
 

BAMcinématek presents Artists, Amateurs, 
Alternative Spaces: Experimental Cinema in Eastern 
Europe, 1960—1990, May 19—28 
 
Opens with Dusan Makavejev’s Innocence Unprotected (1968) 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 

 
Brooklyn, NY/Apr 22, 2015—From Tuesday, May 19 through Thursday, May 28, BAMcinématek 
presents Artists, Amateurs, Alternative Spaces: Experimental Cinema in Eastern Europe, 
1960—1990. Amid postwar disillusionment in the system and waves of enthusiasm for socialism, 
experimental filmmaking flourished behind the Iron Curtain from the 1960s through the 1980s. 
Defying genre conventions despite the risk of censorship, artists used alternative spaces to create 
independent work and experiment with early video practices. This series showcases two features 
and five shorts programs—featuring over 40 artists from 12 different countries—that illuminate the 
creativity and spirit of the Eastern Bloc filmmakers, highlighting the contributions of renowned 
figures like Black Wave director Dusan Makavejev and avant-garde godfather Jonas Mekas as 
well as the legacies of lesser known artists within this collaborative community. Artists, Amateurs, 
Alternative Spaces is organized by the National Gallery of Art. Series co-curated by Joanna 
Raczynska and Ksenya Gurshtein. 
 
Opening the series on Tuesday, May 19 is Makavejev’s Innocence Unprotected (1968), a 
“montage of attractions” comprising footage from the first-ever Serbian-language melodrama along 
with Nazi newsreels, images of World War II destruction, and more. Its central figure is gymnast, 
actor, and escape artist Dragoljub Aleksic, an eccentric whose stranger-than-fiction life in Nazi-
occupied Yugoslavia provides a lens through which to reflect on the country’s traumatic history. 
The second feature in the series is Mekas’ Reminiscences of a Journey to Lithuania (1972—
May 20), a three part diary film chronicling Mekas and his brother Adolfas’ return to their 
Lithuanian hometown 25 years after escaping a Nazi labor camp. With segments filmed in 
Williamsburg, Brooklyn; Semeniskiai, Lithuania; and Hamburg, Germany; this deeply personal film 
confronts the trauma of memory, displacement, and postwar identity. 
 
The five shorts programs are a cornucopia of distinctive, ambitious films and include Sandor 
Sara’s Gypsies (1962—May 20 & 21), a poetic documentary about the plight of the Roma in 
Hungary, revolutionary in its “daring departure from the informational films of the 50s… and 
offering a sympathetic portrayal of an alternative to the approved social order” (J. Hoberman); 
Jaan Tooming and Virve Aruoja’s Endless Day (1971/1990—May 21), a charged Estonian 
response to Communism that was banned in 1971 but subsequently rediscovered and finished in 
1990; Polish art collective the KwieKulik Group’s Open Form—Game on an Actress’ Face 
(1971—May 27) an adventurous visual experiment in which an actress’ face provides a limitless 
artistic canvas; and Four Bagatelles (1975—May 27 & 28), Gabor Body’s radical video work 
about the linguistic structures of film, produced as a part of the Balazs Bela Studio’s Film 
Language Series. 
 
Other highlights of the series include a pair of films from seminal Slovenian art collective OHO 
Group screening in Shorts II: City Scene/Country Scene (May 21): 19th Nervous Breakdown 
(1966), a meditation on the philosophical concept of reism named after the Rolling Stones' song 
on its soundtrack; and Dok. Film (1968), which playfully posits that the city of Ljubljana is as alive 
and sentient as its inhabitants. Shorts V: Artists, Collectives, Communities (May 28) features 
another dynamic pairing: Cineforms (1957) and Somnambulists (1958), both of which focus on 



 

 

the fluid, genre-busting collaborations made with artistic polymath Tadeusz Kantor, best known for his 
pioneering theater productions in Poland and beyond.  
 
Artists, Amateurs, Alternative Spaces features 42 short films within the five shorts programs. For the 
complete shorts program descriptions, visit BAM.org/AlternativeSpaces. 
 
For press information, please contact  
Hannah Thomas at 718.724.8002 / hthomas@BAM.org 
Lisa Thomas at 718.724.8023 / lthomas@BAM.org   
 
Artists, Amateurs, Alternative Spaces: Experimental Cinema in Eastern Europe, 1960—1990 
Schedule 
 
Tue, May 19 
7, 9pm: Innocence Unprotected 
 
Wed, May 20 
7pm: Reminiscences of a Journey to Lithuania 
9pm: Shorts I: Documentaries with a Human Face 
 
Thu, May 21 
7pm: Shorts II: City Scene/Country Scene 
8:45pm: Shorts I: Documentaries with a Human Face 
 
Wed, May 27 
7pm: Shorts III: Poland’s Workshop of the Film Form and Beyond 
8:30pm: Shorts IV: Medium Experiments: From Film to Video 
 
Thu, May 28 
7pm: Shorts V: Artists, Collectives, Communities 
8:30pm: Shorts IV: Medium Experiments: From Film to Video 
 
Film Descriptions 
All films screen digitally unless otherwise noted. 
 
1, 2, 3… Operator’s Exercise (1972, 8min) Poland 

Directed by Pawel Kwiek. 
As changes in the Polish Communist Party occurred, promising strengthened communication between 
authorities and society, Kwiek and his contemporaries sought to invoke this shift in their art works. In a 
style oppositional to government propaganda, 1,2,3…Operator’s Exercise mixes a host of elements 
(documentary, acted footage, animation) carefully yet loosely, leaving room for the individual 
interpretation so important in Kwiek’s art. Screens in Shorts III: Poland’s Workshop of the Film Form and 
Beyond. 
Wed, May 27 at 7pm 
 
10 Minutes Older (1978, 10min) Latvia 

Directed by Herz Frank. 
Frank captures the widest gamut of emotions—from joy to terror—in this single 10-minute take 
documenting the facial expressions of a child at a puppet theater show. Screens in Shorts I: 
Documentaries with a Human Face. 
Wed, May 20 at 9pm & Thu, May 21 at 8:45pm 
 
19th Nervous Breakdown (1966, 5min) Slovenia 
Directed by Nasko Kriznar and OHO. 
Named after the Rolling Stones song that makes up its soundtrack, this film explores the Slovene OHO 
collective’s budding philosophical idea of “reism,” in which objects are equivalent to humans in 
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importance and are not valued based on their function—hence the presence of a shoe named Ana. 
Screens in Shorts II: City Scene/Country Scene. 
Thu, May 21 at 7pm 
 
30 Sound Situations (1975, 10min) Poland  
Directed by Ryszard Wasko. 
Wasko himself appears in a multitude of locations—indoors, outdoors, alone, in crowds—facing the 
camera and slapping two pieces of wood together, in this exploration of acoustics in space. The varying 
sounds produced come together in a piece emblematic of Wasko’s interests in the relationship between 
perception and technology. Screens in Shorts III: Poland’s Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 
Black Film (1971, 14min) Serbia 
Directed by Zelmir Zilnik. 
Lawyer-turned-filmmaker Zilnik welcomes half a dozen dispossessed men into his home for a night in this 
radical documentary addressing widespread homelessness in Serbia. Screens in Shorts I: Documentaries 
with a Human Face. 
Wed, May 20 at 9pm & Thu, May 21 at 8:45pm  
 
Boxing (1977, 3min) Romania 
Directed by Ion Grigorescu. 
Artist Ion Grigorescu double exposed footage of himself throwing punches in two opposite directions to 
produce the appearance of the artist having a boxing match with a ghostly version of himself. 16mm. 
Screens in Shorts V: Artists, Collectives, Communities. 
Thu, May 28 at 7pm 
 
Centre (1973, 6min) Poland  
Directed by Kazimierz Bendkowski. 
Bendkowski’s kinetic and colorful short amasses visual and sonic fragments drawn from the streets of 
Warsaw at night, deftly melding city traffic and neon lights into a pulsating abstraction. Screens in Shorts 
II: City Scene/Country Scene. 
Thu, May 21 at 7pm 
 
Checkmate (1983, 17min) Czech Republic  
Directed by Pavel Barta. 
This visually arresting short follows the course of a mysterious visit to an old, crumbling apartment 
building, interrupting subjective camera shots with colorful collages of photos from contemporary 
magazines. Screens in Shorts IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
Cineforms (1957, 7min) Poland 
Directed by Andrzej Pawlowski. 
A painter, sculptor, and industrial designer affiliated with the Krakow Group, Andrzej Pawlowski created 
moving images by manipulating simple materials and screening the resulting abstract compositions with a 
purpose-built projector. Screens in Shorts V: Artists, Collectives, Communities. 
Thu, May 28 at 7pm 
 
Clapper (1971, 6min) Poland  
Directed by Wojciech Bruszewski. 
The first example of a found footage film in the history of Polish experimental film, Clapper is composed 
of archival black and white images. Bruszewski’s interest in medium as determinant of perception (rather 
than material reality) comes to the fore in this heavily edited experiment. Screens in Shorts III: Poland’s 
Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 

Cut (1976, 1min) Croatia 



 

 

Directed by Goran Trbuljak. 

In this whimsical video, the conceptual artist Goran Trbuljak shows himself cutting magnetic tape with 
scissors while filming this action onto the tape he is cutting. Seen today, the piece exposes the workings 
of the earliest, now archaic, video technology that became available to artists in the late 1960s and 
1970s. Screens in Shorts IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
Death of Metalosaurus (1989, 3min) Serbia 

Directed by Igor Toholj. 
Inspired by the sight of an electricity pylon lying in a field in New Belgrade, Toholj’s short simultaneously 
imagines the pylon as the skeletal remnants of a beast, and as a symbol for the collapse of Yugoslavia. 
Characterized by an anxious energy, and with influences ranging from Surrealism to industrial music, 
Death of Metalosaurus is both immediate and rife with historical and political context. Screens in Shorts II: 
City Scene/Country Scene. 
Thu, May 21 at 7pm 
 
Dok. Film (1968, 4min) Slovenia 

Directed by Nasko Kriznar and OHO. 
Juxtaposing passersby winking at the camera with shots of “winking” things, such as car headlights, a 
stoplight, and a woman’s ring, this OHO film further challenges the assumption that objects may only be 
valued based on their utilitarian use. The whole city of Ljubljana, the film playfully suggests, is alive and 
sentient. Screens in Shorts II: City Scene/Country Scene. 
Thu, May 21 at 7pm 
 
Drawings (1976, 4min) Slovakia 
Directed by Vladimir Havrilla. 
Trained as a sculptor in Bratislava in the 1960s, Vladimir Havrilla became a true multimedia artist over the 
course of his career. Drawings illustrates the minimal resources available to Eastern European artists, as 
well as the central role of friendship and community in the art-making process. Screens in Shorts V: 
Artists, Collectives, Communities. 
Thu, May 28 at 7pm 
 
Encounter (1963, 8min) Croatia 

Directed by Vladimir Petek. 
Unencumbered by a professional education and open to new ideas, Vladimir Petek spent the 1960s 
exploring how the film medium could be used in unorthodox ways: scraping and coloring film stock, gluing 
narrow-format film on wide-format, reversing positives and negatives. Screens in Shorts IV: Medium 
Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
Endless Day (1971/1990, 30min) Estonia 

Directed by Jaan Tooming and Virve Aruoja. 
Endless Day follows a man struggling to find his voice, in an allusion to the ideological limitations 
enforced under Communism. Estonia’s Artistic Council deemed this made-for-TV short film a political 
threat, banned it, and ordered it destroyed. Remarkably, after being covertly stowed-away for 20 years, 
the film was unearthed in 1990 and subsequently competed. Screens in Shorts II: City Scene/Country 
Scene. 
Thu, May 21 at 7pm 
 
Four Bagatelles (Film Language Series) (1975, 28min) Hungary 

Directed by Gabor Body. 
Produced as part of the Bela Balazs Studio’s Film Language Series, which established the most radical 
modes of experimental filmmaking at the studio, these formal investigations were aligned with a linguistic 
turn in film studies in the 1960s and 1970s, most notably through the work of French theoretician 
Christian Metz. Screens in Shorts IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 



 

 

 
Groping One’s Way (1975, 11min) Poland 
Directed by Piotr Andrejew. 
A document of architect and sculptor Oskar Hansen, who pioneered democratic and non-hierarchical 
training at his studio, doing away with the traditional divide between the master and his disciples with a 
variety of visual games. Screens in Shorts V: Artists, Collectives, Communities. 
Thu, May 28 at 7pm 

 

Gypsies (1962, 17min) Hungary 

Directed by Sandor Sara. 
Sara’s striking visual record charts the persistent persecution of the Roma in Hungary. Featuring poetic 
cinematography and rhythmical editing, Gypsies functions both as a cutting social critique and a 
transmission of hope—suggesting education will eventually eradicate centuries of prejudice. Screens in 
Shorts I: Documentaries with a Human Face. 
Wed, May 20 at 9pm & Thu, May 21 at 8:45pm 
 
The Hands (1977, 7min) Romania 
Directed by Geta Bratescu. 
Artist Bratescu playfully explores her hands as her primary tools, observing them as they engage in a 
variety of activities. Screens in Shorts V: Artists, Collectives, Communities. 
Thu, May 28 at 7pm 
 
I’m Going (1973, 3min) Poland 

Directed by Josef Robakowski. 
In this performative short film, Robakowski, known for his interest in melding the personal with the 
political, is captured climbing up a staircase in a single take. As he ascends the stairs, counting the steps, 
he displays his own fatigue, introducing drama and a degree of unpredictability into the work. Screens in 
Shorts III: Poland’s Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 
Image is Virus (1983, 5min) Croatia 

Directed by Dalibor Martinis. 
A prize winner at the Tokyo Video Festival in 1984, this video shot on U-matic takes its title from a William 
Burroughs line, and examines television’s function as a tool of mass mind control and addiction. Screens 
in Shorts IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
Innocence Unprotected (1968, 79min) Serbia 
Directed by Dusan Makavejev.  
Hailed by Roger Ebert as “one of the most delightful films I’ve ever seen, and one of the hardest to 
describe,” renegade filmmaker Makavejev’s “montage of attractions” reconstructs scenes from the first 
Serbian-language film ever made, a melodrama produced during the Nazi occupation. Interspersing this 
forgotten footage with old Hitler newsreels, images of World War II destruction, and interviews with cast 
and crew from the original film, this exhilarating whatsit blurs the line between reality and artifice in its 
attempt to evoke the absurdities and tragedies of Yugoslavia’s history. 35mm. 
Tue, May 19 at 7, 9pm 
 
Kalah (1980, 12min) Hungary 

Directed by Dora Maurer and Zoltan Jeney. 
Fascinated by the use of serial procedures in visual art and music, Maurer and Jeney bring their 
experiences in Hungary’s avant-garde arts community in the 1970s to this abstract film, which combines 
72 sounds in an electronic score with 72 colored panels. Screens in Shorts IV: Medium Experiments: 
From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
Market (1970, 4min) Poland 



 

 

Directed by Josef Robakowski. 

In this collaboration with artists Tadeusz Junak and Ryszard Meissner, Robakowski scrutinizes the 
transformative power of technology. A market square in Lodz is represented throughout the course of one 
day, using time-lapse photography, resulting in a film hyper-focused on the representation of the passage 
of time. Screens in Shorts III: Poland’s Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 
Media (1980, 2min) Poland 

Directed by Zbigniew Rybczynski. 
A hefty, immobile 35mm editing table is centered in a room, its small color monitor showing a man 
smoking and juggling a cord-tethered TV monitor showing a black-and-white video image of a balloon. 
Screens in Shorts IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
New Year’s Eve (1974, 15min) Hungary 

Directed by Elemer Ragalyi. 

This experimental documentary observes chaotic New Year’s Eve festivities in Budapest. Presenting a 
satirical view of socialist Hungarian society and critiquing its stale cultural output, the footage occasionally 
speeds up to transform the gestures and mannerisms of those filmed into slapstick comedy. Screens in 
Shorts I: Documentaries with a Human Face. 
Wed, May 20 at 9pm & Thu, May 21 at 8:45pm 
 
One Day More (1971, 10min) Serbia 

Directed by Vlatko Gilic. 
Gilic’s documentary contrasts footage of Serbian people mud bathing—seeking the substance’s 
supposed healing properties—with a sung chorus that adds a liturgical and apocalyptic air to the 
proceedings. “Heads seem to float on the water, while mist rises in a shot that Fellini might envy” (Nora 
Sayre, The New York Times). Screens in Shorts I: Documentaries with a Human Face. 
Wed, May 20 at 9pm & Thu, May 21 at 8:45pm 
 
Open Form—Game on an Actress’ Face (1971, 3min) Poland 

Directed by the KwieKulik Group. 
The larger Open Form series was a project that sought to create a degree of structure for a film. In this 
particular episode, a visual game of sorts takes place on the face of acting student Ewa Lemanska, with 
each player’s moves shaping the piece as it unfolds. Screens in Shorts III: Poland’s Workshop of the Film 
Form and Beyond. 
Wed, May 27 at 7pm 
 
Painted in the Air (1965, 3min) Czech Republic 

Directed by Radek Pilar. 
One of the leading early proponents of Czech and international video art, Radek Pilar playfully combines 
home-movie antics (performed for the camera by the Czech poet Vaclav Fischer) with hand-colored 
abstract forms. Screens in Shorts IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & May 28 at 8:30pm 
 
Personal Cuts (1982, 4min) Croatia 
Directed by Sanja Ivekovic. 
Feminist artist Sanja Ivekovic confronts the camera wearing a translucent black stocking mask pulled over 
her head. Using scissors she cuts one hole after another into the mask, revealing one section of her face 
at a time, and each cut is followed by a short sequence of archival footage culled from a television 
program on the history of Yugoslavia. Screens in Shorts V: Artists, Collectives, Communities. 
Thu, May 28 at 7pm 

 

Ping-Pong (1976-1978, 2min) Croatia 

Directed by Ivan Ladislav Galeta. 



 

 

Using technology to make the physically impossible seem perceptually real, Ivan Ladislav Galeta shot 
footage of a ping-pong game in a studio with three cameras from different angles and presented it using a 
split screen. The result is an Escheresque scene in real time. Screens in Shorts IV: Medium Experiments: 
From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
Reminiscences of a Journey to Lithuania (1972, 88min) US/Lithuania 
Directed by Jonas Mekas.  
One of the godfathers of American avant-garde cinema, Mekas returned with his brother Aldofas to his 
birthplace of Semenikiai 25 years after they both escaped a Nazi labor camp. Beginning with a vivid 
portrait of Mekas’ adopted home of Brooklyn—including images of 1950s Williamsburg street life and 
picnics on Atlantic Avenue—the film moves on to capture the Mekas brothers’ emotional return to 
Lithuania and the trauma of being an exile separated from family and homeland.16mm. 
Wed, May 20 at 7pm 
 
Self Fashion Show (1976, 15min) Hungary 

Directed by Tibor Hajas. 
Hajas contrasts pedestrians posing on a busy Budapest street with a soundtrack consisting of directions 
and comments aimed at the posing people that were recorded separately by Hajas in the studio—some 
remarks being reassuring or neutral, while others suggest intimidation and interrogation. The voices seem 
to represent either the subjects’ imagined internal monologue or, perhaps, external voices of authority of 
which the subjects are aware at all times. Screens in Shorts II: City Scene/Country Scene. 
Thu, May 21 at 7pm 
 
Somnambulists (1958, 9min) Poland 
Directed by Mieczyslaw Waskowski and Tadeusz Kantor. 
Made by two graduates of the Film School in Lodz, this film marks an attempt at adding a temporal 
dimension to informal painting, playing with its abstract, dynamic, and incidental play of color and forms. 
Screens in Shorts V: Artists, Collectives, Communities. 
Thu, May 28 at 7pm 
 
Straight Line (Stevens-Duke) (1964, 7min) Croatia 

Directed by Tomislav Gotovac. 
Conceptually elegant in its simplicity and logical consistency, Straight Line is the first part of Tomislav 
Gotovac’s Belgrade trilogy, which stands out as the culmination of avant-garde film practice in Yugoslavia 
and is dedicated to Gotovac’s American heroes George Stevens and Duke Ellington. Screens in Shorts 
IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 
The Square (1972, 4min) Poland  
Directed by Zbigniew Rybczynski. 
This prescient short, which is, in many ways, a prefiguration of digital technologies, combines still 
photography, film, animation, and colored filters, so as to render the original materials almost 
unrecognizable. Like many of his contemporaries at the Lodz Film School, Rybczynski was conceptually 
driven and invested in playing in and around the limits of available technologies. Screens in Shorts III: 
Poland’s Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 
The Space Transmission (1974, 2min) Poland 

Directed by Wojciech Bruszewski. 
Fascinated by the relationship between perception and representation in media, the wildly experimental 
Bruszewski captured himself bicycling, on three cameras simultaneously, in a concerted effort to 
represent authentic human perception rather than merely rely on the conventions of his medium. Screens 
in Shorts III: Poland’s Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 



 

 

Trace (1976, 13min) Poland 

Directed by Helena Wlodarczyk. 
Wlodarczyk takes a playful, passionate look at Polish sculptor Alina Szapocznikow’s extraordinary work, 
attempting to echo the artist’s dedication to physicality by filming her sculptures interacting with the 
streets of Poland. Screens in Shorts I: Documentaries with a Human Face. 
Wed, May 20 at 9pm & Thu, May 21 at 8:45pm 
 
Transformation (1978, 4min) Poland  
Directed by Grzegorz G. Zgraja. 
In this delicate visual and sonic dance between the figurative and the abstract, Zgraja presents a series of 
black and white images (accompanied by music for the piano and flute, and composed by his brother) 
that, with distance, are ultimately revealed to be a pixelated face. Screens in Shorts III: Poland’s 
Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 
Video A (Studio Situation) (1974, 4min) Poland  
Directed by Pawel Kwiek. 
In an effort to make transparent the impossibility of true representation, Kwiek constructed this self-
portrait in a newsroom, with the help of a cameraman, in keeping with his ongoing investigations of new 
technologies (in this case, broadcast television). Screens in Shorts III: Poland’s Workshop of the Film 
Form and Beyond. 
Wed, May 27 at 7pm 
 

Video Manual (1978, 2min) Croatia 

Directed by Dalibor Martinis. 
Seeking to demystify video as a medium, Martinis references the common conceit of the portable camera 
as an extension of the user’s body and recreates Hitchcock’s iconic camera effects in Vertigo. Screens in 
Shorts IV: Medium Experiments: From Film to Video.  
Wed & Thu, May 27 & 28 at 8:30pm 
 

White People (1970, 11min) Slovenia 
Directed by Nasko Kriznar and OHO. 
A series of striking images and loosely interconnected actions that recall the Slovene OHO movement’s 
performance art in Ljubljana and elsewhere from 1968 onward. Screens in Shorts V: Artists, Collectives, 
Communities. 
Thu, May 28 at 7pm 

 

Winding Paths (1970, 6min) Poland 

Directed by Andrzej Baranski. 
This early film by Baranski dramatizes the daily movements of a man and a woman, crescendoing 
undramatically when they finally cross paths, in an exercise that emphasizes the transformative power of 
visual and sonic techniques. Screens in Shorts III: Poland’s Workshop of the Film Form and Beyond. 
Wed, May 27 at 7pm 
 
About BAMcinématek 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn’s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 
retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics’ Circle Award prize for the retrospective), Kaneto Shindo, Luchino Visconti, 
and William Friedkin, but it has also introduced New York audiences to contemporary artists such as Pedro Costa 
and Apichatpong Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors 
Arnaud Desplechin, Nicolas Winding Refn, Hong Sang-soo, and Andrzej Zulawski. From 2006 to 2008, 
BAMcinématek partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day festival 



 

 

of new independent films and repertory favorites with 15 NY feature film premieres; the seventh annual 
BAMcinemaFest runs from June 17—28, 2015. 
 
Credits 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Steinberg Screen at the BAM Harvey Theater is made possible by The Joseph S. and Diane H. Steinberg Charitable 
Trust.  
 
Pepsi is the official beverage of BAM. 
 
Brooklyn Brewery is the preferred beer of BAMcinématek. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Eric Adams, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, Bloomberg, and Time 
Warner Inc. Additional support for BAMcinématek is provided by The Grodzins Fund, The Liman Foundation, and 
Summit Rock Advisors. 
 
BAMcinématek is programmed by Nellie Killian and David Reilly. Additional programming by Gabriele Caroti, Jesse 
Trussell, and Ryan Werner.  
 
Special thanks to Joanna Raczynska & Ksenya Gurshtein/National Gallery of Art; George Watson/British Film 
Institute; Brian Belovarac & Laura Coxson/Janus Films; M.M. Serra/The Film-Makers’ Co-op. 
 
General Information 
 
BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Fisher, located at 321 Ashland Place, is the 
newest addition to the BAM campus and houses the Judith and Alan Fishman Space and Rita K. Hillman Studio. 
BAM Rose Cinemas is Brooklyn’s only movie house dedicated to first-run independent and foreign film and repertory 
programming. BAMcafé, operated by Great Performances, offers a bar menu and dinner entrées prior to BAM 
Howard Gilman Opera House evening performances. BAMcafé also features an eclectic mix of spoken word and live 
music for BAMcafé Live on Friday and Saturday nights with a bar menu available starting at 6pm. 
 
Subway: 2, 3, 4, 5, Q, B to Atlantic Avenue – Barclays Center (2, 3, 4, 5 to Nevins St for Harvey 

Theater)  
D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 

Train:  Long Island Railroad to Atlantic Terminal – Barclays Center 
Bus:  B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM  
Car:                  Commercial parking lots are located adjacent to BAM 
 

For ticket information, call BAM Ticket Services at 718.636.4100, or visit BAM.org.  
 


