
 

OCT & NOV 2014 at BAMcinématek 
 
The Wall Street Journal is the title sponsor for BAMcinématek and BAM Rose Cinemas. 
 

Through OCT 5 

RETRO METRO 
BAMcinématek continues on a retro metro ride through the history of the New York City subway. 
October’s highlights include John Badham’s Saturday Night Fever (1977), in which John Travolta 
discoed his way into pop-culture immortality as the white-suited Tony Manero; Larry Peerce’s The 
Incident (1967), a gritty Gotham nerve-shredder about a Bronx subway train terrorized by two 
sadistic hooligans (Tony Musante and Martin Sheen, in their film debuts); and Speedy (1928), Ted 
Wilde’s time capsule of 1920s New York which showcases Harold Lloyd’s athletic slapstick and 
screens with live piano accompaniment.  
ALSO INCLUDES: The Clock (Minnelli, 1945), Daybreak Express (Pennebaker, 1953), The French 

Connection (Friedkin, 1971), On the Town (Donen & Kelly, 1949), and The Wonder Ring (Brakhage, 1955). 

 
OCT 6—12 (One Week, Eight Films) 

STEPHEN CHOW: THE KING OF COMEDY 
“The reigning king of Hong Kong comedy”—J. Hoberman 
Hong Kong actor, writer, and director Stephen Chow’s audaciously anarchic comedies combine 
surreal sight gags, out-of-left-field non-sequiturs, extensive pop-culture quoting, and gravity-defying 
martial arts to sublimely silly effect. With his endlessly inventive, anything goes brand of humor, the 
reigning king of Hong Kong mo lei tau (“nonsense comedy”) yields unfiltered cinematic pleasure. 
Highlights include Chow’s Kung Fu Hustle (2004), an American crossover blockbuster which 
earned a Golden Globe nomination for Best Foreign Language film; The God of Cookery (1996), 
in which Chow plays a celebrity chef charlatan who must partake in a side-splittingly absurdist Iron 
Chef-style kitchen battle; and Jeffrey Lau’s A Chinese Odyssey: Parts One & Two (1995), a two-
part epic showcasing Chow’s nonsense antics, high-flying action choreography, and a fabled 
character who can transform into grapes. Co-presented with the Hong Kong Economic and Trade 
Office in New York. 
ALSO INCLUDES: King of Beggars (Chan, 1992), King of Comedy (Chow & Lee, 1999), Justice, My Foot! 

(To, 1992), Journey to the West: Conquering the Demons (Chow & Kwok, 2013), Shaolin Soccer (Chow, 
2001). 

 
OCT 17—23 (One Week) US theatrical premiere run! 

Manfred Kirchheimer’s STATIONS OF THE ELEVATED (1981) 

Returning after a sold-out screening at BAMcinemaFest 
“Achingly gorgeous.”—A. O. Scott, The New York Times 
The earliest filmed document of graffiti, Manfred Kirchheimer’s richly chromatic tone poem—shot on 
16mm in 1977—sets images of New York City to a soundtrack that interweaves ambient city noises 
with the gutbucket gospel squall of jazz titan Charles Mingus and Aretha Franklin’s transcendent 
rendition of “Amazing Grace.” Regarded by cinephiles and hip-hop heads as a cult masterpiece 
since its premiere at the 1981 New York Film Festival, Stations of the Elevated is a celebration of 
a quintessentially urban art form—at a time when it was largely dismissed as vandalism. With lyrical 
shots of tagged trains, desolate rail yards, and other details of the urban landscape, it remains a 
priceless portrait of a bygone era of New York City culture. Back by popular demand after a sold-
out screening at this year’s BAMcinemaFest, Stations will be presented in its US theatrical premiere 
run alongside Kirchheimer’s Claw (1968), a poetic, deeply critical examination of urban renewal. An 
Artists Public Domain/Cinema Conservancy release.  
 



 

OCT 24—26 (Three Days) 

PUPPETS ON FILM 
The Jim Henson Foundation and BAMcinématek present the fourth annual festival of the best puppetry on 
film. Long before computer graphics were invented, fantastic creatures came to life as puppets made of 
foam, fabric, metal, and wood. This year’s festival includes the work of award-winning puppeteers Jim 
Henson and Frank Oz, innovative short films, fascinating documentaries, and many special guests. Full 
lineup to be announced. Co-curated by Cheryl Henson, Lindsey “Z.” Briggs, and BAMcinématek. 
 

OCT 30—NOV 11 (13 Days, 17 Films) 

QUEER PAGAN PUNK: THE FILMS OF DEREK JARMAN 
“It feels like the correct time to be reminded of an ancient tradition that has always served 
civilization well, that of the independent, truth-telling poet provocateur.” 
—Tilda Swinton 
Featuring new digital restorations of Sebastiane and Caravaggio 
Following a retrospective at the BFI this spring, BAMcinématek presents Queer Pagan Punk: The Films 
of Derek Jarman. Iconoclastic British filmmaker and crusading gay rights activist Derek Jarman not only 
redefined queer cinema, but reimagined moviemaking as a means for limitless personal expression. 
Marrying sound and image in radical new ways, his poetic, passionate, and visually ravishing films are 
visionary works of art that, 20 years after his death, are still being unraveled. Highlights include Edward II 
(1991), a daringly original treatment of Christopher Marlowe’s play that portrays the 14th-century monarch 
and his presumed lover as victims of gay persecution; and Jarman’s final film, Blue (1993), an elegiac 
farewell to life by an artist confronting his own mortality using only a blue screen, intricate sound design, 
and a running monologue by the director and some of his closest collaborators. 
ALSO INCLUDES: The Angelic Conversation (1985), Aria (var., 1987), Caravaggio (1986), The Devils (Russell, 1971), 

The Garden (1990), Glitterbug (1994), Imagining October (1989), Jubilee (1978), The Last of England (1987), Pirate 
Tape (1982), Sebastiane (Jarman & Humfress, 1976), In the Shadow of the Sun (1972/1980), The Tempest (1979), 
War Requiem (1989), Wittgenstein (1993), and a music video program.  

 

NOV 12—25 (Two Weeks) New 35mm print!  

Andrei Tarkovsky’s THE SACRIFICE (1986) 
“A film of amazing beauty, singularity, and emotional power.”—Dave Kehr, Chicago Tribune 
With Erland Josephson, Susan Fleetwood, Allan Edwall. 
Tarkovsky’s unforgettable final film, made while he was dying of cancer, is nothing less than the story of the 
end of the world. When a former actor (Josephson) learns that nuclear holocaust is imminent, he makes an 
extraordinary deal with God: call off the apocalypse, and in return he will sacrifice himself and all that he 
loves. Winner of the Grand Prix at Cannes and rapturously photographed by Bergman’s longtime 
cinematographer Sven Nykvist, The Sacrifice is an overwhelmingly spiritual experience, presented in a new 
35mm print. A Kino Lorber release.  
 

NOV 26—DEC 9 (13 Days) 

SUNSHINE NOIR 
In conjunction with the Next Wave presentation of The Ambassador, singer-songwriter Gabriel Kahane’s 
kaleidoscopic portrait of Los Angeles, BAMcinématek presents Sunshine Noir. Programmed in 
collaboration with Kahane, this lineup of sun-drenched crime dramas explore what happens when noir 
steps out of the shadows and into the neon-lit boulevards of LA. Burrowing beyond the glitz and glamour of 
Tinseltown, this series of hard-boiled tales of outsiders and antiheroes exposes the seedy underbelly of the 
City of Angels. Highlights include William Friedkin’s To Live and Die in L.A. (1985), a hyper-stylized neo-
noir pushed into overdrive by its sleek visuals, a synthy New Wave soundtrack by Wang Chung, and a 
pulse-pounding car chase down a congested LA freeway; Jackie Brown (1997), Quentin Tarantino’s 
exhilarating B movie valentine starring Blaxploitation sensation Pam Grier; and Roman Polanski’s moody 
masterpiece Chinatown (1974), in which Jack Nicholson plays a detective who sticks his nose into a 
corrupt water-stealing scheme—and nearly gets it sliced off in the process. 
ALSO INCLUDES: Against All Odds (Hackford, 1984), Body Double (De Palma, 1984), Breathless (McBride, 1983), 
Heat (Mann, 1995), Kiss Me Deadly (Aldrich, 1955), The Limey (Soderbergh, 1999), In a Lonely Place (Ray, 1950), M 
(Losey, 1951), Mike’s Murder (Bridges, 1984), The Nickel Ride (Mulligan, 1974), The Outside Man (Deray, 1972), 



 

Remember My Name (Rudolph, 1978), Repo Man (Cox, 1984), Straight Time (Grosbard, 1978), Who Framed Roger 
Rabbit (Zemeckis, 1988), and more to be announced. 

  
For press information, please contact: 
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