


 

ALSO INCLUDES: The Codes (1966), The Doll (1968), The Fabulous Journey of Balthazar Kober (1988), Farewells 
(Lydia Ate the Apple) (1958), Gold Dreams (1962), Goodbye to the Past (1961), How To Be Loved (1963), Memoirs 
of a Sinner (1986), The Noose (1958), One Room Tenants (1960), An Uneventful Story (1983), and Write and Fight 

(1985). 
 

Oct 28—Nov 3 (Six Days, Seven Films) 

BEHIND THE MASK: BAMBOOZLED IN FOCUS 
In today’s fraught climate, where the mediation of the black image in American society is at a crucial 
juncture, Spike Lee’s misunderstood masterpiece Bamboozled (2000) is both vital and extraordinarily 
prescient. On the 15th anniversary of its release, BAMcinématek celebrates this ferocious satire of 
modern-day blackface minstrelsy and presents a diverse selection of films which inspired—and have 
been inspired by—it, including Marlon Riggs’ Emmy-winning documentary Ethnic Notions (1986); Elia 
Kazan’s A Face in the Crowd (1957), a scorching media satire penned by Budd Schulberg (to whom Lee 
dedicated Bamboozled); and Justin Simien’s Sundance award-winning hit Dear White People (2015). 
Curated by Ashley Clark, author of Facing Blackness: Media and Minstrelsy in Spike Lee's Bamboozled 
(to be published October 2015) and programmer of this past spring’s Space is the Place: Afrofuturism on 
Film at BAMcinématek. 
ALSO INCLUDES: Color Adjustment (Riggs, 1992), Livin' Large! (Schultz, 1991), and Network (Lumet, 1976). 

 

Nov 4—19 (16 Days) World theatrical premiere run! New restoration! 

Jacques Rivette’s OUT 1: NOLI ME TANGERE (1971) 
“The cinephile’s holy grail.”—Dennis Lim, The New York Times 
With Jean-Pierre Léaud, Juliet Berto, Michele Moretti, Bulle Ogier. 
The restoration and reappearance of Jacques Rivette’s legendary magnum opus brings this near-
impossible-to-see, 13-hour masterpiece to the big screen for its world theatrical premiere run. Over eight 
episodes, a cast of French New Wave icons improvise a spellbinding tale involving two theater troupes 
rehearsing Aeschylus, a female con artist (Berto) who seduces her victims, and a deaf-mute (until he 
speaks) busker (Léaud) on a quest to uncover a mysterious secret society. As the characters’ paths 
crisscross and the film’s puzzle-box structure grows ever more elaborate, a portrait of post-May 1968 
Paris and its dashed dreams emerges. The result is an experience “unlike any other in cinema” (A. O. 
Scott, The New York Times), in which, as Rivette himself put it: “the fiction swallows everything up and 
then self-destructs.” A Carlotta Films US release. 

 
Nov 20—29 (10 Days, 13 Films) 

TURKEYS FOR THANKSGIVING 
This Thanksgiving, BAMcinématek presents an All-American feast of ripe-for-reappraisal films maudits, 
which flopped on their original release but grow more fascinating each year. Whether they were victims of 
critical backlash, plagued by notoriously troubled productions, or just plain misunderstood, these 
infamous films prove that yesterday’s “turkey” may be today’s treasure. Highlights include Joseph L. 
Mankiewicz’s Cleopatra (1963), the epitome of Hollywood spectacle featuring a diva-defining 
performance by Elizabeth Taylor; Michael Cimino’s Heaven’s Gate (1981), which famously sank United 
Artists; and Paul Verhoeven’s delirious showbiz saga Showgirls (1995), eviscerated by critics but 
deemed “one of the great American films of the last few years” by none other than Jacques Rivette. 
ALSO INCLUDES: 1941 (Spielberg, 1979), At Long Last Love (Bogdanovich, 1975), Dune (Lynch, 1984), Ishtar 
(May, 1987), Monsieur Verdoux (Chaplin, 1947), One From the Heart (Coppola, 1981), Popeye (Altman, 1980), Roar 
(Marshall, 1981), Sorcerer (Friedkin, 1977), and Southland Tales (Kelly, 2006). 

 

Nov 30—Dec 2 (Three Days, Four Films) 

CHUNG MONG-HONG 
Special appearance by Chung! 
Presented in conjunction with the Taipei Cultural Center of TECO in New York 
Darkly comic, strikingly stylish, and subtly surreal, the films of Taiwanese auteur Chung Mong-hong 
remain unjustly unknown in America. With a body of work that encompasses everything from nonfiction to 
psychological horror, Chung has established himself as one of the boldest voices in contemporary Asian 



 

cinema with just four feature films: Doctor (2006), a poignant documentary about two teenage boys 
whose lives and deaths are fascinatingly intertwined; Parking (2008), a black comic odyssey into the 
night world of Taipei set to music by John Cage and Smog; The Fourth Portrait (2010), which won 
Chung Taiwan’s prestigious Golden Horse for best director; and Lynchian mindbender Soul (2013), part 
blood-spattered shocker, part provocative meditation on reincarnation. 
 

Dec 4—10 (Seven Days) New restoration! Week-long run! 

Jean-Luc Godard’s A MARRIED WOMAN (1964) 
“Masterly… a dazzling, kaleidoscopic investigation of truth, reality, exploitation, self-
deception and alienation. Witty, aphoristic, packed with resonant literary and cinematic 
references, the movie is like a brilliant time capsule.”—The Guardian 
With Macha Méril, Bernard Noël, Philippe Leroy. 
This overlooked masterwork from Godard’s extraordinary 60s period follows a bourgeois housewife 
(Méril) as she bounces between trysts with her actor lover (Noël) and domestic life with her aviator 
husband (Leroy). Godard fashions a provocative dissection of consumer culture in this modernist 
melodrama, trapping his characters in a web of omnipresent advertising and secret codes hidden in 
signage. Lensed in cool black and white by the great cinematographer Raoul Coutard, A Married Woman 
is a key work in the director’s oeuvre in which the playful exuberance of his early style is pushed toward 
abstraction. A Cohen Film Collection release.  
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