
 

BAMcinématek presents Heat & Vice: The Films of 
Michael Mann, February 5—16, New York’s first 
complete retrospective of the master auteur’s 
modern take on urban noir 
 

Michael Mann will appear at BAM for a career spanning 
conversation on Thursday, February 11

th
  

“A master of the form and a full-throttle entertainer”—The New York Times 

The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek 

Brooklyn, NY/December 21, 2015—From Friday, February 5, through Tuesday, February 16, 
BAMcinématek presents Heat & Vice: The Films of Michael Mann, New York’s first complete 
retrospective showcasing Mann’s directing career in an 11-film series. Running through all his 
films is an uncompromising commitment to aesthetic perfection and a meticulous exploration of his 
key archetype: the renegade (anti-)hero who plays by his own rules. Mann will appear for a career 
spanning conversation outlining his 35 years in Hollywood on Thursday, February 11

th at the BAM 
Harvey Theater. 
 
Master of the modern urban noir, visionary auteur Michael Mann defined cool in the 1980s. 
Marking its 35

th
 anniversary this year, Thief (1981), starring James Caan in a standout 

performance, displays Mann’s trademark set designs and skilled story telling. The New York 
Times’ Vincent Canby wrote that the film, “Seethes with (Mann’s) stylish, atmospheric direction,” 
and is a crime movie like “few others.” 
 
In 1983, Mann guides an all-star cast, including Ian McKellen, through a World War II supernatural 
thriller in The Keep. Next, with Manhunter (1986), Mann brought his vision of Hannibal Lecter to 
the big screen in this adaptation of Thomas Harris’ novel Red Dragon. Geoff Andrew of Time Out 
called the film “one of the most impressive American thrillers of the late 80s.” Released the same 
year, Mann produced Band of the Hand (1986), utilizing the Florida everglades as a menacing 
backdrop for delinquent juveniles.   
 
Mann directed some of the most highly regarded thrillers of the 1990s, one of which, Heat (1995), 
brought together screen legends De Niro and Pacino for the first time. Employing unusual Los 
Angeles haunts as the backdrop, David Ansen of Newsweek wrote of Heat, “Mann reinvents the 
genre with brooding, modernist conviction.” The Last of the Mohicans (1992), Mann’s adaptation 
of James Fenimore Cooper’s classic 19

th
 century adventure novel is a sweeping picturesque epic 

action-romance, starring Daniel Day Lewis and Madeline Stowe. Closing out the decade in riveting 
fashion, Mann turns the true story of a tobacco industry whistleblower into a tour-de-force of 
sustained suspense in the The Insider (1999). This engrossing, conspiracy thriller garnered seven 
Academy Award nominations, including Best Picture and Director. 
 
Heat & Vice also showcases Mann’s inaugural use of digital film in the 2000s; with its pulsating 
day-glo nightscapes Miami Vice (2006), Mann’s big-screen adaptation of the iconic TV show that 
he produced in the 80s, showcased his reputation for expressionistic cinema. Followed by 
Collateral (2004), with Tom Cruise and Jamie Foxx, an LA cab driver becomes the unwitting 
chauffeur to a cold-blooded hit man on a night time killing spree in this taut action joyride. 



 

 

With Public Enemies (2009), Mann takes the possibilities of digital moviemaking to new heights in this 
Depression-era thriller based on notorious gangster, John Dillinger. The New York Times’ Manohla Dargis 
called Public Enemies, “a grave and beautiful work of art.” Ali (2001) again brought Mann to the 
foreground with an Oscar-nominated performance by Will Smith as boxing legend Muhammad Ali. And 
finally, there’s Blackhat (2015), last year’s must-see stylish globe-trotting cybercrime thriller. 
 
Intelligent, immensely influential and grippingly entertaining, Mann’s brand of pulp poetry is uncommon in 
an age of cinema uniformity. BAMcinematek is honored to welcome director, writer, producer, Michael 
Mann for this retrospective.  
 
For press information, please contact  
Maureen Masters at 718.724.8023 / mmasters@bam.org 
Hannah Thomas at 718.724.8002 / hthomas@BAM.org  
 
Film Descriptions 
 
Ali (2001) 157min 
With Will Smith, Jamie Foxx, Jon Voight.  
Boxing legend Muhammad Ali (Smith) goes from motor-mouthed upstart to heavy weight champ to 60s 
political lightning rod in this dazzlingly ambitious epic. Aided by Will Smith’s mighty, Oscar-nominated 
performance, Mann crafts a propulsive portrait of both a complex cultural icon and the era he defined, 
while capturing some of the most visceral boxing scenes ever put on film. 
 
Blackhat (2015) 133min 
With Chris Hemsworth, Tang Wei, Viola Davis.  
Mann’s latest zips breathlessly from LA to Hong Kong to Jakarta, as a convicted computer hacker 
(Hemsworth) released on furlough codes his way to catching an international cyber-terrorist. Just a year 
after it was unjustly overlooked by audiences, this delirious excursion into pure style is already ripe for 
reappraisal, with no less than The New York Times’ Manohla Dargis declaring it “a spectacular work of 
unhinged moviemaking.” 
 
Collateral (2004) 120min 
With Tom Cruise, Jamie Foxx, Jada Pinkett Smith.  
An LA cab driver (Foxx) becomes the unwitting chauffeur to a cold-blooded hit man (Cruise) on a killing 
spree in this taut action joyride. Mann films the LA night world as a neon-splashed, neo-noir dreamscape, 
while delivering a riveting dual-character study as he explores the increasingly complex relationship 
between Cruise’s stone-faced contract killer and Foxx’s heroic everyman. 
 
Heat (1995) 170min 
With Al Pacino, Robert De Niro, Val Kilmer.  
A snazzy super-thief (De Niro) and a tightly wound LAPD vet (Pacino) are locked in a deadly game of cat-
and-mouse in Mann’s sleekly modernist masterpiece. With his typically stylish eye for action, sense of 
epic scope, and dazzling use of Los Angeles locales, the director transforms this gripping heist yarn into 
an existential opera of macho angst. 
 
Manhunter (1986) 119min 
With William Petersen, Kim Greist, Brian Cox.  
Psychopathic charmer Hannibal Lecter made his screen debut in this ultra-unsettling adaptation of 
Thomas Harris’ novel Red Dragon. An ex-FBI agent (Petersen) comes out of retirement to track down a 
family-obliterating serial killer known as the Tooth Fairy—but he’ll need a little help from the charismatic 
cannibal (Cox). Bathed in expressionistic fluorescence and driven by a moody, synth-heavy soundtrack, 
Manhunter casts an eerie, transfixing spell. 
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Miami Vice (2006) 134min 
With Jamie Foxx, Colin Farrell, Gong Li.  
Mann’s big-screen adaptation of the 80s TV show that established his reputation is a sleek, seductive 
exercise in visual pyrotechnics. Jamie Foxx and Colin Farrell step into the roles of Tubbs and Crockett, 
vice cops who go undercover to infiltrate a Haitian drug cartel. With its cool cars and fast boats set 
against day-glo, hi-def digital nightscapes, Miami Vice is one of the purest distillations of Mann’s visionary 
aesthetic. 
 
The Insider (1999) 157min 
With Russell Crowe, Al Pacino, Christopher Plummer.  
Mann turns the true story of a tobacco industry whistleblower into a tour-de-force of sustained suspense. 
Russell Crowe stars as a cigarette company research scientist who risks everything when a CBS 
producer (Pacino) persuades him to go public with evidence that his company purposely made their 
product more addictive. This engrossing, morally ambiguous conspiracy thriller garnered seven Academy 
Award nominations, including Best Picture and Director.  
 
The Keep (1983) 96min 
With Scott Glenn, Alberta Watson, Jürgen Prochnow.  
After the success of Thief, Mann embarked on this infamous, rarely seen film maudit about Nazis who 
unwittingly unleash a demonic force in occupied Romania. Despite a notoriously troubled production and 
studio tampering (the director’s original cut ran 210 minutes), The Keep remains a darkly ravishing visual 
triumph. Its hallucinatory art direction, haunting atmosphere, and otherworldly Tangerine Dream score 
yield a one-of-a-kind, spellbinding experience.  
 
The Last of the Mohicans (1992) 112min 
With Daniel Day-Lewis, Madeleine Stowe, Russell Means.  
Mann brings his high-gloss, high-octane style to this visually dazzling adaptation of James Fenimore 
Cooper’s classic adventure in which a Mohican-raised Englishman (Day-Lewis) navigates conflicting 
loyalties during the 18th-century colonial wars. The combination of Mann’s stunningly stylized action 
sequences and the meticulously recreated period setting yields scintillating cinematic spectacle. 
 
Public Enemies (2009) 140min 
With Johnny Depp, Christian Bale, Marion Cotillard.  
Mann takes the possibilities of digital moviemaking to breathtaking new heights in this white-hot, 
modernist gangster saga about a federal man (Bale)’s pursuit of notorious bank robber John Dillinger (a 
devastatingly cool Depp). With its rat-tat-tat machine gun action, moody, hyper-real imagery, and 
painstaking recreation of Depression-era America, Public Enemies is comic book pulp elevated to visual 
poetry. 
 
Thief (1981) 122min 
With James Caan, Tuesday Weld, Robert Prosky 
An every-man-for-himself jewel thief (Caan) makes an uneasy alliance with a Chicago crime outfit to pull 
off a daring mega-heist. But when the mob tries to rein him in, all hell breaks loose. Mann’s trademarks—
the inky, neon-lit nightscapes, coolly stylized violence, intricately choreographed action sequences—are 
all on display in his explosive feature debut, which features a pulse-pounding electronic score by 
Tangerine Dream. 
 
Credits 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Steinberg Screen at the BAM Harvey Theater is made possible by The Joseph S. and Diane H. Steinberg Charitable 
Trust.  
 

Delta is the Official Airline of BAM. Pepsi is the official beverage of BAM. Santander is the BAM Marquee sponsor. 
Yamaha is the official piano for BAM. New York Marriott at the Brooklyn Bridge is the official hotel for BAM.  
 



 

 

Your tax dollars make BAM programs possible through funding from the City of New York Department of Cultural 
Affairs and the New York State Council on the Arts. The BAM facilities are owned by the City of New York and benefit 
from public funds provided through the New York City Department of Cultural Affairs with support from Mayor Bill de 
Blasio; Cultural Affairs Commissioner Tom Finkelpearl; the New York City Council including Council Speaker Melissa 
Mark-Viverito, Finance Committee Chair Julissa Ferreras, Cultural Affairs Committee Chair Jimmy Van Bramer, the 
Brooklyn Delegation of the Council, and Council Member Laurie Cumbo; and Brooklyn Borough President Eric L. 
Adams. BAM would like to thank the Brooklyn Delegations of the New York State Assembly, Joseph R. Lentol, 
Delegation Leader; and New York Senate, Senator Velmanette Montgomery, Delegation Leader. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Eric L. Adams, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, Bloomberg, and Time 
Warner Inc. Additional support for BAMcinématek is provided by The Grodzins Fund, The Liman Foundation, the 
Frederick Loewe Foundation, and Summit Rock Advisors. 
 

BAMcinématek is programmed by Nellie Killian and David Reilly with assistance from Gabriele Caroti and Jesse 
Trussell. Additional programming by Ryan Werner. 
 
Special thanks to Leah Chang & Rae Murillo/ID-PR; Chris Chouinard/Park Circus; Erika Rogers/New Regency 
Productions; Joe Reid/20th Century Fox; David Jennings & Michael Horne/Sony Pictures Repertory; Fleur 
Buckley/British Film Institute; Jack Durwood/Paramount Pictures; Paul Ginsburg/Universal Pictures; Eric Di 
Bernardo/Rialto Pictures; Tyler Krueger/Swank Motion Pictures 
 

About BAMcinématek 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn’s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 
retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics’ Circle Award prize for the retrospective), Kaneto Shindo, Luchino Visconti, 
and William Friedkin, but it has also introduced New York audiences to contemporary artists such as Pedro Costa 
and Apichatpong Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors 
Arnaud Desplechin, Nicolas Winding Refn, Hong Sang-soo, and, most recently, Andrzej Zulawski. From 2006 to 
2008, BAMcinématek partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day 
festival of new independent films and repertory favorites with 15 NY feature film premieres; the sixth annual 
BAMcinemaFest ran from June 18—29, 2014. 
 
General Information 
BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Fisher, located at 321 Ashland Place, is the 
newest addition to the BAM campus and houses the Judith and Alan Fishman Space and Rita K. Hillman Studio. 
BAM Rose Cinemas is Brooklyn’s only movie house dedicated to first-run independent and foreign film and repertory 
programming. BAMcafé, operated by Great Performances, offers a bar menu and dinner entrées prior to BAM 
Howard Gilman Opera House evening performances. BAMcafé also features an eclectic mix of spoken word and live 
music for BAMcafé Live on Friday and Saturday nights with a bar menu available starting at 6pm. 
 
Subway: 2, 3, 4, 5, Q, B to Atlantic Avenue – Barclays Center (2, 3, 4, 5 to Nevins St for Harvey 

Theater)  
D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 

Train:  Long Island Railroad to Atlantic Terminal – Barclays Center 
Bus:  B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM  
Car:                      Commercial parking lots are located adjacent to BAM 
 
For ticket information, call BAM Ticket Services at 718.636.4100, or visit BAM.org.  


