
 

 

BAMcinématek announces the sixth annual Migrating 
Forms, a festival of film and video, Dec 10—18 
 

Opening night—NY premiere of Soon-Mi Yoo’s Songs from the 
North 
 

Closing night—NY premiere of Fruit Chan’s The Midnight After 
 

Three world premieres, four US premieres, and 10 New York premieres of 
work by 30 artists from 12 countries 
 

“An eclectic, genre-busting festival.”—The New York Times 
 

“A small but wildly diverse program that has among the highest revelation-per-
event ratios of any festival in New York.”—Film Comment 
 
“The reason you attend a festival like Migrating Forms is to break preconceptions 
about what film is and can be.”—Frieze 
 
The Wall Street Journal is the title sponsor for BAM Rose Cinemas and BAMcinématek.  
 

Brooklyn, NY/Nov 10, 2014—BAMcinématek announces the complete lineup for the sixth annual 
Migrating Forms festival of film and video (Dec 10—18). Bringing together moving image work 
from a wide range of venues—from film festivals and biennials to museums and microcinemas—
Migrating Forms bridges the gap between the film and art worlds by presenting a diverse collection 
of programs in the common context of the cinema. The 2014 program features new work and 
retrospective screenings by artists representing a broad spectrum of contemporary film and video 
practices.  
 
“This year’s slate boasts a range of boundary-pushing work,” said co-curator Nellie Killian. “We are 
opening with Soon-Mi Yoo’s startlingly personal debut feature Songs from the North and closing 
with Fruit Chan’s latest low budget genre-buster The Midnight After—films by two artists who are 
brand new to our festival.” Co-curator Kevin McGarry added, “As always, the lineup features the 
best new film and video from artists working across the spectrum of moving image work, 
from Alexander Carver and Daniel Schmidt’s latest meditation on colonial histories to a post-
apocalyptic chamber comedy by Stanya Kahn. And this year’s repertory selections run the gamut 
from a mini-retrospective of pioneering documentarian William Greaves to the unclassifiable 
Christian sci-fi whatsits of Rolf Forsberg.” 
 
Opening the festival on Wednesday, December 10, is the New York premiere of Soon-Mi Yoo’s 
Songs from the North, following acclaimed screenings at the Toronto and Locarno Film Festivals. 
Inspired to make a documentary about daily life under one of the least transparent governments in 
the world, Yoo crafted this sui generis portrait of contemporary North Korea. Recalling Chris 
Marker’s empathic photographs of the country and Andrei Ujica’s deft explorations of archival 
footage, Yoo combines images from her three trips to North Korea with scenes from popular films 
and state-sponsored spectaculars, making a personal connection to a culture shrouded in ideology. 
The screening will be followed by a Q&A with the director.  
 
Migrating Forms closes on Thursday, December 18, with the New York premiere of Fruit Chan’s 
delirious The Midnight After, which finds 16 minibus passengers alone in an eerily empty Hong 



 

 

Kong after a late night ride home. Reluctantly united against an unknown enemy, Chan’s stellar cast of 
unwitting survivors set up headquarters in a cafe and attempt to figure out what force has changed their 
city overnight. Like George Romero, Chan mixes social satire with serious fun—including the spectre of 
an unrecognizable Hong Kong and David Bowie-inspired musical numbers. 
 
Other highlights include the North American premiere of Cory Arcangel’s Freshbuzz 
(www.subway.com), a hypnotic and hilarious surf through sandwich purveyor Subway’s web content 
empire; a spotlight on acclaimed moving image artist Rachel Rose; Lance Wakeling’s first-person 
travelogue Field Visits for Chelsea Manning, commissioned by Rhizome; and five additional programs 
of short work.  
 
The festival features three world premieres, four US premieres, 10 New York premieres, and more recent 
favorites culled from the Berlinale, the Locarno Film Festival, the Toronto International Film Festival, the 
Biennial of Moving Images (Geneva), the Gwangju Bienniale, the Taipei Biennial, and others, and 
showcases films and videos by 30 artists from 12 countries: 
 
Sarah Abu Abdallah, Gabriel Abrantes, Jennifer Allora, Cory Arcangel, Robert Breer, Guillermo 
Calzadilla, Alexander Carver, Fruit Chan, Jacob Ciocci, Heinz Emigholz, Joey L. DeFrancesco, Barry 
Doupé, Rolf Forsberg, Jonah Freeman, Tony Gerber, William Greaves, William E. Jones, Stanya Kahn, 
Justin Lowe, Stefan Moore, Park Jung-bum, Mario Pfeifer, Jon Rafman, John Reilly, Rachel Rose, Jean-
Claude Rousseau, Daniel Schmidt, Jeremy Shaw, Gina Telaroli, Lance Wakeling, and Soon-Mi Yoo. 
 
The complete Migrating Forms slate and schedule are as follows:  
All programs screen digitally on DCP or HDCAM unless otherwise noted. 
 
Wed, Dec 10—Opening Night 
 
8pm 
Songs from the North dir. Soon-Mi Yoo (72min, US/South Korea/Portugal, 2014, NY Premiere). See 
above for description. 
Q&A with Soon-Mi Yoo  
 
Thu, Dec 11 
 
7pm 
Artist Spotlight: Rachel Rose 
Video artist Rachel Rose’s canny, appropriative montages take the metrics of mortality as their principal 
subject. Her work is omnivorous in its appetite for sounds and textures specific to the various forms of 
media that comprise a contemporary worldview. In this program, she presents three recent videos: A 
Minute Ago (9min, US, 2014), in which a freak hailstorm obliterating a perfect beach day is juxtaposed 
with the peacefulness of Philip Johnson’s Glass House during a Connecticut downpour; Palisades in 
Palisades (9min, US, 2014), which is set inside a Revolutionary War oil painting and depicts the 
infinitesimal details of, presumably, a girl’s modern-day visit to the same shores of the Hudson River; and 
Sitting Feeding Sleeping (10min, US, 2013), whose protagonists are exotic animals held in captivity, 
performing these eponymous actions as a means of demonstrating life. Screens with a clip from Pink 
Floyd: Live at Pompeii (10min, 1972), a source for Rose’s video A Minute Ago, which finds the band 
playing live among the ruins, and T.Z. (9min, US, 1979, 16mm), Robert Breer’s classic of avant-garde 
animation set in Nyack, NY, and overlooking the Palisades. 
Q&A with Rachel Rose 
 
9pm 
Symbiopsychotaxiplasm: Take One dir. William Greaves (75min, US, 1968) 
In this landmark documentary hybrid, Greaves invites multiple camera crews to shoot a film in Central 
Park—but neglects to direct them on what they should be capturing. Left to draw their own conclusions 
about Greaves’ intentions (and competence), the crews film each other, Greaves, and local parkgoers 
who wander in and out of the frame. An iconic counterculture movie about making movies, 



 

 

Symbiopsychotaxiplasm: Take One offers an “experiment in form that playfully rakes itself apart scene by 
scene, code by code, in a bid to reveal how cinematic illusions—including that of the auteur—are 
manufactured” (The New York Times). 35mm. 
 
Fri, Dec 12 
 
6:30pm 
Shorts Program: Delighted to Serve 
- Ennui, Ennui dir. Gabriel Abrantes (34min, France, 2014, NY Premiere)  

Abrantes’ latest absurdist yarn deals with topics as varied and inexorably linked “as tribal bride trading, 
Hillary Clinton’s selfie, a drone that calls Obama ‘Daddy,’ the chronic virginity of Libraries without 
Borders volunteers, and airborne piglets” (Abrantes). 

- Delighted to Serve dirs. Sarah Abu Abdallah and Joey L. DeFrancesco (17min, US, 2014, 
 World Premiere)  

Quotidian navigations through unremarkable environments and impenetrable rituals in absurd ones 
structure Abdullah and DeFrancesco’s latest video, including computer-voiced platitudes narrating a 
journey through generic hotel interiors and obscure choreography between a raw steak and a broom in 
an anonymous room.  

- Psychic Driving dir. William E. Jones (15min, US, 2014, NY Premiere) 
Film description to come. 

 
8pm 
Don’t Go Back to Sleep dir. Stanya Kahn (76min, US, 2014, NY Premiere) 
“People are going back and forth across the doorsill where the two worlds touch. The door is round and 
open. Don’t go back to sleep” (Rumi). In a newly built development in Kansas City, doctors perform 
strange rituals and tend to each other’s wounds while deadpanning observations about work, life, and the 
ambiguously ruined world. Numbed by the realities of death surrounding them, they await impending 
emergencies against a backdrop of nondescript suburban luxury. Featuring original sound compositions 
by Guggenheim fellow Kahn and musician Keith Wood of Thurston Moore and Hush Arbors’ band 
Chelsea Light Moving, this darkly comedic work grapples with the aftermath of tragedy through a web of 
jagged editing, eerie soundscapes, and Kahn’s deft manipulation of time. 
Q&A with Stanya Kahn 
 
Sat, Dec 13 
 
7pm 
Here’s to the Future! dir. Gina Telaroli (76min, US, 2014, World Premiere) 
Blurring the line between fiction, documentary, and experimental filmmaking modes, Telaroli herself plays 
a director attempting to recreate a scene from Michael Curtiz’s Depression-era drama The Cabin in the 
Cotton. While Telaroli presides over a round robin of collaborators who take turns performing the same 
scene again and again, a roomful of cameras, phones, and laptops capture the scene and its production 
from every conceivable angle. Screens with Jean-Claude Rousseau’s Under a Changing Sky (12min, 
France, 2013, NY Premiere), which presents the mundane and monumental tableaux of Edinburgh’s 
Monument Hill and its performers. “With its unusual combination of static landscape, patterned repetition, 
modern and antiquity, Under a Changing Sky feels a bit as if Rousseau is combining the sensibilities of 
Jean-Marie Straub and Robert Beavers” (Mubi). 
Q&A with Gina Telaroli 
 
9:30pm 
Freshbuzz (www.subway.com) dir. Cory Arcangel (60min, US, 2014, North American Premiere) 
Digital artist Cory Arcangel’s epic new video captures a hypnotic, hour-long surf through subway.com and 
its associated social media accounts, a vast web-content empire including Jared’s Journey, videos with 
nutrition experts, testimonies from former Olympians, and tips for opening your own franchise. “That’s an 
Arcangel hallmark: breaking down some ostensibly shallow cultural artifact relentlessly, digging in and 
creating a taxonomy of how it came to be” (New York magazine).  
 



 

 

 
Sun, Dec 14 
 
4pm 
The Irish Tapes dirs. John Reilly and Stefan Moore (58min, US, 1974) 
From 1971 to 1973, filmmakers John Reilly and Stefan Moore collected over 100 hours of footage in 
Northern Ireland during one of the most volatile moments in its decades-long ethno-nationalist conflict. A 
striking example of the creative and political potential of the then-new video technology, The Irish Tapes 
is one of the first major independently produced video documentaries—offering an immediacy, intimacy, 
and unabashed subjectivity that was then unheard of in broadcast television journalism. Rare interviews 
with members of the IRA and the individuals suffering the unrelenting violence in Belfast, contrasted with 
Irish-American attitudes toward “The Troubles,” conjure a deeply resonant vérité portrait. Co-presented by 
Electronic Arts Intermix (EAI). 
Intro by Rebecca Cleman of EAI and Lars Reilly 
 
5:45pm 
Field Visits for Chelsea Manning dir. Lance Wakeling (41min, US/Kuwait, 2014, World Premiere) 
The final video in Lance Wakeling’s trilogy on the physicality of the Internet, this first-person travelogue 
maps the places that former Army intelligence analyst Chelsea Manning was held in Kuwait, Virginia, 
Kansas, and Maryland. Rather than telling a straightforward story of Manning’s detainment, the narrative 
instead visits a series of what Wakeling calls “serendipitous collisions between the filmmaker and current 
events,” including a Civil War reenactment, a barbershop quartet dressed as prisoners, and drinking 
coffee in a business park for national security contractors. 
Q&A with Lance Wakeling 
 
7:30pm 
Alive dir. Park Jung-bum (175min, South Korea, 2014, NY Premiere) 
Park Jung-bum writes, directs, and stars in this follow-up to his lauded film The Journals of Musan, giving 
a tour-de-force performance as a laborer in a remote mountain village, struggling to provide for his sister 
and niece. A former assistant director to Lee Chang-dong, Park matches Lee’s delicate touch, balancing 
a harrowing portrait of poverty and mental illness on the margins of Korean society with a keen eye for 
the rhythms of work, the nuance of class relations, and the beauty of the harsh mountain landscape.  
 
Mon, Dec 15 
 
7pm 
Still a Brother dir. William Greaves; prod. William Branch and William Greaves (88min, US, 1968) 
Commissioned to make a documentary about “good negroes” for public television during a time of 
growing unrest, Greaves bucked the assignment to deliver an investigation of the mental revolution that 
was transforming the consciousness of black people of all classes. One of the most underseen essential 
films of all time, Greaves’ film is a portrait of the many faces of empowerment. 16mm. 
 
9:30pm 
The Fight dir. William Greaves (126min, US, 1974) 
Greaves chronicles the “Thrilla in Manila,” from the White corporate machine capitalizing on Muhammad 
Ali and Joe Frazier’s every move out of the ring to the fight itself, with a punch-for-punch technical 
prowess and flair never before applied to the sport. “Greaves has a quick eye and an obvious affection for 
the more flamboyant personalities behind the sport...capturing the skill and challenge of the sport, as well 
as its grand carnival spirit, as surely and lovingly as A.J. Liebling did in The Sweet Science. That is saying 
a great deal” (Jay Cocks, Time).  
 
Tue, Dec 16 
 
7pm 
Shorts Program: Life and People  
- Mainsqueeze dir. Jon Rafman (11min, Canada, 2014) 



 

 

A washing machine spinning out of control and into its own destruction serves as a prelude to a stream 
of performances and documents of fringe forms of intimacy and constriction, culled from various online 
communities, Rafman gives a poetic treatment to the images, both sweet and abject. “It’s like Dante’s 
Inferno but without the drama. Just the people floating in the mud” (Dis Magazine).  

- Life and People dir. Barry Doupé (22min, Canada, 2014, US premiere) 
Playing like a series of overheard conversations, Life and People grapples with communication, 
language, and recitation by staging common situations—a doctor’s prognosis, a teacher’s report to a 
parent—in the director’s signature deadpan, but replicating the awkward interactions of his animation to 
live-action performances.  

- Quickeners dir. Jeremy Shaw (36min, Canada, 2014, NY Premiere) 
A relic from the future, after the extinction of human beings, the film tells of the devolution of “quantum 
humans” into their mortal ancestors, awakened through ritualistic dancing and speaking in tongues. 

 
8:30pm 
Shorts Program: The Island Is Enchanted with You 
- The Bell, the Digger, and the Tropical Pharmacy dirs. Allora & Calzadilla, Tony Gerber (21min, 

Puerto Rico, 2014, NY Premiere)  
At a US-owned pharmaceutical plant in Cidra, Puerto Rico marked for demolition, a sonic digger whose 
shovel has been replaced by a cast iron bell tears through the walls and facilities of the building, 
creating music and a de facto memorial as a byproduct of the destruction. Courtesy Gladstone Gallery, 
New York and Brussels.  

- Approximation in the digital age to a humanity condemned to disappear dir. Mario Pfeifer (30min, 
Chile, 2014, US Premiere)  
Filmed at Puerto Williams in Chile, the southernmost urban settlement in the world, this portrait of the 
last remaining members of an otherwise extinguished semi-nomadic nation is an investigation of the 
notion of cultural survival.  

- La Isla está Encantada con Ustedes (The Island Is Enchanted with You) dirs. Alexander Carver and 
Daniel Schmidt (35min, US/Switzerland, 2014, US Premiere)  
This lyrical work adapted from a two-channel installation traces parallel histories of colonial power 
dynamics in Puerto Rico, the pillaging of the land and people in the 16th century, and a shift toward 
concerns about public health in the 19th century, all refracted through the lens of contemporary 
neurosis and erotic comedy. 

Introduction by select artists 
 
Wed, Dec 17 
 
7pm 
Four by Rolf Forsberg  
Swedish-American auteur Rolf Forsberg employs a singular blend of humanist allegory, spiritual 
symbolism, and expressionist imagery, revealing a daring, idiosyncratic vision nestled within the oft-
misunderstood milieu of sponsored “educational” films. These rarely seen shorts showcase Forsberg’s 
range of influences—from Fellini and Bergman to scientific macro-photography—while dismantling 
preconceived notions of cinematic “work for hire.” Special thanks to Mark Quigley (UCLA Film & 
Television Archive).  
- Parable (20min, US, 1964)  

Commissioned for the 1964 World’s Fair, Forsberg’s highly controversial, metaphorical depiction of 
Christ as a circus clown drew protest from fair organizer Robert Moses en route to accolades at Cannes 
and Venice. Selected for the National Film Registry in 2012.  

- Antkeeper (28min, US, 1966)  
This surreal Christian parable witnesses an antkeeper turning his son into an ant in order to spread a 
message of peace to a tumultuous ant colony. Narrated by 60s TV icon Fred Gwynne (aka Herman 
Munster).  

- Ark (19min, US, 1970)  
Dystopian sci-fi meets prescient environmental allegory as a lone man struggles to save the last 
surviving flora and fauna ravaged by pollution in a not-too-distant future. A noted precursor to Douglas 
Trumbull’s Silent Running (1972) and a staple of 70s middle school science curricula.  



 

 

- One Friday (14min, US, 1972)  
Forsberg cast his own son in this harrowing portrait about a toddler endangered by violent racial 
conflict. At once purposeful and problematic, this short was intended to foster classroom discussions 
during an explosive post-Watts climate of social unrest.  

 
9:30pm 
The Airstrip—Decampment of Modernism, Part III dir. Heinz Emigholz (108min, Germany, 2013, NY 
Premiere) 
In the 21st part of his Photography and beyond series, filmmaker Heinz Emigholz returns to his study of 
architecture, making a pilgrimage to modernist monuments and their antecedents around the globe, from 
the Pantheon in Rome to the eponymous airstrip in the Mariana Islands from where the US launched its 
atomic attack on Japan. The result is a meditation on the history of war, capitalism, ideology, and national 
identity as it draws connections between architectural structures. 
 
Thu, Dec 18 
 
6:45pm 
Shorts Program: The Floating Chain 
- The Floating Chain dir. Jonah Freeman and Jason Lowe (31min, US, 2014) 

Described by the artists as a “semiotic Rube Goldberg machine,” this “future-noir head trip” (Artinfo), 
adapts the duo’s immersive installation work for the seventh art by snaking a camera through a 
sequence of disparate, nostalgic sets. Eschewing narrative for disjunctive visual rhyming, the camera 
connects each maximalist still life in a free associative flow inspired by Italian architectural collective 
Superstudio’s Continuous Monument, a satire of modernism’s totalizing ambitions that imagined a 
superstructure of contiguous interlocking modernist white cubes spanning the globe.  

- The Urgency dir. Jacob Ciocci (34min, US, 2014)  
A found footage collage of internet absurdity and existential dread set to the “hardcore, remix, gabber, 
and experimental electronic noise” (Undervolt) of Extreme Animals, a band made up of the artist and 
David Wightman.  

 
Closing Night 
 
8:30pm 
The Midnight After dir. Fruit Chan (124min, Hong Kong/China, 2014, NY Premiere) 
See above for description. 
 
For press information, please contact: 
Lisa Thomas at 718.724.8023 / lthomas@BAM.org  
Hannah Thomas at 718.724.8002 / hthomas@BAM.org  
 
About BAMcinématek 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn’s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 
retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics’ Circle Award prize for the retrospective), Kaneto Shindo, Luchino Visconti, 
and William Friedkin, but it has also introduced New York audiences to contemporary artists such as Pedro Costa 
and Apichatpong Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors 
Arnaud Desplechin, Nicolas Winding Refn, Hong Sang-soo, and, most recently, Andrzej Zulawski. From 2006 to 
2008, BAMcinématek partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day 
festival of new independent films and repertory favorites with 15 NY feature film premieres; the sixth annual 
BAMcinemaFest ran from June 18—29, 2014. 
 
Credits 
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The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Steinberg Screen at the BAM Harvey Theater is made possible by The Joseph S. and Diane H. Steinberg Charitable 
Trust.  
 
Pepsi is the official beverage of BAM. 
 
Brooklyn Brewery is the preferred beer of BAMcinématek. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Eric Adams, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, Bloomberg, and Time 
Warner Inc. Additional support for BAMcinématek is provided by The Grodzins Fund, The Liman Foundation, the 
Frederick Loewe Foundation, and Summit Rock Advisors. 
 

Migrating Forms is programmed by Nellie Killian and Kevin McGarry. Additional programming by David Reilly.  
 
Special thanks to Chris Wells; Frieder Schlaich, Viviana kammel  / Filmgalerie; Rebecca Cleman / EAI; Namyoung 
Kim / Fine Cut; Mark Quigley / UCLA Film & Television Archive; Skip Elsheimer / A/V Geeks; Joel Thoreson;  Brett J. 
Nelson & Abe Zverow / Archives of the Evangelical Lutheran Church in America; Mark Quigley / UCLA Film & 
Television Archive; Haden Guest;  Rui Alexandre; Alice Lea / Lux Artists' Moving Image; Michael Connor /  Rhizome;  
Jake Perlin;  Louise Greaves;  Laura Talsma / Fortissimo Films; and all participating artists. 
 
General Information 
 
BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Fisher, located at 321 Ashland Place, is the 
newest addition to the BAM campus and houses the Judith and Alan Fishman Space and Rita K. Hillman Studio. 
BAM Rose Cinemas is Brooklyn’s only movie house dedicated to first-run independent and foreign film and repertory 
programming. BAMcafé, operated by Great Performances, offers a bar menu and dinner entrées prior to BAM 
Howard Gilman Opera House evening performances. BAMcafé also features an eclectic mix of spoken word and live 
music for BAMcafé Live on Friday and Saturday nights with a bar menu available starting at 6pm. 
 
Subway: 2, 3, 4, 5, Q, B to Atlantic Avenue – Barclays Center (2, 3, 4, 5 to Nevins St for Harvey 

Theater)  
D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 

Train:  Long Island Railroad to Atlantic Terminal – Barclays Center 
Bus:  B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM  
Car:                  Commercial parking lots are located adjacent to BAM 
 
For ticket information, call BAM Ticket Services at 718.636.4100, or visit BAM.org. 
 


