same 
time their music is full of rhythm, in the true 
spirit of Malian music.” Sidiki Diabaté and 
his kora are at the forefront of a movement 
which is attempting to change political thinking 
in West Africa.

The recording of Toumani & Sidiki (World Circuit, 
2014) marks a poignant and significant moment 
in Diabaté’s life. “For me to play with my dad 
is like a dream. Yes, I’m a hip-hop artist, but I 
love and respect my roots as a kora player, I 
want to know more. It’s my chance to learn 
directly from my father. It’s extra special because 
he is my idol.”


