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 BAM 2014 Next Wave Festival, 
    FIAF’s Crossing the Line Festival 2014, 
    and the Hermès Foundation 
    (Fondation d’entreprise Hermès) 
 New Settings program present   

 

QUANTUM 
 Gilles Jobin Company
 Gilles Jobin and 
 Julius von Bismarck



CHOREOGRAPHY BY 
Gilles Jobin 

LUMINO-KINETIC INSTALLATION BY 
Julius von Bismarck 

DANCERS 
Catarina Barbosa 
Ruth Childs 
Susana Panadés Díaz 
Bruno Cezario 
Stanislas Charré 
Denis Terrasse

MUSIC BY 
Carla Scaletti 

COSTUMES BY 
Jean-Paul Lespagnard 
Assisted by Léa Capisano

ENGINEER 
Martin Schied

SCIENTIFIC ADVISORS 
Michael Doser, Nicolas Chanon 
(CERN physicists)

PRODUCTION
Cie Gilles Jobin-Geneva

ADMINISTRATION 
Mélanie Rouquier 
Assisted by Rosine Bey

TECHNICAL DIRECTION
Marie Prédour

WITH THE SUPPORT OF 
Fondation d’entreprise Hermès / 
New Settings program 
Loterie Romande 
Fondation Meyrinoise du Casino 
Fondation Leenaards 
Fondation Ernst Göhner 
Fonds d’encouragement á l’emploi des 
intermittents genevois

In collaboration with Collide@CERN, 
Théâtre Forum Meyrin, 
CERN CMS Experiment

Gilles Jobin and Julius von Bismarck 
have both been awarded 
Collide@CERN 2012 prizes

In 2014, QUANTUM is part of events 
celebrating CERN’s 60th anniversary

Cie Gilles Jobin is supported by the 
City of Geneva, the Canton of Geneva 
and Pro Helvetia Swiss Arts Council

Gilles Jobin is an associated artist at 
Bonlieu Scène nationale 
Annecy, France

QUANTUM premiered on 
September 23, 2013 
CERN CMS Experiment, Geneva

QUANTUM



ABOUT QUANTUM 

At CERN—the world’s largest particle 
physics laboratory in Geneva—physi-
cists create the energy present in the 
universe just seconds after the Big 
Bang. In residence at the facility as 
part of Collide@Cern 2012, Swiss 
choreographer Gilles Jobin was 
amazed to learn that we are indeed 
all stardust floating in space, and that 
gravity is the weakest force in the 
universe—something of a shock for a 
contemporary dancer rooted into the 
floor! At CERN, Jobin met German 
artist Julius von Bismarck, a rising star 
on the visual arts scene. Their high-
energy artistic collision took place on 
the very same day as the discovery of 
the elusive Higgs boson particle itself. 
Artists among scientists, both were 
fascinated and inspired by the world 
of numbers and abstract concepts they 
discovered at CERN. In the months 
that followed, both artists worked 
closely with researchers in Geneva and 
Berlin (their “inspirational partners”) 
on the sophisticated gestation process 
for QUANTUM. Choreographer Jobin 
recognized parallels between the physi-
cists’ creed—“deconstruct and scale”—
and his own approach to movement, 
while Julius von Bismarck created an 
impressive lumino-kinetic sculpture of 
four constantly-circling lamps, spot-
lighting (quite literally) the principal 
laws of physics. The installation 
responds to imperceptible fluctuations, 
programmed to the minute detail of 
the choreographic rhythms. Sculptural 
lamps and dancers alike take on the 
mysterious properties of anti-matter. 
Choreography and visual art combine 
to highlight the aesthetic beauty of the 
laws of physics. 

QUANTUM was created as part of the 
Hermès Foundation’s New Settings 
program for 2013: the laws of physics 
confront the visual and choreographic 
arts, taking on a new, aesthetic beauty.
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GILLES JOBIN
Choreographer

Swiss choreographer Gilles Jobin has  
been internationally recognized since 
his first choreography for three dancers 
A+B=X premiered in 1997 at Arsenic 
in Lausanne and was presented 
two years later at Montpellier Danse 
Festival. He then moved to London 
and premiered Macrocosm at The 
Place. In 1999, he produced Brain-
dance which opened the 2000—01 
season of Théâtre de la Ville in Paris. 
His radical artistic directions and his 
international recognition made him one 
of the precursors of a new generation 
of European choreographers. Another 
quintet, The  Moebius  Strip, premiered  
at  the  Théâtre  de  la  Ville in Paris in 
2001. In 2002, he premiered Under 
Construction at the Schaubühne in 
Berlin and in 2003, was commis-
sioned by the Ballet du Grand Théâtre 
de Genève where he created TWO-
THOUSAND-AND-THREE, a work for 
for 21 dancers. In 2004, he created 
Delicado for the Gulbenkian Ballet in 
Lisbon to the music of Cristian Vogel, 
official composer. In March 2005, he 
created Steak House, and in 2006, 
became associate artist of Bonlieu 
Scène nationale in Annecy, France. 
There he has premiered Double Deux 

(2006); Text to Speech (2008); Black 
Swan (2009), a piece where he gives 
up “movement  organically  organized” 
to  invent a complex and chiseled 
dance; Le Chaînon  Manquant/The 
Missing  Link (2010); and Spider 
Galaxies  (2011), redefining move-
ment with the support of an impressive 
iconographic database. In 2011, he 
restaged A+B=X with new performers, 
and that year, at the request of  David  
Greilsammer and the Geneva Chamber 
Orchestra (L’OCG), he created his first 
piece to an existing score. This work, a 
trio performed with a live string septet 
playing John Adams’ Shaker Loops, 
was previewed at La Gaîté Lyrique 
in Paris and premiered in Geneva for 
the opening season of L’OCG at BFM 
(Le Bâtiment des Forces Motrices). In 
March 2012, he was awarded the first 
Collide@CERN-Geneva prize in dance 
and performance to explore through 
dance the relationship between the 
mind and body at the world’s largest 
particle physics laboratory. In 2013, he 
created PROTOKIDS at La Bâtie Festi-
val in Geneva for nine young dancers 
of Cie Virevolte Manon Hotte. He also 
produced QUANTUM, a piece for six 
dancers which has received the sup-
port of the Hermès Foundation’s New 
Settings program. This collaboration 
between Jobin and visual artist Julius 
von Bismarck utilizes von Bismarck’s 
installation Versuch Unter Kreisen 
as the lighting and scenic design. 
Jobin also developed the storyboard 
of WOMB, a 3D dance film collabora-
tion by Jobin, with artistic direction by 
Sylvie Fleury, music by Franz Treichler, 
and costumes by Jean-Paul Lespag-
nard. In addition to his independent 
projects, Gilles Jobin has developed 
his company and his headquarters of  

Who’s 
Who



Studios 44 in Geneva, as a pioneer in 
the recognition of contemporary dance 
in Switzerland, through international 
professional exchanges, daily dance 
training, educational activities and 
capacity building, workshops, artistic 
residencies, and projects with countries 
from the southern hemisphere.

JULIUS VON BISMARCK              
Installation Artist

Visual and installation artist Julius von 
Bismarck lives and works in Berlin. He 
won the Golden Nica prize at the 2008 
Ars Electronica festival in Linz for a 
device he called the Image Fulgurator, 
a hacked camera that injected stealth 
images into other people’s photos. 
While he considers himself an artist 
and not a scientist or technologist, his 
work often features a strong technical 
component, and several of his projects 
make references to math and science. 
In Public Face I, he mounted a giant 
neon “smiley face” above the city of 
Berlin which changed its expression 
based on an estimate of the city’s 
mood drawn from algorithms analyzing 
peoples’ faces on the street. In 2012, 
he won the digital arts category of 
the first Collide@CERN prize work-
ing with theoretical physicist James 
Wells on his lumino-kinetic installa-
tion Versuch Unter Kreisen. His works 
often make reference to the worlds of 
mathematics and science, challenging 
conventional approaches to the visual 
arts, and offering a humorous take 
on the role of the artist in society (as 
seen in his reconstruction of a Ger-
man family Christmas at the Palais de 
Tokyo, Paris—relatives and furniture 
included). Always open to dialogue 

with other art forms—especially film, 
video, and performance—he is a 
dedicated clubber who uses dance as 
an aid to reflection. Von Bismarck  is 
currently finishing his graduate work at 
the Institute for Spatial Experiments in 
Berlin. QUANTUM is his first collabora-
tion with a choreographer. 
  

CARLA SCALETTI                  
Music

Carla Scaletti lives and works in 
Champaign, IL. She is the designer 
of the Kyma language (a visual 
programming language for sound 
design), the president of Symbolic 
Sound Corporation, and has been a 
lecturer at the Center for the Creation of 
Music Iannis Xenakis (CCMIX) in Paris. 
Her music is available on the Centaur 
and Opus One labels, and her research 
papers have been published in 
Computer Music Journal, Proceedings 
of the OOPSLA and SPIE Conferences, 
Perspectives of New Music, and in 
several  book chapters. Scaletti serves 
as the president of the Salvatore 
Martirano Foundation and as a 
member of the board of directors of the 
Electronic Music Foundation. She has 
a doctorate in music composition and 
a masters in computer science from 
the University of Illinois and in 2003 
received the Distinguished Alumnae 
award for contributions in the field 
of music from Texas Tech University 
where she earned her masters of 
music in composition. In 2011, 
she collaborated with the composer 
Cristian Vogel on Spider Galaxies 
with the Gilles Jobin Company, and 
in 2013 she composed the music for 
QUANTUM. 



JEAN-PAUL LESPAGNARD                 
Costumes

Jean-Paul Lespagnard is a Belgian  
fashion designer based in Brussels. He  
has been showing his women’s ready-
to-wear collection in Paris since March 
2011. He studied visual arts and 
fashion design, worked alongside Anna 
Sui for two collections, and assisted 
Annemie Verbeke before creating his 
own brand following the success  of  
his line, “Jacquelines,” at the FIAMH 
2008. He combines a great sense of 
fashion with a fascination for high and 
low art as well as popular culture in 
all its shapes and forms. All of Jean-
Paul Lespagnard’s creations reveal an 
overflowing imagination, eloquently 
succeeding in communicating his 
optimistic universe where originality 
goes hand-in-hand with a playful 
irreverence for the classic wardrobe— 
he prefers to dress a mood rather than 
a physique. No age or special body 
type is required to feel comfortable 
in his clothes. Passionate about 
the scenic arts, he has created the 
costumes for several theater and dance 
productions for artists such as Liesbeth 
Gruwez and regularly collaborates with 
choreographer Meg Stuart.  

CATARINA BARBOSA              
Dancer

Catarina Barbosa lives and works in 
Geneva and was born in Povoa de 
Varzim, Portugal. From 1999 to 2009, 
she studied classical and modern 
dance at Academia Gimnoarte in Vila 
do Conde. In 2009, she entered the 
dance school of the National Conserva-
tory and studied classical and contem-
porary dance. In 2011, she joined the 

Ballet Junior in Geneva dancing many 
works in the repertory. In 2013, she 
began working with Cie Gilles Jobin on 
QUANTUM.

RUTH CHILDS                      
Dancer

Ruth Childs lives and works in Geneva 
and was born in London in 1984. 
Childs moved to the US in 1986 with 
her family and began studying ballet 
at age six. After finishing high school, 
she moved back to London to study 
dance at London Studio Centre. She 
performed with Images of Dance, the 
school dance company, and received a 
diploma in classical dance.In 2003 she 
moved to Switzerland to join the Ballet 
Junior in Geneva where she worked 
with various choreographers including 
Foofwa d’Imobilité, Ken Ossola, Patrick 
Delcroix, and Lucinda Childs. She 
joined the company of Jean-Marc Heim 
in Lausanne for his piece Creatura 
(2005), and since 2006, has worked 
in Geneva with d’Imobilité, dancing in 
many of his works including BodyToys 
(2007), The Making of Spectacles 
(2008), and Laréduq (2011) among 
others. She has also worked with 
other choreographers based in Geneva 
including Jozsef Trefeli (Ooorpheus, 
2009) and Louise Hanmer (Roll-Over, 
2009). In 2009, she was engaged by 
the artist and 
choreographer, La Ribot, to assist, as 
a performer, in creating llámame 
mariachi, and in 2010, for the new  re-
construction of Laughing  Hole (2006). 
In 2011, she also performed in the last 
creation of La Ribot, PARAdistinguidas, 
the fourth work in the series of “distin-
guished pieces.” 



In 2012 while continuing to dance for 
La Ribot, Childs began working with 
Gilles Jobin on Spider Galaxies and 
A+B=X. She also participated in his 
residency at CERN for the creation of 
QUANTUM in 2013 and the same year 
worked with Massimo Furlan for the 
creation Giacomo.

 
SUSANA PANADÉS DÍAZ                          
Dancer

Susana Panadés Díaz studied classical 
and contemporary dance at the Institut 
del Teatre in Barcelona from 1989 to 
1995 before entering the P.A.R.T.S. 
program in Brussels, directed by Anne 
Teresa De Keersmaeker. She worked 
with Caterina Sagna’s company in 
2001 on the creation of Sorelline, and 
from 1999 to 2004 as a performer 
with Fabienne Berger for the following 
creations, Azur Blues, Natal, Océane 
Lili, and Avril en mai. Since 2005, 
she has performed with Gilles Jobin in 
Double Deux (2006), Text to Speech 
(2008), Black Swan (2009), The 
Missing Link (Le Chaînon Manquant) 
(2010), Spider Galaxies, Shaker Loops 
(2011), and QUANTUM (2013). She 
was part of the cast for the restagings 
of The Moebius  Strip (Pachuca, 2007) 
and A+B=X (Paris, 2010) and has 
also worked as artistic assistant and 
multimedia manager for the company. 
In 2009, Diaz worked on Rudi Van der 
Merwe’s I’d like to save the world, but 
I’m too busy saving myself. In 2012, 
she created S.P.A.C.E. with South 
African dancers Thami Manekehla and 
Thabiso Pule, performed to an original 
score by Oscar Martin and Fernando de 
Miguel at La Bâtie festival in Geneva.

 

BRUNO CEZARIO                 
Dancer

Bruno Cezario lives and works in Rio 
de Janeiro, Brazil. Born in Petrópolis, 
Brazil, he began his studies at the age 
of 12 in jazz dance class with Katia 
and Monica Alves and then continued 
with modern dance sudy with Renato 
Vieira in Rio de Janeiro. He was hired 
as a dancer at the age of 15 and began 
choreographing two years later. He 
also studied classical dance with Vera 
Aragão and Tatiana Leskova, and at 
the same time, worked for the Teatro 
Municipal in Rio de Janeiro under the 
artistic direction of Jean-Yves Lormeau. 
Under the subsequent direction of 
Dalal Achcar, he achieved the rank 
of soloist, coming in first in the 
competition. At the age of 17, Cezario 
performed Nijinsky’s L’après midi d’un 
faune and was then invited to dance 
the commemorative presentation for 
the centenary of the ballet, 17 years 
later. In Europe, he has danced for the 
Ballet du Grand Théâtre de Genève, 
Opera de Lyon, Cullberg Ballet in 
Sweden, and as principal dancer 
for Compañia Nacional de Danza in 
Madrid. In Rio de Janeiro, he created 
several dance pieces for Renato Vieira 
Cia de Dança as well as for other 
dance companies. He also designs 
scenography and choreography for 
theater and cinema and has appeared 
in two full-length feature films. 
Cezario’s career has comprised the 
work of over 40 choreographers and 
included two best dancer awards. In 
2014, Gilles Jobin Company engaged 
him for QUANTUM.



STANISLAS CHARRÉ              
Dancer

Stanislas Charré iives and works in 
Geneva and was born in France. He 
studied modern and contemporary 
dance at lnstitut Rick Odums in Paris 
and danced with the Ballet Junior of 
Geneva. In 2013, he joined Cie Gilles 
Jobin on the creation of QUANTUM.

DENIS TERASSE                  
Dancer

Denis Terrasse was born in France and 
lives and works in Lyon. From 2000—
05, he studied at the Music and  
Dance National Conservatory of Lyon 
and immediately entered the Ballet de 
l’Opéra de Lyon performing until 2013 
in various pieces of the repertory, in-
cluding works by William Forsythe, Ji r̂í 
Kylián, Mats Ek, Trisha Brown, Merce 
Cunningham, Anne Teresa De Keers-
maeker, Odile Duboc, Jérôme Bel, and 
Catherine Diverrès. He has worked in 
various dance styles in the creations 
of Christian Rizzo, Maguy Marin, Tere 
O’Connor, Antony Hamilton, and Lee 
Serle. In 2013, he joined Cie Gilles 
Jobin for the creation of QUANTUM.

MARIE PRÉDOUR              
Technical Direction

Marie Prédour lives in Annecy, France, 
and works in Geneva. She studied 
French literature and sociology of 
gender, and while studying, worked for 
the Montreux Jazz Festival assisting in 
technical support. Interning for various 
venues and festivals, she developed an 
interest in stage lighting design, and in 

2009, she joined the Grim’Edif school 
in Lyon for technical training in sound, 
lighting, and stage technique. Follow-
ing graduation, Prédour began working 
in cultural venues in the Rhône-Alpes 
area and was hired as lighting assis-
tant to Daniel Demont at the Bonlieu 
Scène nationale in Annecy during the 
creation of Spider Galaxies (2011) by 
Gilles Jobin. She toured with the piece 
as lighting technician and continued 
with Jobin’s A+B=X the same year. 
In 2012, she became Gilles Jobin 
Company‘s technical manager, assum-
ing the light operation for Shaker Loops 
(2012) and sharing the lighting design 
with Daniel Demont for the pieces 
S.P.A.C.E and P.E.N.I.S  P.O.L.I.T.I.C.S 
from Sud Sud. The following year, she 
assisted in the management of Jobin’s 
3D movie project WOMB and designed 
the lights for PROTOKIDS. At the end 
of 2013, she managed the creation 
and world premiere of QUANTUM at 
CERN with CERN CMS Experiment and 
handled the sound and stage operating 
for the 2013 and 2014 world tours. 
Since 2011, Marie Prédour has also 
worked with La Ribot company as 
technical manager and light opera-
tion for Llamamé Mariachi (2009), 
PARAdistinguidas (2011), and El 
triunfo de la Libertad (2014). She also 
works with several venues in  Rhône-
Alpes area and since 2012 has created 
the lighting design for the music band 
Mataharie.

MARTIN SCHIED                
Engineer

Martin Schied lives and works in Berlin 
and went to school in Meersburg. From 
2001—10, he worked as a freelance 



event technician. In 2002, he returned 
to Ulm to study physics (Universität  
Ulm) and moved to Berlin in 2003 to 
study event engineering. He graduated 
with his BS from Beuth University of 
Applied Sciences (2007) and an MS 
from Beuth University (2009). Since 
2006, he has worked freelance on art 
installations in Berlin (programming, 
mechanical, and electronic design 
for fine and media arts). In 2011, he 
became part of the scientific staff of 
the chair of interface design and offers 
electronics courses for media and arts 
at Bauhaus-Universität Weimar, and 
since 2012, has worked freelance 
with Julius von Bismarck, among 
others. Projects include: Versuch 
Unter Kreisen (engineering and 
programming, 2012), Der Schrei 
(modifications on a Thunderbolt 
Siren, 2012), Unfall am Mittelpunkt 
Deutschlands (making a car crash 
into a tree, 2013), and Some pigeons 
are more equal than others (electron-
ics for a pigeon painting machine).

FONDATION D’ENTERPRISE 
HERMÈS

Since its inception in 2008, the 
Fondation d’entreprise Hermès has 
supported the contemporary creative 
arts in their many forms. In 2011, 
the foundation launched a new 
program of support dedicated to 
the performing arts: New Settings. 

The new program encourages perform-
ing arts initiatives by providing support 
for the development and staging of 
new productions. The projects 
supported involve collaboration and 
creative dialogue between artists 

from the performing and visual arts. 
Innovative and ground-breaking new 
works involve co-authors and new 
expressive forms, exploring new ways 
of relating to and engaging audiences. 
The foundation provides independent 
support for four projects each year, 
new works by established or emerg-
ing artists, scheduled for national or 
international tours.

THE FRENCH INSTITUTE 
ALLIANCE FRANÇAISE

The French Institute Alliance Française 
(FIAF) is New York’s premiere French 
cultural and language center. FIAF’s 
mission is to create and offer New 
Yorkers innovative and unique pro-
grams in education and the arts that 
explore the evolving diversity and rich-
ness of French cultures. FIAF seeks to 
generate new ideas and promote cross 
cultural dialogue through partnerships 
and new platforms of expression. 
fiaf.org

Crossing the Line is the French Insti-
tute Alliance Française (FIAF)’s annual 
fall festival, presenting interdisciplinary 
works and performances in New York. 
The festival explores the dialogue be-
tween artist and public, and examines 
how artists help re-imagine the world 
as critical thinkers and catalysts for so-
cial evolution. Crossing the Line is initi-
ated and produced by FIAF in partner-
ship with leading cultural institutions. 
The festival’s eighth edition takes place 
this year from September 8—October 
20, 2014.
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