
 

 

BAMcinématek announces the fifth annual Migrating 
Forms, a festival of film and video presented for the 
first time at BAM, Dec 11—17 
 
Opening night—US premiere of shorts by Ryan Trecartin with 
Trecartin in person 
 

Sandra Bernhard in person for a special screening of Without You 
I’m Nothing 
 
Eight US premieres and eight New York premieres of work by 36 artists from 
15 countries 
 
“A small but wildly diverse program that has among the highest revelation-per-
event ratios of any festival in New York.”—Film Comment 
 
“The reason you attend a festival like Migrating Forms is to break preconceptions 
about what film is and can be.”—Frieze 
 
The Wall Street Journal is the title sponsor for BAM Rose Cinemas and BAMcinématek.  
 
Brooklyn, NY/Nov 7, 2013—BAMcinématek announces the complete lineup for the fifth annual 
Migrating Forms (Dec 11—17), a festival of film and video presented for the first time at BAM. 
Bringing together moving image work from a wide range of venues—from film festivals and 
biennials to museums and microcinemas—Migrating Forms bridges the gap between the film and 
art worlds by presenting a diverse collection of programs in the common context of the cinema. The 
2013 program features a week of screenings at its new home, including new work and retrospective 
screenings by artists representing a broad spectrum of contemporary film and video practices. 
Migrating Forms is programmed by Nellie Killian of BAMcinématek and independent writer and 
curator Kevin McGarry. 
 
“We’re really excited to be celebrating our fifth year with a new home and a great lineup of films,” 
said Killian and McGarry. “BAM has been a home for work pushing through disciplinary boundaries 
for decades, and we’re excited to be a part of that tradition. We continue to look for the very best 
films of the year and we’re thrilled to be working with artists that we’ve never presented before, 
including Ed Atkins, Indian collective CAMP, and prolific Hong Kong auteur Johnnie To. The festival 
also features artists we’ve worked with for years, like Daniel Schmidt, James Richards, J.P. 
Sniadecki, Ryan Trecartin, and Kerry Tribe. While this year’s festival is more concentrated than 
previous editions, we’re sure to have something to razzle-dazzle movie lovers of every stripe with 
everything from new experiments in ethnographic documentary to a Buddhist bodybuilding action-
comedy to Sandra Bernhard in person for a screening of Without You I’m Nothing.”   
 
Opening the festival on Wednesday, December 11 is a program of four shorts by acclaimed artist 
Ryan Trecartin, each presented in its US premiere. Trecartin has been described by The New 
Yorker’s Peter Schjeldahl as “the most consequential artist to have emerged since the 1980s.” 
Originally presented in installation form at the 55th Venice Biennale, these four new movies expand 
on Trecartin’s deep preoccupations with language and the formation of community while rendering  



 

 

(and lampooning) the existential traumas of seeking personal agency and identity in an age of infinite 
optionality. Part social science fiction, part formalist tour de force, each short revolves around an 
ensemble, ranging from the artist’s high school classmates—which he shot 15 years ago as a teenager 
(Junior War)—to an ornate caste system of dozens of meta-reality show aspirants named Jenny and their 
authoritarian minders (CENTER JENNY). Trecartin will appear in person for the screening, which is co-
presented by the Andrea Rosen Gallery and Regen Projects.  
 
Other highlights include the US premieres of Daniel Schmidt and Alexander Carver’s “bizarre, gentle, and 
lyrical” (Slant) The Unity of All Things; Indian collective CAMP’s From Gulf to Gulf to Gulf, a 
compilation of cell phone footage capturing life as a sailor in the Persian Gulf; the New York premiere of 
Drew Tobia’s dark comedy See You Next Tuesday; as well as five programs of short work. 
 
The festival features eight US premieres, eight New York premieres, and other recent favorites culled 
from the Venice Bienniale, the Locarno Film Festival, the New York Film Festival’s Views from the Avant 
Garde, International Film Festival Rotterdam, the Lyon Bienniale, Toronto International Film Festival’s 
Wavelengths, the Sharjah Biennial, and others, showcasing films and videos by 36 artists from 15 
countries: 
 

Sarah Abu Abdallah, Gabriel Abrantes, Ed Atkins, Charles Atlas, Lutz Bacher, John Boskovich, Stephen 
Broomer, CAMP (Shaina Anand and Ashok Sukumaran), Alexander Carver, Xavier Cha, Ian Cheng, Ted 
Fendt, João Maria Gusmão, Huang Xiang, Shambhavi Kaul, Andrew Lampert, Laida Lertxundi, Tomonari 
Nishikawa, Nam June Paik, Pedro Paiva, Laure Prouvost, Jon Rafman, James Richards, Anne Charlotte 
Robertson, Xu Ruotao, Daniel Schmidt, J.P. Sniadecki, Gina Telaroli, Benjamin Tiven, Johnnie To, Drew 
Tobia, Ryan Trecartin, Kerry Tribe, Adrián Villar Rojas, and Yang Fudong.  
 
The complete Migrating Forms slate and schedule are as follows:  
 
Wed, Dec 11—Opening Night 
 
7:30pm 
Ryan Trecartin: 4 New Movies 
Junior War (US, 2013, US Premiere); Comma Boat (US, 2013, US Premiere); CENTER JENNY (US, 
2013, US Premiere); Item Falls (US, 2013, US Premiere). See above for description. 
 
Thu, Dec 12 
 
7pm 
From Gulf to Gulf to Gulf dir. CAMP (Shaina Anand & Ashok Sukumaran) (83min, India/United Arab 
Emirates, 2013, US premiere) 
“A film based on actual events, and videos of actual events.” The result of a collaboration between the 
Indian collective CAMP and a group of sailors from Kutch, this modern adventure on the high seas (shot 
with cell phone cameras and set to a soundtrack of old and new Bollywood, Pakistani, and local religious 
songs chosen by the sailors) captures workday life and lazy hours as the sailors ferry everything from 
electronics to livestock from the Persian Gulf to the Gulf of Aden to the Somali coast and back again. 
 
9:30pm 
Migrating Forms Program 1 
About the Unknown Girl – Ma Sise dir. Yang Fudong (10min, China, 2013, US Premiere), the first 
installment of Yang’s ongoing portrait of young Chinese actress Ma Sise; The Salad Zone dir. Sarah Abu 
Abdallah (21min, Saudi Arabia, 2013, US Premiere), in which a Saudi Arabian woman tracks her life and 
society in a diary film; and Yumen dirs. J.P. Sniadecki, Huang Xiang, Xu Ruotao (65min, US/China, 
2012), a “spooky and highly material” (J. Hoberman) chronicle of a Chinese ghost town. 
 
Fri, Dec 13  
 
7pm 



 

 

The Unity of All Things dirs. Daniel Schmidt & Alexander Carver (98min, US/China, 2013, US premiere) 
Taking the instability of everything from identity to history to the image itself as their starting point, debut 
filmmakers Schmidt and Carver set a utopian science fiction allegory against the development of a 
massive particle collider intended to probe the origin of the universe. 
Daniel Schmidt & Alexander Carver in person 
 
9:45pm 
Migrating Forms Program 2 
Birds dir. Gabriel Abrantes (17min, Portugal/Haiti, 2012), a look at Haitian folklore amid colonial ruins; 
Utskor: Either/Or dir. Laida Lertxundi (8min, Norway/US/Spain, 2013), a Nordic travelogue;  Not 
Blacking Out, Just Turning the Lights Off dir. James Richards (16min, UK, 2012, US premiere) a 
meditation on the liquidity and porosity of the body; and two new restorations from Super-8 master Anne 
Charlotte Robertson, A Breakdown and After the Mental Hospital (26min, US, 1982) and Emily Died 
(27min, US, 1994). 
 
Sat, Dec 14  
 
6:50pm 
Without You I’m Nothing dir. John Boskovich (89min, US, 1990) 
Part stand up, part monologue, part singing-dancing revue, this adaptation of Sandra Bernhard’s hit one-
woman show captures the performer at full power, skewering her newfound celebrity, telling childhood 
stories, and emulating everyone from Nina Simone to Barbra Streisand. “A pretty sly and—dare one say 
it?—even avant-gardist piece of work, centered on the slippery relations of reality and entertainment” 
(Dave Kehr, Chicago Tribune). 
Sandra Bernhard in person 
 
9:45pm 
See You Next Tuesday dir. Drew Tobia (82min, US, 2012, NY premiere) 
Harkening back to Migrating Forms’ underground roots, this Brooklyn-set dark comedy about an abrasive 
pregnant woman spiraling toward giving birth picks up the John Waters’ mantle with nasty comedy, punk 
attitude, and a heart of gold. Screens with Ted Fendt’s Travel Plans (7min, US, 2012, US premiere), a 
deadpan short about traveling and staying at home, and Anne Charlotte Robertson’s Apologies (17min, 
US, 1986), an exercise in self-therapy through compulsive contrition. 
Drew Tobia and Ted Fendt in person 
 
Sun, Dec 15  
 
2pm 
Merce Cunningham for Camera 
Merce by Merce by Paik dir. Nam June Paik with Charles Atlas, Merce Cunningham, and Shigeko 
Kubota (29min, US, 1978) 
Channels/Inserts dirs. Charles Atlas & Merce Cunningham (32min, US, 1982) 
A seminal figure of the 20th-century avant-garde, American choreographer and BAM iconic artist Merce 
Cunningham engaged the boundaries of dance for more than 70 years. Migrating Forms partners with 
EAI (Electronic Arts Intermix) to present a program of works highlighting Cunningham’s choreography for 
camera, featuring his close collaboration with former Cunningham filmmaker-in-residence Charles Atlas, 
with whom he created a new and influential hybrid art they called “video-dance.” The program will also 
include a collaboration with Atlas, Nam June Paik, and Shigeko Kubota, staged for public television. 
Post-screening discussion 
 
4:30pm 
Xavier Cha Program 
Straddling video and performance, Brooklyn-based artist Xavier Cha introduces her practice with a 
selection of videos, documentation, and discussion. Works to be shown include Body Drama (23min, US, 
2011), originally staged at the Whitney Museum of American Art, in which performers emote pure fear to 



 

 

a live audience as well as to a camera fastened to their bodies, and a series of video portraits presented 
at 47 Canal gallery earlier this year, among others. 
Xavier Cha in person 
 
7pm 
Migrating Forms Program 3 
45 7 Broadway dir. Tomonari Nishikawa (5min, US, 2013), an analog portrait of Times Square’s LED 
present; Mount Song dir. Shambhavi Kaul (9min, US/India, 2013), in which half-forgotten spaces are 
reconstituted into an eerily familiar cinematic new world; A Third Version of the Imaginary dir. Benjamin 
Tiven (12min, US/Kenya, 2013), an exploration of the materiality of the image at the Kenya Broadcasting 
Corporation; Juan Gris Dream House and Popova-Lissitzky Office Complex dir. Jon Rafman (both 
2min, US, 2013, NY premiere), two entries from Rafman’s Brand New Paint Job project, which uses 
famous paintings to wallpaper 3D models of houses and offices; Amuse-gueule #1: Digital Destinies 
dir. Gina Telaroli (12min, US, 2012, NY premiere), “an experiment in superimposition and cinematic 
mediums that ebbs and flows through a fractured layering of images” (MUBI); El Adios Largos dir. 
Andrew Lampert (11min, US, 2013), in which archivist and artist Lampert presents a speculative 
restoration of Robert Altman’s The Long Goodbye; and Pepper’s Ghost dir. Stephen Broomer (19min, 
Canada, 2013, NY premiere), inspired in equal parts by Michael Snow and your local haunted house. 
Filmmakers in person 
 
9:30pm 
Migrating Forms Program 4 
Warm, Warm, Warm Spring Mouths dir. Ed Atkins (13min, UK, 2013), “picturing the digitalization of 
existence from the inside, in all its cold alienating surrogacy” (Art Agenda); Even Pricks dir. Ed Atkins 
(8min, UK, 2013), which explores both the psychological and the physical senses of the word 
“depression;” bbrraattss dir. Ian Cheng (3min, US, 2013), dissolved and re-choreographed motion 
capture animation; Swallow dir. Laure Prouvost (12min, UK/Italy, 2013, US premiere), a collage of a 
recent Mediterranean idyll, syncopated to the rhythm of Prouvost’s own breath; Critical Mass dir. Kerry 
Tribe (25min, US, 2012), a document of Tribe’s virtuoso restaging of Hollis Frampton’s rhythmic 
masterpiece. 
 
Mon, Dec 16—2 by To 
 
7pm 
Sparrow dir. Johnnie To (87min, Hong Kong, 2008) 
Hong Kong mob-film maestro Johnnie To dazzles with bluesy atmosphere, nouvelle vague-besotted 
allusiveness, and the most elegantly choreographed umbrella set piece this side of Jacques Demy. In 
gestation for three years (a remarkably long period for the prolific To), this stylish caper—named after 
Cantonese slang for “pickpocket”—follows a band of thieves and their entanglements with a gorgeous 
Mainland femme fatale, who quickly turns the tables on the men she encounters. Screens in a rare 
imported 35mm print. 
 
9:30pm 
Running on Karma dir. Johnnie To & Wai Ka-Fai (93min, Hong Kong, 2003) 
This Buddhist parable would be a must-see if only for the spectacle of Andy Lau performing a striptease 
in a gargantuan latex muscle suit. But there’s more to this “eccentric, occasionally shocking” (David 
Bordwell) whatsit than its brilliant sight-gags. Obliterating the boundaries between comedy, horror, kung 
fu, and romance, Running on Karma delves into the secret past of its exotic dancer hero, a lapsed monk 
who harbors the special power of seeing other people’s karmic baggage—including that of the female 
detective (Cecilia Cheung) he’s falling for. Screens in a rare archival 35mm print. 
 
Tue, Dec 17  
 
7pm 
Lutz Bacher Program 



 

 

Bacher deploys found images and objects in a body of work whose scope is by turns minutely personal 
and cosmological. In the first presentation of its kind in the United States, BAM devotes an evening to 
Bacher’s films—poetic field recordings of the people and sites around her, epic time-lapse animations, 
and re-photographed material from film and television. 
Intro by Alex Zachary, the director of Greene Naftali Gallery 
 
9:30pm 
Migrating Forms Program 5 
Sequence 0 dir. João Maria Gusmão and Pedro Paiva (35min, Portugal/Brazil, NY premiere), a sequence 
of 14 short films by the filmmaking duo; and Lo que el fuego me trajo (What Fire Brought to Me) dir. 
Adrián Villar Rojas (43min, Argentina, 2013), a paean to ritualized labor, in which a man and a woman 
work ceaselessly around a remote house in the jungle. 

 
For press information, please contact: 
Lisa Thomas at 718.724.8023 / lthomas@BAM.org  
Hannah Thomas at 718.724.8002 / hthomas@BAM.org  

 
About BAMcinématek 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn’s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 
retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics’ Circle Award prize for the retrospective), Kaneto Shindo, Luchino Visconti, 
and William Friedkin, but it has also introduced New York audiences to contemporary artists such as Pedro Costa 
and Apichatpong Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors 
Arnaud Desplechin, Nicolas Winding Refn, Hong Sang-soo, and, most recently, Andrzej Zulawski. From 2006 to 
2008, BAMcinématek partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day 
festival of new independent films and repertory favorites with 15 NY feature film premieres; the fifth annual 
BAMcinemaFest ran from June 19—28, 2013. 
 
Credits 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Steinberg Screen at the BAM Harvey Theater is made possible by The Joseph S. and Diane H. Steinberg Charitable 
Trust.  
 
Pepsi is the official beverage of BAM. 
 
Brooklyn Brewery is the preferred beer of BAMcinématek. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Marty Markowitz, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, Bloomberg, and Time 
Warner Inc. Additional support for BAMcinématek is provided by the Coolidge Corner Theatre Foundation, The 
Grodzins Fund, The Liman Foundation and Summit Rock Advisors. 
 

Special thanks to all participating filmmakers; Andrea Rosen Gallery and  Regen Projects; Cat Krudy/Fitch-Trecartin 
Studios; Liz Coffey and Mark Johnson/Harvard Film Archive; Gil Leung/LUX; Chris Chouinard/Park Circus; Jason 
Klorfein and Rachel Wolther; Rebecca Cleman/EAI; Mia Sin / Universe Films; Angel Kwok/Fortune Star Films; Peter 
Currie/Galerie; Daniel Buchholz  and Alex Zachary/Greene-Naftali Gallery. 
 
General Information 
 
Tickets:  General Admission: $13 

mailto:lthomas@BAM.org
mailto:hthomas@BAM.org


 

 

BAM Cinema Club Members: $8, BAM Cinema Club Movie Moguls: Free 
Seniors & Students (25 and under with a valid ID, Mon—Thu): $9 
Bargain matinees (Mon—Thu before 5pm & Fri—Sun before 3pm, no holidays): $9 

 
BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Fisher, located at 321 Ashland Place, is the 
newest addition to the BAM campus and houses the Judith and Alan Fishman Space and Rita K. Hillman Studio. 
BAM Rose Cinemas is Brooklyn’s only movie house dedicated to first-run independent and foreign film and repertory 
programming. BAMcafé, operated by Great Performances, offers small plate and prix-fixe dinner menus prior to BAM 
Howard Gilman Opera House evening performances. BAMcafé also features an eclectic mix of spoken word and live 
music for BAMcafé Live on Friday and Saturday nights with a drink and small plate menu available starting at 6pm. 
 

Subway: 2, 3, 4, 5, Q, B to Atlantic Avenue – Barclays Center (2, 3, 4, 5 to Nevins St for Harvey Theater) 

D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 
Train: Long Island Railroad to Atlantic Terminal – Barclays Center 
Bus:  B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM 
Car:  Commercial parking lots are located adjacent to BAM 
 
For ticket and BAMbus information, call BAM Ticket Services at 718.636.4100, or visit BAM.org. 
 


