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Created by 
Early Morning Opera

Written and directed by 
Lars Jan

Performance by 
Sonny Valicenti

Steadicam performance by 
Nicholas Konow and John Luna

Video, scenic & software design by 
Pablo N. Molina

Visualization software & data narrative by 
James N. Sears & Jonathan Cousins

Music, sound & software design by 
Nathan Ruyle

Lighting design & technical logistics by 
Christopher Kuhl

Produced by 
Miranda Wright and 
Los Angeles Performance Practice

Stage management by 
Marisa Blankier

Video engineering by 
Daniel Jackson

Panda wrangling by 
Luke Norby

Printed design by 
Thirst

ABACUS was commissioned and 
premiered by EMPAC / Experimental 
Media and Performing Arts Center, 
Rensselaer Polytechnic Institute, Troy, 
NY, and has been presented by the 
2012 Sundance Film Festival, REDCAT, 
and Live Arts Exchange (LAX). This 
presentation is made possible in part 
by the Tiffen Company, makers of 
Steadicam, and the Center for Cultural 
Innovation.  

ABACUS is managed and produced 
by Los Angeles Performance Practice, 
an artist-driven network producing 
and supporting groundbreaking 
theatrical experiences through 
innovative approaches to collaboration, 
technology, and social engagement.

DIRECTOR’S NOTE 

I met Paul in a subway station in 
Tokyo in 2009, or rather that’s where 
I saw him for the first time. He was 
giving his presentation about dissolving 
national borders, while standing 
next to a vending machine of Pocari 
Sweat, and an inhabited costume that 
I would come to know as Dr. Bang—
the world’s first fully-accredited giant 
panda with iPads for paws. Paul had 
a laptop taped to his chest, with the 
keyboard sticking out like a cigarette 
girl’s tray, and every once in awhile 
the somebody in the panda suit 
would bang on it to advance the slide 
to the next impossible-to-read data 
visualization. 

I admit: I thought Paul was crazy from 
a distance, a real life luna-tic.

Then I checked out the crowd around 
him, which wasn’t small, and they 
seemed to be mostly his friends, 
including a group of Japanese 
rockabilly dancers. Pomade-encased 
jet-black hair, cig packs folded in t-shirt 
sleeves, duct tape replacing the soles 
of leather shoes. And I realized I was 
the only one in the crowd who looked 
normal at all.

A girl in lace football pads and a star-
crossed helmet handed me a Xerox of a 
Xerox titled アバクス, or ABACUS.

Then I got on the train, and I haven’t 
gotten off since. 

— Lars Jan, 2014

ABACUS

Photo: ABACUS by Lars Jan
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LARS JAN
Writer-Director

Lars Jan is a director, writer, and artist. 
He is the founding artistic director of 
Early Morning Opera (EMO), a genre-
bending performance + art lab, whose 
works explore emerging technologies, 
live audiences, and unclassifiable 
experience. He has received multiple 
commissions from the Whitney 
Museum and developed his recent 
projects with major commissioning 
and residency support from the 
Experimental Media and Performing 
Arts Center (EMPAC). His works have 
been presented by media centers, 
museums, galleries, theaters, and 
film festivals across the US including 
the Sundance Film Festival, REDCAT, 
Philadelphia FringeArts Festival, Kirk 
Douglas Theatre, and Symphony 
Space.

EMO’s current multi-platform project, 
Holoscenes, is produced by MAPP 
International Productions and is in 
development with support from the 
MAP Fund, NEA, Robert Rauschenberg 
Foundation, Surdna Foundation, New 
York State Council on the Arts, Panta 
Rhea Foundation, EMPAC, and the 
Center for the Art of Performance at 
UCLA, where Jan was an inaugural 

artist-in-residence. This public 
performance installation—viscerally 
addressing empathy and long-
term thinking in the era of climate 
change—will premiere at the Toronto 
Nuit Blanche Festival in October, 
2014, followed by presentations at 
the Ringling Museum of Art and Yerba 
Buena Center for the Arts. EMO’s 
next project, The Institute of Memory 
(TIMe), is produced by the Center for 
New Performance at CalArts, and will 
premier at REDCAT in May, 2015, with 
presentations at the Portland Institute 
of Contemporary Art and Institute of 
Contemporary Art Boston to follow. 
EMO’s TIMe is a recipient of a 2014 
Creation Fund award, granted by 
the National Performance Network, 
and a 2014 National Theatre Project 
award, granted by the New England 
Foundation for the Arts. 

During fall 2014, in addition to EMO’s 
ABACUS and Holoscenes, Jan will 
direct presentations of Makandal at the 
Guggenheim Museum and Odyssey of 
the Odyssey at the Hammer Museum. 
His Holoscenes-related videos and 
circular light-boxed photographs will 
be the subject of a conversation at 
the 92nd Street Y in October, and 
exhibited at the Pasadena Museum 
of California Art in 2015. Jan is a 
graduate of Swarthmore College and 
CalArts’ directing and integrated media 
programs, and is a TED Senior Fellow.

Who’s 
Who

Photo: ABACUS by Calvin Knight
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JONATHAN COUSINS    
Visualization Software & Data Narrative

Jonathan Cousins designs and 
engineers applications for a wide 
variety of enterprises. These 
applications typically solve a creative 
or business problem with an innovative 
digital workflow, and in each case 
his execution varies involving 
everything from data visualization to 
networked objects. He has consulted 
with, conducted workshops for, or 
presented his work to a wide variety 
of organizations such as VICE Media, 
Hearst Corporation, the US Department 
of State, MIT’s Hyperstudio Conference 
on Digital Humanities, the IPG Media 
Lab, the US House of Representatives, 
and others. He taught information 
visualization programming at NYU’s 
Interactive Telecommunications 
Program, and he is a partner of 
Cousins & Sears, LLC, a Brooklyn-
based creative technology firm involved 
in projects ranging from hardware-
based art to machine learning.

NICHOLAS KONOW         
Steadicam Operator

Nicholas Konow is a Los Angeles-based 
actor and director. Previous directing 
credits include, La La La and After the 
Flood, original ensemble works created 
in collaboration with the Los Angeles 
A+D Museum. A workshop production 
of La La La was presented at REDCAT’s 
studio series in 2007. As actor and 
steadicam operator, Konow was most 
recently seen in Early Morning Opera’s 
A Suicide Bombing by Invitation 

Only, and in LA Contemporary Dance 
Company’s Body Mecanique. Konow 
is currently developing a staged 
adaptation of JD Salinger’s Franny, 
titled A Long Time Between Drinks, 
and just wrapped up the writing of 
his one-man show, The Bears at 
Mammoth. 

CHRISTOPHER KUHL         
Lighting Design & Technical Logistics

Christopher Kuhl is a lighting and 
scenic designer for theater, dance, 
and opera. Recent work includes 
The Author, Eclipsed, and Next Stop 
Amazingland (Center Theatre Group); 
Under Polaris (Cloud Eye Control); 
Monster of Happiness (Ovation 
Nomination); Everyone Who Looks Like 
You (Hand2Mouth Theatre); Trembler/
Shifter (Meg Wolfe, REDCAT); and How 
to Disappear (Boston Court). Kuhl was 
lighting director for Ralph Lemon’s How 
Can You Stay in the House All Day 
and Not Go Anywhere? (BAM 2010). 
He has worked at REDCAT, Fusebox 
Festival, EMPAC, BAM, Walker Art 
Center, On the Boards, UCLA Live, 
Jacob’s Pillow, Yerba Buena Center 
for the Arts, Center Theater Group, 
Columbia College, Duke University, 
Exit Festival Paris, and the Beijing 
Music Festival. In 2011 Kuhl was the 
recipient of the Sherwood, Drammy, 
Horton, and Ovation awards. Kuhl, 
originally from New Mexico, is a 
graduate of CalArts, an associate artist 
of Hand2Mouth Theatre, and co-
director of Live Arts Exchange (LAX). 

JOHN LUNA                    
Steadicam Operator

John Luna is a freelance dancer-
choreographer-video designer and 
graduate fellow at the Ohio State 
University’s dance department and 
advanced computing center for the 
arts and design. He graduated with 
honors from the University of the Arts 
in 2006 and has since worked with 
many choreographers in Philadelphia 
and nationally. 

When he isn’t wiggling around on 
stage, Luna enjoys experimenting with 
video design and installation, reading 
sci-fi/fantasy novels, and playing video 
games. Luna would like to take the rest 
of this space to thank his family for 
always supporting his endeavors.

PABLO N. MOLINA               
Video, Scenic & Software Design

Pablo N. Molina is a video, lighting, 
and sound artist whose work employs 
emerging technologies such as 
projection mapping, real time video 
processing, and custom software 
development to create immersive 
media environments. Molina has 
developed several original interactive 
media exhibitions and designed many 
theatrical and dance pieces for some 
of today’s most dynamic emerging 
artists. While his practice is firmly 
rooted in the world of experimental 
performance, he also works in large 
scale rock concerts and commercial 
entertainment, such as the recent 
Paramore and Marvel Universe Live 

arena tours. He originated the video 
design for the musical adaptation of 
Rocky in Hamburg, Germany and 
collaborated with video designer Dan 
Scully on the Broadway production. 
Molina serves on the faculty for video 
for performance MFA at the CalArts 
school of theater and frequently guest 
teaches workshops and master classes 
on emerging trends in video design and 
custom software development for live 
performance.

NATHAN RUYLE                 
Music, Sound & Software Design

Nathan Ruyle is the founder and lead 
designer of This is Sound Design, a 
sound studio and creative technology 
company with production facilities in 
New York and Los Angeles. Recent 
projects include: the award-winning 
Sundance feature films It Felt Like Love 
and This is Martin Bonner, winner 
of a 2014 Independent Spirit award; 
Zackary Drucker and Rhys Ernst’s 
She Gone Rogue, part of the 2014 
Whitney Biennial; and the upcoming 
Lars Jan/Early Morning Opera 
performance installation Holoscenes. 
Recent commercial clients include 
Intel, Google, and MTV. Ruyle holds an 
MFA in sound design and integrated 
media from the California Institute of 
the Arts where he is currently adjunct 
faculty in the school of film/video 
and the center for integrated media. 
ThisIsSoundDesign.com
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JAMES NICK SEARS      
Visualization Software & Data Narrative

James Nick Sears is an interactive 
technologist exploring the intersections 
of hardware, software, media, and 
data. His work has been featured 
in exhibitions and events such as 
TED, SIGGRAPH, Wired NextFest, 
Sundance Film Festival, and Coachella; 
in The New York Times and Popular 
Mechanics; and is part of the 
permanent collection of the Museum 
of Modern Art (MoMA). His consulting 
clients include the US Department of 
Homeland Security, IPG Media Lab, 
VICE Media, Microsoft, and Hearst, 
as well as a variety of early-stage 
technology startups. He taught a 
course on data visualization design 
and development at NYU’s Interactive 
Telecommunications Program of which 
he is also an alumnus. He is a partner 
of Cousins & Sears, LLC, a Brooklyn-
based creative technology firm involved 
in projects ranging from hardware-
based art to machine learning.

SONNY VALICENTI                 
Paul Abacus

Sonny Valicenti is a Los Angeles-based 
actor and a frequent collaborator with 
Early Morning Opera. With EMO he has 
worked on ///AUTOPILOT///, As Far As 
Thought Can Reach, and is currently 
developing the upcoming piece TIMe 
that will premiere at REDCAT in May, 
2015. Off Broadway theater credits 
include Romeo and Juliet, Henry V, 
and The Spy. Regional theatre credits 
include Twelfth Night, A Midsummer 
Night’s Dream (Lake Tahoe 

Shakespeare Festival); The Firebird (LA 
Philharmonic); and Demeter in the City 
written by Sarah Ruhl (Cornerstone 
Theater Company).

MIRANDA WRIGHT                  
Los Angeles Performance Practice

Miranda Wright is a Los Angeles-
based theater producer and executive 
director of Los Angeles Performance 
Practice, an infrastructure and artists’ 
network comprising independent 
artists and companies who create 
groundbreaking theatrical experiences 
through innovative approaches to 
collaboration, technology, and social 
engagement. Through LAPP, Wright 
produced and curated Live Arts 
Exchange (LAX), a contemporary 
performance festival in collaboration 
with 105 local artists. Specializing 
in international collaboration, Wright 
has produced work with artists and 
organizations in Havana, Kigali, 
Kampala, and Prague. Most recently, 
she produced the English language 
premiere of You Should Have Stayed 
Home, Morons (dir. Manuel Orjuela, 
Colombia) presented by RADAR 
LA as a site-responsive traveling 
performance, and the US premiere of 
Deborah Asiimwe’s Cooking Oil at the 
ATX: Art + Innovation Center featuring 
an ensemble from Kampala, Kigali, 
and Los Angeles. Wright is producer for 
CalArts Center for New Performance, 
associate producer at AUTOMATA, 
and co-founder of the Center for 
Sustainable Practice in the Arts. She 
is the recipient of the 2014 Richard E. 
Sherwood Award.

Photo: ABACUS by Lars Jan
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PAUL ABACUS                       
had his transformation in the Ginza 
district of Tokyo where the implications 
of all those screens became suddenly 
evident, and he realized it was only 
a matter of time before the new 
vision was collectively generated by 
millions of authors. Overwhelmed by 
the magnificence of the truth, derived 
not from a fantasy but from billions 
of data points made instantaneously 
apprehendable, Abacus saw the 
illuminated future, backlit with teriyaki 
in his left hand. Paul Abacus is the St. 
Theresa of the Screen Age, perforated 
by pixels. Since getting booted from 
Oxford, where he nearly doctored in 
Frontiers and Synesthesia, Abacus has 
spent meaningful time as an organ 
grinder, aquarium salesman, and 
national park ranger. He has spoken 
at many esteemed global institutions, 
elementary schools, and most places 
he has been invited.

EARLY MORNING OPERA (EMO)

Early Morning Opera (EMO) is a genre-
bending performance + art lab whose 
works explore emerging technologies, 
live audiences, and unclassifiable 
experience. Directed by Lars Jan, the 
lab is a flexible network of principal 
artists and an ever-expanding group 
of new collaborators, with expertise in 
fields as diverse as data visualization, 
architecture, cognitive neuroscience, 
and experimental plumbing.  
EarlyMorningOpera.com

SPECIAL THANKS

Bill Ballou, Mia Barron, Garrett Brown, 
Ethan Devine, Thea Duell, everyone 
at EMPAC, Kathleen Forde, Brian 
Freesh, Shari Frilot, Ric Griffith, John 
Hankhammer, Shawn Hove, Colleen 
Keegan, Wilson Kello, Ben Kellogg, 
the TED Fellows program, Tom Leeser, 
George Lugg, Mark Murphy, Blaine 
O’Neill, Luke Norby, Travis Preston, 
Alex Robinson, Rick Valicenti and 3rst, 
Garrett Wolf, and the Calumet Center 
for the Media Arts.  
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Shakespeare’s
Sonnets
Robert Wilson

Rufus Wainwright
Berliner Ensemble

Oct 7—12
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Sonnets Season Sponsor:

BAM 2014 Next Wave Festival
BAM.org / 718.636.4100 / Tickets start at $25

BAM 2014 Next Wave Festival Sponsor:

Berliner Ensemble / By Robert Wilson and Rufus Wainwright / Sonnet selection by Jutta Ferbers

Leadership support for BAM’s presentation 
of Shakespeare’s Sonnets provided by: 

The Robert W. Wilson Charitable Trust
Aashish & Dinyar Devitre


