
 

BAMcinématek presents Witches’ Brew, Feb 16—29, 
18 tales of female empowerment of the supernatural 
kind 
 

Opens with the New York premiere of Robert Eggers’ haunting 
17th-century tale The Witch 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Brooklyn, NY/Jan 8, 2016—From Tuesday, February 16, through Monday, February 29, 
BAMcinématek presents Witches’ Brew, 18 liberating films from cinema’s foray into the feminine 
occult. Planting the first sadistic seeds with Benjamin Christensen’s Häxan, proceeding with the 
subversive comedic witches of René Clair’s I Married a Witch and Richard Quine’s Bell, Book 
and Candle, and anchored by the pointy hat and black cat archetypes of Kenny Ortega’s Hocus 
Pocus, witches have long fueled the imaginations of filmmakers, from pagan pariah status to 
broomstick-wielding sorceress and supernatural teen queens. But it may be their status as 
symbols of empowered, unconstrained womanhood that is the most enduring source of witches’ 
powerful allure as a proto-feminist icon.  
 
BAMcinématek is proud to present the New York premiere of Brooklyn native Robert Eggers’ 
potent new entry in the canon, The Witch, a tale of a deeply religious 17th-century family 
unraveling at the seams. Banished from their Puritan community, a family of seven relocates deep 
in the New England wilderness only to be confronted with ghastly beings and a string of very 
peculiar happenings. Justin Chang of Variety called it “a gripping historical horror-thriller” and a 
“cross between The Crucible and The Shining.” The Witch screens courtesy of A24. 
 
The series continues with Mario Bava’s surreal and profound “monochrome masterpiece” (Tom 
Huddelston, Time Out London) Black Sunday (1960—Feb 17), starring Italian gothic horror 
femme Barbara Steele, which plays alongside avant-garde filmmaker Maya Deren’s The Witch’s 
Cradle (1944), a silent, surrealist experimental piece featuring Marcel Duchamp. Screening the 
same evening as Black Sunday is John Moxey’s The City of the Dead, starring Christopher Lee 
(1960), which follows a female coed exploring witchcraft in a mysterious New England village, 
where she is unexpectedly marked for dead. 
 
Possibly the first docudrama ever made, Christensen’s Häxan (1922—Feb 18) and Häxan: 
Witchcraft Throughout the Ages, the 1968 abbreviated version narrated by William S. 
Burroughs with music by jazz violinist Jean-Luc Ponty, attempt to educate the public on the 
historical relevance of witchcraft, demonology, and Satanism, and the persecution and suffering of 
witches compared to the treatment of psychiatric patients. David Thompson of Time Out called the 
latter “a weird and rather wonderful brew of fiction, documentary and animation based on 15th-and 
16th-century witchcraft trials.” Häxan will be presented with live accompaniment by acclaimed 
pianist Steve Sterner. 

Witches’ Brew hits a boiling point with intermingled screenings of Sundance Film Festival 
sensation The Blair Witch Project (1999—Feb 19), by Daniel Myrick and Eduardo Sánchez, and 
the Roald Dahl dark children’s fantasy The Witches (1990—Feb 19). Due to an ingenious 
marketing campaign, audiences were barely able to discern the authenticity of “found footage” film 
The Blair Witch Project, which follows a first-person hunt through the Maryland forest for the 
eponymous local legend. Jami Bernard of the New York Daily News declared the film “creepy to 



 

 

the bone… Blair Witch has genetically altered the genre and produced a scary new strain of nail biting 
entertainment.” Featuring brilliant effects work by the Jim Henson Company and starring the iconic 
Angelica Huston, Nicolas Roeg’s The Witches follows a young orphan’s voyage to England where he 
discovers a coven of witches scheming to rid the country of its children.  

Day four of the series brings 70s cult classics Suspiria (1977—Feb 20) and The Wicker Man (1973), to 
the forefront. What was supposed to be the first film of Dario Argento’s “The Three Mothers” trilogy, 
Suspiria became the first of two films (the second film being Inferno) pursuing two ancient witches living in 
ancient cities. In Robin Hardy’s classic, The Wicker Man, screen legend Christopher Lee leads the 
inhabitants of Summerisle through Pagan rituals, including human sacrifice that echoes the Salem Witch 
trials. In this final cut DCP, Hardy delivers his original vision. 
 

Two quintessentially 90s films, Kenny Ortega’s Hocus Pocus (1993—Feb 21) and Andrew Fleming’s The 
Craft (1996—Feb 21), deliver some familiar faces to the witch genre repertoire. Bette Midler, Sarah 
Jessica Parker, and Kathy Najimy star as three evil sisters reawakened after centuries of sleep in the 
family favorite Hocus Pocus. The Craft brings actresses Robin Tunney, Fairuza Balk, Neve Campbell, 
and Rachel True together as high school misfits who turn to witchcraft to wreak vengeance on people 
who have done them wrong.  
 
Konstantin Ershov and Georgiy Kropachyov’s Viy (1967) and Samuel M. Delgado and Helena Girón’s 
atmospheric ethnographic short Neither God nor Santa Maria (2015), both playing on February 22, are 
two very different but both cerebral and atmospheric journeys into the world of witches. Long considered 
one of the first Russian horror films, Viy follows a young priest who when resisting the advances of a 
witch, is cast with a spell leading him to a church where he is told he must preside over a woman’s soul 
for the next three nights. In Neither God nor Santa Maria, old audio recordings of eerie witch tales and 
supernatural experiences air over more recent footage of an elderly woman's daily existence in an 
isolated island community.  
 

Rounding out Witches’ Brew on February 23 is René Clair’s airy comedy I Married a Witch (1942), 
following a witch who becomes the victim of her own curse when she falls for the descendent of a man 
who did her wrong centuries earlier. The series concludes with Quine’s Bell, Book and Candle (1958—
Feb 24) and Carl Theodor Dreyer’s Day of Wrath (1943—Feb 29). Quine’s classic is a Technicolor take 
on the underground occult in New York City, starring Kim Novak as a modern day witch who casts a love 
spell on the unassuming James Stewart. Dreyer’s masterpiece Day of Wrath is a somber portrayal of the 
persecution of witches in 17th-century Denmark. “Extraordinary… Astonishing in its artistically informed 
period re-creation as well as its hypnotic mise en scene… sensual to the point of carnality” (Jonathan 
Rosenbaum, Chicago Reader).  
 
 
For press information, please contact    
Maureen Masters at 718.724.8023 / mmasters@BAM.org 
Hannah Thomas at 718.724.8002 / hthomas@BAM.org 
 
 
Witches’ Brew Schedule 
 
Tues, Feb 16 
7:30pm: The Witch 
 
Wed, Feb 17 
7pm: Black Sunday + The Witch's Cradle 
9:15pm: The City of the Dead  
 
Thu, Feb 18 
7:15pm: Häxan 
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9:15pm: Häxan: Witchcraft Throughout the Ages 
 
Fri, Feb 19 
4, 10pm: The Blair Witch Project  
6, 8pm: The Witches 
 
Sat, Feb 20 
2, 8pm: Suspiria 
4, 6, 10pm: The Wicker Man 
 
Sun, Feb 21 
4:30, 9pm: Hocus Pocus 
6:45pm: The Craft 
 
Mon, Feb 22 
7:15, 9:15pm: Viy + Neither God nor Santa Maria 
 
Tue, Feb 23 
5:15, 7:15, 9:15pm: I Married a Witch + Whispering Pines 4 
 
Wed, Feb 24 
8pm: Bell, Book and Candle 
 
Mon, Feb 29 
4:30, 7, 9:30pm: Day of Wrath 
 
Film Descriptions 
 
Bell, Book and Candle (1958) 106min 

Directed by Richard Quine. With James Stewart, Kim Novak, Jack Lemmon.  

Stewart and Novak reteamed just after Vertigo for this enchanting romantic fantasy in which a modern-

day, Greenwich Village-dwelling witch (Novak) casts a love spell on her book publisher neighbor 

(Stewart). There is plenty of frothy fun—the witches are portrayed as kooky beatniks and Ernie Kovacs 

steals scenes with his surreal, oddball shtick—but also a poignant undercurrent of real romantic longing 

that makes this a fascinating companion to Hitchcock’s film.  

Wed, Feb 24 at 8pm 

 

Black Sunday (1960) 87min 

Directed by Mario Bava. With Barbara Steele, John Richardson, Andrea Checchi.  

Bava commenced his career-long exploration of perverse sexuality in this delirious and flamboyantly 

romantic adaptation of a ghostly folk tale by Gogol. Widely considered his best film, it also stars a 

wickedly sensual Barbara Steele as a witch who’s killed and returns from the crypt two centuries later to 

wreak revenge—launching her career as the ultimate horror actress. 35mm. Screens with The Witch’s 

Cradle.  

Wed, Feb 17 at 7pm 

 

The Blair Witch Project (1999) 81min 

Directed by Daniel Myrick & Eduardo Sánchez. With Heather Donahue, Michael C. Williams, Joshua 

Leonard.  

The micro-budget milestone that ushered in a new era of indie horror, this “found footage” faux 

documentary follows a trio of student filmmakers who venture into the Maryland woods to investigate the 



 

 

fabled Blair Witch—and never return. The film’s raw, shaky cam look, grainy nighttime imagery, and 

visceral sound design are key to its continuing power to unnerve. DCP.  

Fri, Feb 19 at 4, 10pm 

 

The City of the Dead (1960) 78min 

Directed by John Llewellyn Moxey. With Christopher Lee, Venetia Stevenson, Patricia Jessel.  

A young innocent (Stevenson) travels to a fog-shrouded Massachusetts village to research the town’s 

history of witchcraft only to find herself marked as the virgin victim of blood-hungry Satanists. Boasting a 

marvelously menacing performance by Christopher Lee, this overlooked chiller drips with gothic 

atmosphere thanks to the evocatively eerie black-and-white photography. The alternate title? Horror 

Hotel. The tagline? "Just ring for doom service!”  

Wed, Feb 17 at 9:15pm 

 

The Craft (1996) 101min 

Directed by Andrew Fleming. With Robin Tunney, Fairuza Balk, Neve Campbell.  

When supernaturally gifted new student Sarah (Tunney) joins up with a trio of teen goth-girl outcasts, she 

completes their coven of witches—and their LA Catholic school classmates will have hell to pay. Cannily 

mixing black comedy and black magic, this (oc)cult favorite plays something like a paranormal Heathers, 

mining its horror from the traumas of adolescence. 35mm.  

Sun, Feb 21 at 6:45pm  

 

Day of Wrath (1943) 110min 

Directed by Carl Theodor Dreyer. With Thorkild Roose, Lisbeth Movin, Sigrid Neiiendam.  

Cinema’s great ascetic sensualist Carl Theodor Dreyer links the witch-hunts of the 17th century to fears of 

female sexuality in this transfixing masterwork. The young wife (Movin) of an older minister (Roose) falls 

in love with her stepson, facing persecution from her morally repressive community. The director’s 

celebrated style—at once sparse and richly expressive—lends the film its shattering emotional impact. 

35mm.  

Mon, Feb 29 at 4:30, 7, 9:30pm 

 

Häxan (1922) 87min 

Directed by Benjamin Christensen. With Christensen, Maren Pedersen, Clara Pontoppidan.  

Masquerading as a documentary, this proto-exploitation danse macabre revels in the perverse and 

bizarre—satanic rituals, sexual sadism, sacrilegious nuns—as it runs down the sordid history of witchcraft 

in the Middle Ages. Danish director Christensen’s striking, Bosch-influenced visual style lends the film its 

still-disturbing impact.  

Thu, Feb 18 at 7:15pm 

 

Häxan: Witchcraft Through the Ages (1968)  

Directed by Benjamin Christensen.  

Beat visionary William S. Burroughs narrates this condensed, 1968 version of Benjamin Christensen’s 

1922 proto-exploitation exposé on the sordid history of the occult. Burroughs’ deadpan commentary, 

combined with the free jazz freak-out score (featuring Zappa collaborator Jean-Luc Ponty on violin), 

enhances the trippiness of the film’s bizarre, Bosch-visual visuals. 

Thu, Feb 18 at 9:15pm 

 

Hocus Pocus (1993) 96min 

Directed by Kenny Ortega. With Bette Midler, Sarah Jessica Parker, Kathy Najimy.  



 

 

“Amok, amok, amok!” Bette Midler, Sarah Jessica Parker, and Kathy Najimy ham it up gloriously as the 

Sanderson sisters, three ghoulish gals resurrected on a Halloween night in Salem, Massachusetts, three 

hundred years after they were hanged for witchcraft. A 90s nostalgia classic in a fright wig, it’s irresistible 

fun, never more so than when Midler busts out a bewitching version of “I Put a Spell on You.” 35mm.  

Sun, Feb 21 at 4:30, 9pm 

 

I Married a Witch (1942) 77min 

Directed by René Clair. With Veronica Lake, Fredric March, Susan Hayward.  

Preston Sturges produced this enchanting romantic fantasy about an alluring witch (Lake) who is 
reincarnated, centuries after she was burned at the stake, to exact revenge on the 20th-century 
descendant (March) of her Puritan persecutor. Director René Clair keeps the proceedings light and fun, 
aided by witty special effects and Lake’s delightfully impish performance. DCP. Screens with Whispering 
Pines 4. 
Tue, Feb 23 at 5:15, 7:15, 9:15pm 

 

Neither God nor Santa Maria (2015) 12min 

Directed by Samuel M. Delgado & Helena Girón.  

Memories of magic and mysticism mingle with ethereal footage of the witch women of the remote island 

of Lanzarote in this eerily beautiful short. DCP. Screens with Viy. 

Mon, Feb 22 at 7, 9:30pm 

 

Suspiria (1977) 92min 

Directed by Dario Argento. With Jessica Harper, Stefania Casini, Flavio Bucci.  

Dario Argento’s kaleidoscopically stylized giallo classic is a masterpiece of outré mise en scène. A young 

American ballerina (Harper) arrives in Europe to attend a prestigious dance school—but discovers 

something witchy brewing behind the scenes. Argento pulls out all the stops—dementedly gory killings, 

crazily color-saturated lighting, Goblin’s thunderous, occult-prog score—as this psychotropic shocker 

spirals into increasingly abstract realms.  

Sat, Feb 20 at 2, 8pm 

 

Viy (1967) 77min 

Directed by Konstantin Ershov & Georgiy Kropachyov. With Leonid Kuravlyov, Natalya Varley, Aleksey 

Glazyrin.  

The first—and for many years only—horror film produced in the Soviet Union, this rarely-seen, sinister 

fairy tale boasts eerie, expressionist atmospherics and eye-popping special effects. Based on a story by 

Nikolai Gogol, it charts the unhappy fate of a young priest (Kuravlyov) compelled to sit vigil at the wake of 

a beautiful (un)dead witch (Varley) for three terrifying, demon-plagued nights. 35mm. Screens with 

Neither God nor Santa Maria.  

Mon, Feb 22 at 7:15, 9:15pm 

 

Whispering Pines 4 (2007) 11min 

Directed by Shana Moulton.  

Video artist Shana Moulton finds liberation as a neon-spattered New Age pagan cavorting amid day-glo 

digital detritus. DCP. Screens with I Married a Witch. 

Tue, Feb 23 at 5:15, 7:15, 9:15pm 

 

The Wicker Man (1973) 94min 

Directed by Robin Hardy. With Edward Woodward, Christopher Lee, Diane Cilento.  



 

 

Dubbed “the Citizen Kane of horror movies” by the influential Cinefantastique magazine, this 70s acid-folk 

freakout follows a police sergeant (Woodward) who travels to a remote Scottish island to investigate a 

girl’s disappearance. There he discovers that locals have reverted to a primitive form of paganism that 

involves free love, frogs, phallic symbols, and, possibly, human sacrifice—all building up to the classic 

shock ending. DCP.  

Sat, Feb 20 at 4, 6, 10pm 

 

The Witch (2015) 90min 

Directed by Robert Eggers. With Anya Taylor-Joy, Ralph Ineson, Kate Dickie.  

This deeply disquieting, chillingly atmospheric depiction of moral panic charts the disintegration of a 

Puritan family as its members descend into paranoia and witch-hunt hysteria in 17th-century New 

England. Spectrally beautiful and recreated with meticulous period detail, The Witch is one of the most 

hair-raising horror films in years—and an astonishing debut from filmmaker Robert Eggers, who won the 

Best Director prize at the 2015 Sundance Film Festival. DCP.  

Tue, Feb 16 at 7:30pm 

 

The Witches (1990) 91min 

Directed by Nicolas Roeg. With Anjelica Huston, Mai Zetterling, Jasen Fisher.  

Nicolas Roeg brought Roald Dahl’s deliciously dark children’s story to the screen with its sinister 

undercurrents fully intact. Anjelica Huston delivers a fabulously camp performance as an evil sorceress 

who plans to turn all of England’s children into mice, unless a young boy can stop her. The dazzling 

puppet effects—including Huston’s hideously gnarly face—are courtesy of producer Jim Henson’s 

Creature Shop. 35mm.  

Fri, Feb 19 at 4, 10pm 

 

The Witch’s Cradle (1944) 12min 

Directed by Maya Deren. With Marcel Duchamp, Pajorita Matta.  

Avant-garde visionary Maya Deren directed Marcel Duchamp in this unfinished surrealist riot of occult 

symbols and dark rituals. 16mm.  

Thu, Feb 18 at 7pm 

 
About BAMcinématek 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn’s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 
retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics’ Circle Award prize for the retrospective), Kaneto Shindo, Luchino Visconti, 
and William Friedkin, but it has also introduced New York audiences to contemporary artists such as Pedro Costa 
and Apichatpong Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors 
Arnaud Desplechin, Nicolas Winding Refn, Hong Sang-soo, and Andrzej Zulawski. From 2006 to 2008, 
BAMcinématek partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day festival 
of new independent films and repertory favorites with 15 NY feature film premieres; the seventh annual 
BAMcinemaFest ran from June 17—28, 2015. 
 
Credits 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Steinberg Screen at the BAM Harvey Theater is made possible by The Joseph S. and Diane H. Steinberg Charitable 
Trust.  
 



 

 

Delta is the Official Airline of BAM. Pepsi is the official beverage of BAM. Santander is the BAM Marquee sponsor. 
Yamaha is the official piano for BAM. New York Marriott at the Brooklyn Bridge is the official hotel for BAM. 
 
Brooklyn Brewery is the preferred beer of BAMcinématek. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Eric L. Adams, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, and Bloomberg. 
Additional support for BAMcinématek is provided by The Grodzins Fund, The Liman Foundation, and the Julian Price 
Family Foundation. 
 
Special thanks to Nicolette Aizenberg/A24; Rebecca Cleman/EAI; MM Serra/Filmmakers Cooperative; Joe Reid/20

th
 

Century Fox; Harry Guerro; Brian Belovarac/Janus Films; Kent Hu/Lionsgate; Eric DiBernardo/Rialto Pictures; Alla 
Verlotsky/Seagull Films; Michael Horne/Sony 
 
 
General Information 
 
BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Fisher, located at 321 Ashland Place, is the 
newest addition to the BAM campus and houses the Judith and Alan Fishman Space and Rita K. Hillman Studio. 
BAM Rose Cinemas is Brooklyn’s only movie house dedicated to first-run independent and foreign film and repertory 
programming. BAMcafé, operated by Great Performances, offers a bar menu and dinner entrées prior to BAM 
Howard Gilman Opera House evening performances. BAMcafé also features an eclectic mix of spoken word and live 
music for BAMcafé Live on Friday and Saturday nights with a bar menu available starting at 6pm. 
 
Subway: 2, 3, 4, 5, Q, B to Atlantic Avenue – Barclays Center (2, 3, 4, 5 to Nevins St for Harvey 

Theater)  
D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 

Train:  Long Island Railroad to Atlantic Terminal – Barclays Center 
Bus:  B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM  
Car:                  Commercial parking lots are located adjacent to BAM 
 

For ticket information, call BAM Ticket Services at 718.636.4100, or visit BAM.org.  
 


