
 

BAMcinématek presents Grace Kelly: The Cool 
Blonde, an eight-film retrospective of the 
leading lady, Jul 13—26 
 

Kicks off with a week-long run of Hitchcock’s Rear Window 
in 35mm, July 13—19 
 
Six films in 35mm 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and 
BAMcinématek. 
 
Brooklyn, NY/Jun 18, 2012—From Friday, July 13 through Thursday, July 26, 
BAMcinématek presents Grace Kelly: The Cool Blonde, an eight-film retrospective of one 
of Hollywood‟s most beloved actresses. Kelly‟s patrician elegance made her a star and 
mentor Alfred Hitchcock‟s favorite leading lady—all before she turned 26 and left Hollywood 
to become Princess Grace of Monaco. In a career spanning just six years and 11 films, 
Kelly set a new standard for beauty and sophistication among leading ladies. The Cool 
Blonde kicks off with a week-long run of Hitchcock‟s Rear Window, in 35mm (Jul 13—19). 
 
Upstaged during the repressed 1950s by cinematic archetypes of the Marilyn Monroe 
variety—buxom, tousled, sultry, and altogether available—Grace Kelly remains the 
embodiment of the perfectly poised, perfectly respectable American good girl. “I didn‟t 
discover Grace, but I saved her from a fate worse than death,” said Alfred Hitchcock. “I 
prevented her from eternally being cast as a cold woman.” In real life pragmatic, fun-loving, 
and approachable, Kelly cultivated an air of remoteness and perfection on screen.  
 
Kelly was born in Philadelphia in 1929—not to the socially prominent Main Line, as the 
press liked to fantasize, but to a nouveau riche Catholic family of athletes and 
businessmen. As a child, Grace was the odd girl out, neglected in favor of her siblings by 
parents who seemed perplexed by her artistic temperament. Escaping to New York as 
soon as she could, the teenaged Grace paid her own way through the American Academy 
of Dramatic Arts as a very successful Powers model and gained her first acting experience 
in live television. 
 
Although Kelly is on screen for exactly two minutes and 14 seconds in the man-on-a-ledge 
drama Fourteen Hours (1951—Jul 23), it is an eye-catching debut—and the film, shot on 
location in Manhattan by underrated auteur Henry Hathaway (Call Northside 777, Niagara), 
is one of the best examples of the newsreel noirs that took more inspiration from Italian 
neorealism than from pulp novels. In the canonical western (and anti-McCarthy allegory) 
High Noon (1952—Jul 21), Fred Zinnemann cast Kelly in her first leading role, as the 
Quaker bride who must choose between her pacifist beliefs and standing by her man, the 
outgunned marshal played by Gary Cooper. 
 
“This dame has breeding, quality, class,” growled John Ford, the director of Mogambo 
(1953—Jul 24), when he saw Grace Kelly‟s screen test. Kelly traveled to grueling African 
locations for Ford‟s moody safari adventure, a remake of Red Dust (1932), which has less 
to do with wildlife than with the competition between Kelly (as a prim Englishwoman) and 
Ava Gardner over their co-star, Clark Gable, who also starred in the original. Cool blonde 
versus earthy brunette—who will win? (In the Oscar contest in which they were both 
nominated, neither actress prevailed.) 



 

The inexperienced Kelly felt neglected by both the shy Zinnemann and the fearsome Ford, but her next 
director defined her nascent screen persona. Indeed, after Kelly retired from Hollywood, Alfred Hitchcock 
(who hopefully conceived 1964‟s Marnie as a comeback vehicle for Princess Grace) spent the rest of his 
career trying to transform all of his leading ladies into the next Grace Kelly, to no avail. Following the 3-D 
chamber piece Dial “M” For Murder (1953)—temporarily removed from circulation and thus unavailable for 
this series—Hitchcock cast Kelly in Rear Window, the story of temporarily hobbled and housebound 
Greenwich Village photographer Jeff Jeffries (James Stewart), who alleviates his boredom by imagining a 
murder mystery among his neighbors, upon whom he spies with his telephoto lens. His “legs,” nursemaid 
Stella (Thelma Ritter) and uptown girlfriend Lisa (Kelly), indulge him by foraging for clues—until, wait a 
minute, could this be for real? 
 
Seen as pure escapism in its day, Rear Window became a touchstone for the young critics of Cahiers du 
cinéma and, later, theorists such as Laura Mulvey—as well as a squirmily self-reflexive cult item for 
cinephiles who, like Stewart‟s character, lead lives of voyeurism through a viewfinder. It is also an 
essential New York movie (albeit at a remove: Hitchcock filmed it entirely in Los Angeles, on the largest 
indoor set ever constructed at that time) for examining a lifestyle of cramped apartment-dwelling that 
plays out in a courtyard modeled closely on an actual (and still standing) Christopher Street residence. 
“Hitchcock has nowhere else given us so disturbing a definition of what it is to watch the „silent film‟ of 
other people‟s lives, whether across a courtyard or up on a screen” (Time Out London). 
 
Pairing Kelly opposite Cary Grant as a sophisticated jewel thief, Hitchcock crafted To Catch a Thief 
(1955—Jul 22), “one of his silkiest, most sheerly enjoyable” films (Dave Kehr, The New York Times). For 
this light romance shot on location along the French Riviera, Hitchcock, who nursed an open, 
unconsummated crush on his star, relegated the suspense to the background and went in search of the 
eroticism hidden beneath Kelly‟s elegant surface. “Her regal claiming of Grant for a goodnight kiss, or 
asking him to choose between breast or leg, are indelible” (David Thomson).   
 
In The Country Girl (1954—Jul 26), an adaptation of a Clifford Odets play, Kelly went against type as the 
controlling wife of a washed-up alcoholic musical star (Bing Crosby), who dallies with the taskmaster 
director (William Holden) of her husband‟s comeback show. This intense backstage melodrama was as 
close as the Hollywood-hating Kelly ever came to her dream of being a serious Broadway performer. For 
The Country Girl, she did without make-up, wore her own glasses, and won an Oscar for Best Actress at 
the age of 25. 
 
Newly empowered by her Oscar victory, Kelly herself initiated production of The Swan (1956—Jul 25), 
which was based on a Ferenc Molnár play that she had done on television. The prescient tale of a 
European princess who must choose between marrying for duty (to Alec Guinness, in his American 
debut) or for love, The Swan was the only film Kelly carried on her own, with “a performance of deep 
repose and admirable tranquility” (Donald Spoto), without an A-list leading man or director. In her final 
film, High Society (1956—Jul 20), Kelly played a wealthy Newport divorcée courted by suitors Bing 
Crosby and Frank Sinatra on the eve of her marriage to dull John Lund. This all-star musical remake of 
The Philadelphia Story added witty Cole Porter tunes (Kelly performs “True Love” with Crosby) and an 
appearance by Louis Armstrong and his band, whose three numbers alone are worth the price of 
admission. 
 
“I don‟t want to be worshiped. I want to be loved,” Kelly says in High Society. So it was in life. Always 
more inclined toward family than career, Kelly married Prince Rainier of Monaco in 1956, trading her 
status as Hollywood royalty for the real thing. Until her premature death, in a stroke-induced car accident 
in 1982, there were unfounded rumors of a comeback, but, like James Dean, Kelly would remain trapped 
in celluloid amber, the rare movie star who never aged on screen.  
 

Press screenings Fri, Jun 29 
12pm High Noon 
2pm Rear Window 
 
Press screenings held at BAM Rose Cinemas (30 Lafayette Ave. Brooklyn, NY). 



 

For screeners or press information, please contact  
Gabriele Caroti at 718.724.8024 / gcaroti@BAM.org  
Lisa Thomas at 718.724.8023 / lthomas@BAM.org  
 
The Cool Blonde Film Schedule 
 
Rear Window screens Fri, Jul 13—Thu, Jul 19 at 4:30, 6:50, 9:15pm 
Except Mon, Jul 16 (4:30 & 9:30pm only) and  Wed Jul 18 (4:30pm only), with additional 2pm matinees 
Friday through Sunday. 
 
Fri, Jul 20 
2, 4:30, 6:50, 9:15pm: High Society 
 
Sat, Jul 21 
2, 4:30, 6:50, 9:15pm: High Noon 
 
Sun, Jul 22 
2, 4:30, 6:50, 9:15pm: To Catch A Thief 
 
Mon, Jul 23 
6:50, 9:15pm: Fourteen Hours 
 
Tue, Jul 24 
6:50, 9:15pm: Mogambo 
 
Wed, Jul 25 
6:50, 9:15pm: The Swan 
 
Thu, Jul 26 
6:50, 9:15pm: The Country Girl 
 
 
Film Descriptions 
All films in 35mm except where noted. 
 
The Country Girl (1954) 104min 
Directed by George Seaton. With Bing Crosby, William Holden. 
Kelly de-glammed and dressed down for her role as the anguished, co-dependent wife of a washed-up 
alcoholic actor (Crosby) in this adaptation of a Clifford Odets play. Her emotionally charged performance 
struck Oscar pay dirt, beating out Judy Garland‟s turn in A Star is Born in one of the Academy‟s most 
famous upsets ("the biggest robbery since Brinks,” according to Groucho Marx).  
Thu, Jul 26 at 6:50, 9:15pm 
 
Fourteen Hours (1951) 92min 
Directed by Henry Hathaway. With Paul Douglas, Richard Basehart.  
That‟s how long infamous suicide jumper John William Warde spent perched on the 17th-story ledge of 
New York‟s Gotham Hotel in 1938. Henry Hathaway‟s documentary-style drama recounts this ripped-
from-the-headlines saga and ensuing media circus, as a cop (Paul Douglas) tries to talk down the 
disturbed young man (Basehart). Look for a debuting Grace Kelly among the throng of onlookers.  
Mon, Jul 23 at 6:50, 9:15pm 
 
High Noon (1952) 85min 
Directed by Fred Zinnemann. With Gary Cooper.  
A newly married lawman (Cooper) turns in his badge, but his honeymoon plans are quickly waylaid by 
news of a killer‟s impending arrival on the noon train. Does he take his pacifist Quaker wife‟s (Kelly) 
advice and leave town like everyone else, or stay and face one final showdown alone? Zinnemann‟s 
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socially conscious Western, an allegorical condemnation of HUAC complacency, unfolds in real time as 
the inexorable ticking of clocks ratchets up the suspense. Screens in DCP. 
Sat, Jul 21 at 2, 4:30, 6:50, 9:15pm 
 
High Society (1956) 111min 
Directed by Charles Walters. With Bing Crosby, Frank Sinatra.  
The Philadelphia Story gets a high-gloss Technicolor musical makeover. An icy socialite‟s (Kelly, in her 
final film appearance before her real-life wedding) wedding plans are turned upside down when a tabloid 
reporter (Sinatra) and her ex-husband (Crosby) crash the proceedings. High Society is enlivened by Cole 
Porter tunes and appearances by Louis Armstrong and his band, who perform a calypso-inflected version 
of the title song.  
Fri, Jul 20 at 2, 4:30, 6:50, 9:15pm 
 
Mogambo (1953) 115min 
Directed by John Ford. With Clark Gable, Ava Gardner. Two decades after starring in the racy 1932 pre-
code classic Red Dust, Clark Gable reprised his role in this lavish John Ford remake. Passions boil over 
as a sultry showgirl (Gardner) goes toe to toe with a demure Briton (Kelly, in a star-making role) for the 
affections of a big-game hunter (Gable). The spectacular location shooting in the African safari includes 
baby elephants and a tense gorilla battle. The film earned Oscar nominations for both Gardner and Kelly.  
Tue, Jul 24 at 6:50, 9:15pm 
 
Rear Window (1954) 112min  
Directed by Alfred Hitchcock. With James Stewart.  
Laid up with a broken leg, a photographer (Stewart) sweats out the hot summer days, voyeuristically 
eyeing his Greenwich Village neighbors: the scantily clad dancer, the perpetually blue Miss Lonelyhearts, 
the squabbling newlyweds—much to the dismay of a wisecracking nurse (Thelma Ritter). But what‟s with 
hounded-looking Raymond Burr‟s mysterious night trips? And what exactly happened to his wife? Kelly 
was never sexier than as Stewart‟s frou-frou fashion-editor girlfriend intent on proving her mettle. 
“Hitchcock has nowhere else given us so disturbing a definition of what it is to watch the 'silent film' of 
other people's lives, whether across a courtyard or up on a screen."—Time Out (London) 
Fri, Jul 13—Thu, Jul 19 
 
The Swan (1956) 104min 
Directed by Charles Vidor. With Alec Guinness.  
MGM executives cleverly capitalized on the subject matter of Vidor‟s film adaptation of Ferenc Molnar‟s 
play by premiering it on the day of Kelly‟s real-life marriage to Prince Rainier of Monaco. Kelly stars as 
Princess Alexandra, bound by imperial duty to marry Prince Albert (Guinness) but deeply in love with her 
commoner tutor (Louis Jourdan).  
Wed, Jul 25 at 6:50, 9:15pm 
 
To Catch a Thief (1955) 106min 
Directed by Alfred Hitchcock. With Cary Grant.  
Kelly and Grant make fireworks in Hitch‟s breezy romantic mystery—in breathtaking widescreen. John 
“the Cat” Robie (Grant) is an expat and ex-jewel thief who may or may not be behind a string of burglaries 
on the picture-postcard-perfect French Riviera. He catches the eye of an American socialite (Kelly, 
donning an Edith Head-designed golden ball gown) with a fetish for danger, who‟s all too eager to get 
mixed up in a little intrigue. Screens in DCP. 
Sun, Jul 22 at 2, 4:30, 6:50, 9:15pm 
 
About BAMcinématek 

 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn‟s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 



 

retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics‟ Circle Award prize for the retrospective) Kaneto Shindo, Luchino Visconti, , 
but it has also introduced New York audiences to contemporary artists such as Pedro Costa and Apichatpong 
Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors Arnaud Desplechin, 
Nicolas Winding Refn, Hong Sang-soo, and, most recently, Andrzej Zulawski. From 2006 to 2008, BAMcinématek 
partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day festival of new 
independent films and repertory favorites with 15 NY feature film premieres; the fourth annual BAMcinemaFest, with 
over 20 NY premieres and one North American premiere, runs from June 20—July 1, 2012.  
 
Credits 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Visit the Steinberg Screen at the BAM Harvey Theater opening in Fall 2012 made possible by The Joseph S. and 
Diane H. Steinberg Charitable Trust. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Marty Markowitz, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, Bloomberg, and Time 
Warner Inc. Additional support for BAMcinématek is provided by The Grodzins Fund, The Liman Foundation and 
Summit Rock Advisors. 
 

Special thanks to Paul Ginsburg/Universal; Marilee Womack/Warner Brothers; Judy Nicaud/Paramount; Caitlin 
Robertson/Fox Archives; Brian Block/Criterion Pictures. 
 
General Information 
 
Tickets:  General Admission: $12 

BAM Cinema Club Members: $7, BAM Cinema Club Movie Moguls: Free 
Seniors & Students (25 and under with a valid ID, Mon—Thu): $9 
Bargain matinees (Mon—Thu before 5pm & Fri—Sun before 3pm no holidays): $8 

 
BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Rose Cinemas is Brooklyn‟s only movie 
house dedicated to first-run independent and foreign film and repertory programming. BAMcafé, operated by Great 
Performances, is open for dining prior to BAM Howard Gilman Opera House evening performances. BAMcafé, 
currently on hiatus until mid-September, also features an eclectic mix of spoken word and live music for BAMcafé 
Live on select Friday and Saturday nights with a special BAMcafé Live menu available starting at 8pm.  
 
Subway:       2, 3, 4, 5, Q, B to Atlantic Avenue (2, 3, 4, 5 to Nevins St for Harvey Theater) 
              D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 
Train:          Long Island Railroad to Atlantic Terminal 
Bus:           B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM 
Car:           Commercial parking lots are located adjacent to BAM 
 
For ticket and BAMbus information, call BAM Ticket Services at 718.636.4100, or visit BAM.org. 


