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CHOREOgRAPHy  
Tere O’Connor

COMPOSITION/SOUND DESIgN 
James Baker

LIgHTINg DESIgN  
Michael O’Connor

COSTUME DESIgN  
Walter Dundervill

PERFORMERS 
Tess Dworman, devynn emory, 
Natalie green, Michael Ingle, 
Ryan Kelly, Oisín Monaghan, 
Cynthia Oliver, Heather Olson, 
Mary Read, Silas Riener, 
David Thomson

MUSICIANS 
Chris gross, cello 
Julia Read, voice 
James Baker, all other instruments 
and vocals 

Portions of the movement material for 
this work were created in collaboration 
with the dancers. I thank them for their 
creativity, generosity, and rigor during 
this process. I am wholly indebted to 
these amazing people whose exquisite 
contributions make the work possible. 
    —Tere O’Connor

BleeD was made possible by the 
New England Foundation for the Arts’ 
National Dance Project, with lead 
funding from the Doris Duke Charitable 
Foundation and additional funding 
from The Andrew W. Mellon Founda-
tion and the Boeing Company Chari-
table Trust; The MAP Fund, a program 
of Creative Capital supported by the 
Doris Duke Charitable Foundation and 
the Andrew W. Mellon Foundation; 
the Campus Research Board and the 
Creative Research Board in the School 
of Fine and Applied Arts at the Uni-
versity of Illinois Urbana-Champaign; 
the Maggie Allesee National Center for 
Choreography at Florida State Univer-
sity; and Big Tree Productions, Inc. 
Tere O’Connor Dance is supported by 
The National Endowment for the Arts, 
the New york State Council on the 
Arts, the New york City Department of 
Cultural Affairs, and individual donors.

Creation of the component works of 
BleeD was made possible thanks to:

Secret Mary was supported by the 
Lower Manhattan Cultural Council 
and presented at the River to River 
Festival in July 2012.

poem was commissioned by New 
york Live Arts and made possible, 
in part, by the National Endowment 
for the Arts. Additional support was 
provided by contributors to the Dance 
Theater Workshop Commissioning 
Fund at New york Live Arts. Premiere 
November 2012.

Sister was commissioned by The 
Krannert Art Museum at the University 
of Illinois in Urbana Champaign for the 
Open Studio series. Premiere Septem-
ber 2013.

Tere O’Connor is a participant in 
Lower Manhattan Cultural Council’s 
Extended Life Dance Development 
program made possible in part by 
The Andrew W. Mellon Foundation. 

Tere O’Connor is a recipient of a 
Process Space 2013 artist residency 
made possible by Lower Manhattan 
Cultural Council to develop BleeD.
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CHOREOgRAPHER’S NOTE

BleeD is the culminating work of 
a two-year project during which I 
constructed three other pieces—Secret 
Mary, poem, and Sister—all from very 
different source materials and each 
with an entirely different cast. I then 
collapsed these into this fourth work, 
simultaneously remembering and 
forgetting the previous dances. All 11 
of the magical performers from the 
other works are here, yet the move-
ment material is gone. ghosts of the 
other dances resonate through the 
new work and shape its form, but they 
are subterranean and exert their pres-
sure on this new construction from the 
caves of memory. 

The ephemeral—overly romanticized 
in dance history in my opinion—is an 
actual tool for me and is integral to my 
process. In this expanded version of a 
concept that has always been central 
for me, erasure is a form of construc-
tion. Each image or section of a dance 
is absent in the next, but its essence 
remains to color the forthcoming 
events. I craft these wafts of memory 
into my choreography, privileging 
them over the recapitulation of dance 
movements. Because inference, es-
sence, quality, reference, and affect 
seem to be some of the purveyors of 
meaning in dance, I long ago ceded 
any desire for the expression of spe-
cific ideas to the ambiguous contours 
and endless associative pathways of 
the choreographic mind.

This work is sparked by my immersion 
in the poetics of dance and the infor-
mation I have gleaned from 30 years 
of wrestling with its indeterminate

qualities. My experience with craft-
ing dances has been a journey away 
from the exigencies of definition or 
resolution that might be useful in 
the construction of “cogency.” I have 
moved decidedly towards abstraction 
and its potential to mirror conscious-
ness. Contradictory impulses coexist 
in my works. A search for singularity 
of meaning gives way to a complex 
weave of disparate elements. I work 
with a willfully convoluted palette 
where recognizable imagery and the 
anomalous enjoy equal value. I am 
not looking to shape hidden stories 
into dance but rather to understand 
how the sequencing of events accrues 
meaning in choreography. The viewer 
joins me in the definitions of the 
parts, but I must provide a structural 
frame that allows for this and perhaps 
promotes the dislodging of memo-
ries in the viewer in order that they 
might comingle with the images of 
the dance. People’s projections are 
braided with my construction to final-
ize the work.

I am conflicted about author’s notes, 
so forgive me this indulgence. I am 
just attempting to help the viewer 
come on board with what might feel 
like an enigmatic project. The intense 
complexity of living on earth right now 
finds a good friend in dance. Spending 
some time with an information system 
that does not hope to deliver mes-
sages but rather acts as a container 
for multiple individual responses 
might prove to be an antidote to the 
polarized dogma that holds our world 
in its grip. 

Thank you for coming to see our work 
and the work of others engaged in 
dance, this fragile yet powerful form.  
I would love to hear from you. you 
can go to our process blog where I 
will repost these notes and where you 
can leave your own thoughts—
bleedtereoconnor.org

Tere O’Connor Dance 
Company History

Tere O’Connor Dance was founded 
in 1982 to support the work of Tere 
O’Connor in association with dancers 
and collaborators. The company 
aims to challenge the boundaries 
of dance by constructing a complex 
dance language, to present the 
works created to broad audiences, 
and to pass this creative information 
on through extensive teaching and 
dialogues. With more than 36 
works, the company has performed 
throughout the US and in Europe, 
Canada, and South America.  

Tere O’Connor
Choreographer-Artistic Director

Tere O’Connor has been making 
dances for 30 years, creating more 
than 36 works for his company, and 

touring nationally and internationally.  
He has created numerous commis-
sioned works for other dance 
companies including the Lyon Opera 
Ballet, White Oak Dance Project, and 
a solo for Mikhail Baryshnikov, Indoor 
Man. O’Connor received a 2013 Doris 
Duke Performing Artist Award, is a 
2009 United States Artist Rockefeller 
Fellow, and a 1999 guggenheim 
Fellow. He has received awards from 
the Foundation for Contemporary Arts, 
Arts International’s DNA Project, and 
Creative Capital. He has been honored 
with three Bessie Awards—one for 
Heaven Up North in 1988, another in 
1999 for sustained achievement, and 
the third in 2005 for Frozen Mommy.  
His work has been supported over the 
years by the National Endowment for 
the Arts, the New york State Council 
on the Arts, the NyC Department of 
Cultural Affairs, NEFA/National Dance 
Project, the New york Foundation 
for the Arts, the MAP Fund, Jerome 
Foundation, Altria group, Inc., the 
Harkness Foundation for Dance, and 
the Mid Atlantic Fund for US Artists.  

O’Connor was the 2013 chair of the 
Chime Without Borders mentorship 
program initiated by the Margaret 
Jenkins Dance Company in San Fran-
cisco. A much sought-after teacher, he 
has taught extensively at universities 
and festivals around the world. He is 
currently a Center For Advanced Stud-
ies professor in dance at the Univer-
sity of Illinois at Urbana-Champaign; 
he received a faculty award for excel-
lence in research from the College of 
Fine and Applied Arts in the spring of 
2013. 

Who’s
Who
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Tess Dworman
Performer

Tess Dworman is a Brooklyn-based 
choreographer and performer 
originally from Chicago. She studied 
at the Laban Centre in London and 
graduated from the University of Illi-
nois at Urbana-Champaign with a BFA 
in dance. From 2008—09, she was a 
LinkUP Residency artist at Links Hall 
in Chicago. In New york, her work 
has been presented at AUNTS, Center 
for Performance Research, Danspace 
Project, Dixon Place, Movement 
Research at the Judson Church, and 
Roulette Intermedium. As a performer 
of her own works, Dworman finds an 
interchangeable relationship between 
her choreographic research and the 
act of performing. In addition to work-
ing with Tere O’Connor, she has also 
had the pleasure of performing in the 
works of Strauss Bourque-LaFrance, 
Moriah Evans, Marissa Perel, and 
Mariana Valencia.
 

devynn emory
Performer

devynn emory is a dancer-choreog-
rapher, healer, and teacher living in 
New york. In addition to running their 
company devynnemory/beastproduc-
tions,  an umbrella for choreography, 
sound and text, materials, music 
videos, drag, and curated themed 
shows, emory also dances for Head-
long Dance Theater and is thrilled to 
be working with Tere O’Connor Dance. 
emory is currently an artist-in-resi-

dence at Issue Project Room and will 
be premiering an evening-length work 
on January 18 & 19 at the Actors 
Fund. emory was a 2009 Fresh Tracks 
resident at Dance Theater Workshop, 
a studio series resident at NyLA, and 
a BAX studio series resident. emory’s 
work has been commissioned and 
shown at Abrons Art Center with 
Third Bird, and at the Poetry Project, 
Movement Research Spring and Fall 
Festival, APAP, DraftWorks at Dans-
pace, DNA, AUNTS, Rooftop Series, 
Roulette, and Dixon Place in NyC. 
Venues include Philadelphia’s Live 
Arts Festival, Philadelphia Dance 
Boom’s Motion Pictures, Arts and 
Ideas Festival in New Haven, and the 
London International Film Festival 
at the Place. As a dancer they have 
worked with Faye Driscoll, Daria Fain, 
Jen Rosenblit, Vanessa Anspaugh, 
Jules Skloot, and yve Laris Cohen, 
and Carolee Schneeman in Ny and 
previously with Jérome Bêl, White 
Oak Dance Project, Rennie Harris 
Pure Movement, anonymous bodies, 
and Paule Turner in Philadelphia. 
devynnemorybeastproductions
 

Natalie green
Performer 

Natalie green has danced for Rose-
Anne Spradlin, Anna Sperber, Levi 
gonzalez, Juliette Mapp, and Daniel 
Linehan. green’s own choreography 
has been presented at Dance Theater 
Workshop, Danspace Project’s Food 
for Thought, Catch, Brooklyn Arts 
Exchange, and Movement Research at 
the Judson Church About Town. 

Who’s
Who

Ryan Kelly 
Performer

Ryan Kelly is an artist and dancer 
currently living and working between 
Los Angeles and New york City. He 
received his MFA from the Interdis-
ciplinary Studio in the UCLA depart-
ment of art and his BA in comparative 
literature from Fordham University. 
Kelly was a Van Lier Fellow at the 
Whitney Independent Study Program 
and a member of New york City Ballet 
from 1998 to 2002. Since then, he 
has worked as a dancer for numerous 
classical and contemporary choreog-
raphers and directors including Karole 
Armitage, Suzanne Farrell, and Sasha 
Waltz. For the past 10 years, he has 
engaged in a collaborative art practice 
with Brennan gerard. gerard & Kelly’s 
work has been shown in visual and 
performing arts contexts in New york 
City, nationally, and abroad. Their first 
solo exhibition, Kiss Solo, was held at 
Kate Werble gallery in New york in 
2013. They have an upcoming solo 
exhibition at The Kitchen in spring 
2014.

Michael Ingle 
Performer

Michael Ingle was born and raised 
in Topeka, KS. He began dancing 
at the University of Kansas while 
earning his BFA in art history. Since 
moving to New york City in 2007, 
he has performed with Hilary Easton 
+ Company, Tere O’Connor Dance, 
Laura Peterson Choreography, Deganit 

Shemy & Company, Megan Sprenger/
mvworks, Makiko Tamura/small apple 
co., Christopher Williams Dances and 
Miriam Wolf, among others. Ingle is 
also a freelance lighting designer and 
stage manager. Anytime he isn’t doing 
something else, he creates work with 
his own group Michael and the go-
getters.

Oisín Monaghan
Performer

Oisín Monaghan received his BFA in 
dance from Marymount Manhattan 
College. Trained in both classical ballet 
and modern, he began studying move-
ment at the Martha graham School 
of Contemporary Dance. Currently 
dancing with Robin Becker Dance, 
John-Mark Owen, Sensedance, and 
Christopher Caines Dance, he returned 
this past summer to Jacob’s Pillow 
to perform in Tere O’Connor’s Cover 
Boy and toured O’Connor’s piece 
poem this fall. He has performed with 
Robin Becker Dance at FIAF and with 
Sensedance at the Salvatore Capezio 
Theatre. Monaghan has been photo-
graphed by distinguished photogra-
phers Peter Lindbergh, Mario Testino, 
Terry Tsiolis, Ryan Mcginley, Kenneth 
Willardt, and John Rusnak and has 
appeared in various fashion maga-
zines and campaigns. Earlier this year, 
Monaghan acted in the short film The 
White Roses and shot with fashion 
photographer Ali Mahdavi in France. 
He is honored to be a part of BleeD 
and is grateful for the support and 
profound artistry of his fellow dancers.
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Cynthia Oliver
Performer

Cynthia Oliver grew up in the US Virgin 
Islands and came into art via a child-
hood filled with black bodies moving in 
Afro-Caribbean time, space, and form, 
and the incongruous mixture of Euro-
pean dance dramas and site-specific 
improvisational performance via the 
tutelage of Atti van den Berg, a former 
Kurt Jooss dancer-performer. Moving in 
this way led her to a career in NyC and 
abroad in the world of performance 
art and experimental dance. She has 
danced with many companies includ-
ing the David gordon/Pick Up Perfor-
mance Company, Ronald K. Brown/EV-
IDENCE, and Bebe Miller. In the black 
avant-garde theater world, she has 
performed in numerous works includ-
ing plays by Laurie Carlos and Ntozake 
Shange. Her own work, a mélange 
of dance, theater, and spoken word, 
incorporates the textures of Caribbean 
performance with African and Ameri-
can sensibilities. Named “Outstanding 
young Choreographer” by the german 
magazine Ballettanz early in her career, 
Oliver has since received numerous 
grants and awards including a Bes-
sie Award for her work Death’s Door, 
an Illinois Arts Council Choreography 
Fellowship, a Creative Capital award, a 
Rockefeller Multi-Arts Production grant, 
a CalArts Alpert Award nomination, 
and most recently a University Scholar 
Award from the University of Illinois, 
Urbana-Champaign, where she is 
professor of dance. Oliver holds a PhD 
in performance studies from New york 
University and is the author of Queen 
of the Virgins: Pageantry and Black 
Womanhood in the Caribbean. She is 

thrilled and honored to be dancing with 
Tere O’Connor. 

 

Heather Olson
Performer

Heather Olson is a dancer and 
choreographer who has been based 
in New york City since 1997. Her 
choreography has been commissioned 
by the Chocolate Factory (Shy showoff, 
2011), the Olga Zitluhina Dejas Kom-
panija in Riga, Latvia (Your experience 
Here, 2010), Sugar Salon (in the river, 
2009), and Dance Theater Workshop 
(Curious awake not possible, 2008). 
Her work has also been presented by 
AUNTS, Danspace Project, galapa-
gos Art Space, La MaMa, Movement 
Research at Judson Church, CATCH, 
Solonova Arts Festival (at PS122), the 
International Computer Music Confer-
ence, gorillafest and LIT at 100 grand, 
and Creature Feature in Berlin, ger-
many. She was the recipient of a 2011 
BAX space grant and was one of three 
artists selected for the 2008/2009 
Sugar Salon, a creative residency, 
performance, and mentoring program 
created by Wax in partnership with the 
Barnard College dance department of 
Columbia University. As a performer, 
Olson has worked with Tere O’Connor 
Dance since 1997 and has appeared 
in 10 works with the company. She 
also served as rehearsal director for 
Day, a solo O’Connor created for Jean 
Butler. Olson worked closely with 
yanira Castro + Company (renamed: 
acanarytorsi) from 2000—2009, 
appearing in seven dance installations, 
and has also appeared in the work 
of Jennifer Allen, Ivy Baldwin, Faye 
Driscoll, Levi gonzalez, Stacy 

grossfield, Ashley Smith Steele (Red 
Dive), and Larissa Velez-Jackson. 
Olson has received two Bessie Awards, 
one for her performance in Castro’s 
Dark Horse/Black Forest, and the 
other for her body of work with Tere 
O’Connor.

Mary Read
Performer

Mary Read received her early training 
with Arlene Begelman, Robert Maio-
rano, and Barbara Braverman at the 
School of Performing Arts in New Mil-
ford, CT. Later, at Hampshire College, 
she studied dance and choreography 
with Cathy Nicoli, masked theater with 
Davor Dicklich, and psychoanalysis 
with Annie g. Rogers. Since moving to 
New york in 2009, Read has been a 
dancer for Vanessa Anspaugh, Hilary 
Clark, Lily gold, Molly Poerstel, Katy 
Pyle, Jen Rosenblit, Jacob Slominski, 
Larissa Velez, and Enrico Wey. She 
has also been an insurance claims 
associate, a caseworker for the Institute 
of Community Living, an afterschool 
teacher, a graduate student at NyU’s 
Silver School of Social Work, and a 
babysitter. Read began dancing with 
Tere O’Connor in May 2012. She is 
honored to be a part of his work.

Silas Riener
Performer

Silas Riener grew up in Washington, 
DC. He graduated from Princeton 
University with a degree in comparative 
literature and certificates in creative 
writing and dance, with a focus on 
linguistics. As a dancer he has worked 
with Chantal yzermans, Takehiro 
Ueyama, Christopher Williams, Jonah 
Bokaer, and Rebecca Lazier. He was 
a member of the Merce Cunningham 
Dance Company from November 2007 
until its closure at the end of 2011, 
and received a 2012 Bessie Award for 
his performance in Cunningham’s Split 
Sides. While performing with MCDC, 
Riener completed his MFA in dance at 
NyU’s Tisch School of the Arts (2008). 
Since 2010, he has collaborated with 
poet Anne Carson and choreographer 
Rashaun Mitchell, with whom he 
continues to develop new projects. He 
has taught workshops and technique 
classes at Concord Academy Sum-
merStages and throughout Turkey at 
several universities; he is currently on 
faculty in the dance program at Princ-
eton University. He was the movement 
designer for the architecture and design 
firm the Harrison Atelier in 2012 and 
choreographed the site-specific perfor-
mance/installations Pharmacophore: 
Architectural Placebo at the Storefront 
for Art and Architecture, and VeAl at 
the Invisible Dog Art Center. His own 
work has also been seen at CATCH 
and as part of LMCC’s River to River 
Festival. Along with Rashaun Mitch-
ell he was named one of the Dance 
Magazine “25 to Watch” for 2013, and 
is a member of LMCC’s Extended Life 
Dance Development Program. 
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David Thomson
Performer

David Thomson has worked as a col-
laborative artist in the fields of music, 
dance, theater, and performance 
with such artists as Mel Wong, Jane 
Comfort, Bebe Miller (1983—86; 
2003—06), Remy Charlip, Trisha 
Brown (1987 —93), Susan Retho-
rst, David Roussève, Ralph Lemon 
(1999—present), Muna Tseng, Sekou 
Sundiata, Meg Stuart, Dean Moss/
Layla Ali, Alain Buffard, Deborah Hay, 
and Marina Abramovic, among many 
others. He was a founding member of 
the Drama Desk-nominated a capella 
performance group, Hot Mouth. His 
own work has been presented by The 
Kitchen, Danspace Project at St Mark’s 
Church, Dance Theater Workshop, 
Roulette, and Movement Research at 
Judson Church. Thomson has been 
artist-in-residence at Dance Theater 
Workshop, Movement Research, 
Baryshnikov Arts Center, gibney Dance 
Center, and at LMCC governors Island. 
Thomson was honored with two Bessie 
Awards, for sustained achievement in 
2001 and as part of the creative team 
for Bebe Miller’s landing/Place in 
2006. He is a 2012 USA Ford Fellow, 
a 2013 NyFA Fellow in choreogra-
phy, and a 2014 MacDowell Fellow.  
Thomson has served on the faculties of 
the NyU Experimental Theater Wing, 
Sarah Lawrence, The New School, and 
Movement Research. He has worked 
as an arts administrator and database 
consultant for several organizations 
including New york Foundation for the 
Arts, Merce Cunningham Foundation, 
Dieu Donné Papermill, National Perfor-

mance Network, Movement Research, 
and Trisha Brown Dance Company. An 
ongoing advocate for dance and the 
empowerment of artists, he was one 
of the founding members of Dancer’s 
Forum and has served on the boards 
of Bebe Miller/gotham Dance, Dance 
Theater Workshop, and currently 
New york Live Arts. He holds a BA in 
Interdisciplinary Studies from SUNy 
Purchase. Thank you Tere O’Connor for 
this beautiful opportunity!

James Baker
Composer 

James Baker is principal percussionist 
of the New york City Ballet Orchestra, 
music director and conductor of the 
Composers Conference at Wellesley 
College, and director of the Percussion 
Ensemble at the Mannes College of 
Music. Baker is the conductor of both 
the New york New Music Ensemble 
and the Talea Ensemble. He is guest 
conductor of the Slee Sinfonietta at 
the Institute for 21st Century Music in 
Buffalo. He has led the Orchestra of 
the League of Composers and Specu-
lum Musicae in concerts in New york 
and around the US and has conducted 
concerts with Ensemble ACJW at Carn-
egie Hall, with the Cygnus Ensemble 
at the Library of Congress and in Ny, 
the Tactus Ensemble at the Manhattan 
School of Music, Ensemble 21, and 
the DaCapo Chamber Players, among 
many others. He has also conducted 
at the Darmstadt, Wien Modern, and 
Monadnok music festivals. Baker has 
both played and conducted at the Bang 
on a Can marathon and has conducted 
at the Monday Night Concerts in 

Los Angeles and the contemporary 
music festival in Santa Cruz. He has 
conducted a number of Composers 
Portrait concerts at Miller Theater 
including those of Pierre Boulez (lead-
ing the US premiere of Derive II), Toru 
Takemitsu and Jason Eckhardt, and 
John Zorn. Baker was a conductor 
for many years of Broadway shows 
including The King and I, The Sound 
of Music, The Music Man, Oklahoma, 
An Inspector Calls, and la Bohème. 
An active composer of electro-acous-
tic music, Baker received a Bessie 
Award for composition for dance. He 
has written extensively for the theater, 
for various ensembles with electron-
ics, and a number of pieces for long-
time collaborator Tere O’Connor. As a 
percussionist he appears frequently 
with Orpheus, was a member of the 
American Composers Orchestra and 
the Eos Orchestra, and has played 
with the New york Philharmonic, the 
Paris Opera Orchestra, the Czech Phil-
harmonic Orchestra, and the Royal 
Danish Orchestra, among others. He 
has appeared as a soloist at the Carn-
egie Hall Making Music series (with 
Hans Werner Henze), Lincoln Center 
Festival, Prague Spring Festival, New 
york City Ballet, and at the Santa Fe 
and Moab chamber music festivals. 
He has played on many soundtracks 
for film and television and has ap-
peared with Wayne Shorter, Dizzy gil-
lespie, Dave Brubeck, Jimmy Webb, 
Aretha Franklin, Carly Simon, Michel 
Legrand, Jazz at Lincoln Center, 
Branford Marsalis, Pablo Ziegler, and 
many other jazz and pop performers.

Walter Dundervill
Costume Designer 

Walter Dundervill’s choreography has 
been presented at Dance Theater 
Workshop, The Chocolate Fac-
tory, Movement Research at Judson 
Church, Participant Inc., NADA via 
Cafe Dancer, and The Solo in Azione 
Festival in Milan, Italy. He has re-
ceived Bessie Awards as a performer 
in RoseAnne Spradlin’s under/world, 
for the costume design of Luciana 
Achugar’s Puro Deseo, and for the 
visual design of his own choreog-
raphy Aesthetic Destiny 1: Candy 
Mountain. He worked with O’Connor 
as set designer for Wrought Iron Fog 
in 2010. Dundervill is a member of 
the Artist Advisory Council at Move-
ment Research. He was a 2012—13 
Studio Series resident at New york 
Live Arts and a 2010 —11 Move-
ment Research artist-in-residence. He 
was a co-curator of Hardcorps, the 
Movement Research Spring Festival in 
2010. He has taught and performed 
as a guest artist at the University of 
Wisconsin (Madison), Frostburg State 
University (MD), the Theater Magde-
burg (germany), and for ClassClass-
Class in NyC. Dundervill received a 
BFA in painting and drawing from the 
University of georgia.
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Michael O’Connor
Lighting Designer

Michael O’Connor is proud and hon-
ored to have been working with Tere 
O’Connor since 1998. Recent designs 
include: Hurry (Project Arts Centre, 
Dublin), Who’s Your Daddy? (Irish 
Rep), Next to Normal (CAP 21), Secret 
Mary and poem (NyLA), A Celebra-
tion of Harold Pinter (Irish Rep), In 
and Out (Danspace Project), American 
Clock (AADA), Cover Boy (Danspace 
Project), Noctu (Irish Rep), Jimmy 
Titanic (Drilling Company), lend Me 
a Tenor (gallery Players), New Works 
Studio (LAByrinth Theatre), Moonfleece 
(45th Street Theater), Oliver! (David F. 
Clune Center), Snapshot Plays (Theatre 
54), and Spring Awakening (AADA). 
O’Connor is also the resident lighting 
designer for the American Academy of 
Dramatic Arts in New york City.

Christopher gross
Cellist  

Following his performance of Brian 
Ferneyhough’s Time and Motion Study 
II for solo cello at the Lincoln Center 
Festival, The New York Times wrote, 
“...for 20 minutes this skinny young 
cellist with a punkish haircut seemed 
like a musical master of the uni-
verse...” As an active freelance per-
former of contemporary music in New 
york City, gross has premiered works 
by composers as diverse as Pierre 
Boulez, Milton Babbitt, Olga Neuwirth, 
and Anthony Cheung. He is a founding 
member of the Talea Ensemble featured 

at the 2012 Darmstadt International 
Festival, the 2012 Harvard Summer 
Composition Institute, and the 2013 
Kingston Chamber Music Festival. He 
was also a founding member of the 
iO Quartet, the quartet-in-residence 
at SUNy Purchase from 2006—08, 
recipients of the 2008 Chamber Music 
America Commissioning grant, and 
prize-winners at Chamber Music 
yellow Springs. In 2006 he premiered 
Milton Babbitt’s More Melismata for 
solo cello. In his work as an educa-
tor, gross teaches at Lehigh University 
and is on the teaching artist faculty 
of the New york Philharmonic. He is 
also a certified Suzuki instructor and 
has published articles in the Journal 
of the Suzuki Association of America. 
He holds degrees from Juilliard and 
Oberlin College and is currently a CV 
Starr doctoral fellow at Juilliard.

Julia Read
Vocals

Julia Read is a fiddlist, singer, and 
songwriter who lives in Brooklyn. She 
enjoys collaborating with artists in 
different media and, when she is not 
touring, teaches ESL to adults. 
juliaread.bandcamp.com

Jenn Joy
Writer-Documentarian 

Jenn Joy is a writer, teacher, and editor 
based in NyC. She is co-editing a book 
with André Lepecki, Planes of 
Composition: Dance, Philosophy, and 
the Global (Seagull Press, forthcom-

ing), and her writing has recently 
been published in NyC in Das ver-
messene Paradies Positionen zu New 
York (published by Haus der Kulturen 
Welt/Theater der Zeit), and in Dance 
Theatre Journal, TDR, Women and 
Performance, and Contemporary.  
She has been a lecturer in the history 
of art and visual culture department 
at Rhode Island School of Design 
since 2005 and is a PhD candidate in 
performance studies at Tisch School 
of the Arts/NyU. She founded and di-
rected jennjoygallery in San Francisco 
from 1997—2000.
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Thank you!

Thank you to Michael O’Connor and 
Walter Dundervill for their excellent 
work. And special thanks to composer 
James Baker whose precise and 
beautiful voice is so closely woven 
into my dances, delicately shaping 
them over all these years.

Thanks to my longtime friend and 
colleague Laurie Uprichard who is 
project manager for this work. Her 
expertise and calm demeanor have 
been indispensable. She is magic. 

My thanks to Jenn Joy who has been 
my partner in developing the blog and 
feedback sessions during this period. 
Our efforts are available at 
bleedtereoconnor.org 

Thanks to Dianne and Dan Vapnek 
and the Vapnek Family Fund, Jeanne 
Markel and Chris Wedge, Brian 
MacDevitt, Diana Perron, and all of 
our patrons and funders. you are the 
most crucial link, and we are very 
grateful.
            
Thank you as well to: Michael Ingle, 
Julia Read, Chris Cameron, Chris 
gross, Jennifer Callienes, Sara Nash, 
Jan Erkert, Karen graham, Lucien  
Zayan, Carla Peterson, Sam Miller, 
Kathleen Harleman, Janet Stapleton, 
Judy Hussie-Taylor, Roger Hubeli & 
Julie Larson, and Joe Melillo & 
everyone at BAM.




