
 

BAMcinématek presents Labor of Love: 100 Years of 
Movie Dates, May 4—17 
 
An astute portrait of courtship revealed in 23 classic films, from 
the silent era to the 21st century 
 
The Wall Street Journal is the title sponsor for BAMcinématek and BAM Rose Cinemas. 
 
March 23, 2016/Brooklyn, NY—From Wednesday, May 4, through Tuesday, May 17, 
BAMcinématek presents Labor of Love: 100 Years of Movie Dates. Everyone has seen movies 
about dating. But they may not have considered how much dating has been shaped by the 
movies. Drawing on Moira Weigel’s new book, Labor of Love (out May 17 through Farrar Straus 
and Giroux) the series explores the long affair between singles looking for real life romance and 
the stories that they watched on screen, from cautionary silent dramas about the perils of 
unsupervised courtship and iconic rom coms to films about feminist and gay liberation. While the 
series charts a century that has given us new and previously unimaginable romantic freedoms, the 
trials and travails of these romantic leads prove what any single on the market already knows: 
dating is work. Labor of Love is programmed by Moira Weigel, Mal Ahern, and Nellie Killian of 
BAMcinématek. 
 
The need to seek romantic partners outside of immediate social circles began long before Tinder. 
Labor of Love begins with the anonymous platforms that eventually evolved into modern, internet 
dating with Edwin S. Porter’s How a French Nobleman Got a Wife through the New York 
Herald (1904—May 4), based on an actual personal ad, and You’ve Got Mail (1998—May 4), 
Nora Ephron’s AOL time capsule of 1990s romantic pursuits. The screenings will be introduced by 
Labor of Love author Moira Weigel and Mal Ahern. 
 
Labor of Love explores a wide range of social phenomena including the world’s oldest profession. 
Julia Roberts became a household name with her rags to riches portrayal of Vivian in Gary 
Marshall’s Pretty Woman (1990—May 14). Shoes (1916—May 5) directed by Louis Weber, one 
of the first American female directors, relays a more uncertain tale of sex work when a young 
woman, struggling to support her parents and siblings, is in desperate need of a new pair of 
shoes. The Academy Award-nominated film La Ronde (1950—May 8) adapted from Arthur 
Schnitzler’s play by French auteur Max Ophüls, chronicles love and infidelities in the lives of a 
prostitute (Simone Signoret), a soldier (Serge Reggiani), and a maid (Simone Simon).  
 
A societal norm, winter/spring romances have historically been a facet of courtship. In Clarence 
Badger’s It (1927—May 17), a young shop girl falls for her wealthy boss in this silent film comedy 
starring Clara Bow in the role that made her the original “It Girl.” A conversation with author Moira 
Weigel and Leslie Jamison will follow the It screening. In Howard Hawks’ musical comedy 
Gentlemen Prefer Blondes (1953—May 15), Marilyn Monroe plays a showgirl engaged to a 
wealthy man whose father, concerned she might be a gold-digger, hires a spy to expose her 
probable profiteering. Vincente Minnelli’s The Courtship of Eddie’s Father (1963—May 9) tells 
the story of mischievous young son Eddie (Ron Howard) who wants to choose the perfect wife for 
his widowed father. In Clara Bow’s talkie debut The Wild Party (1929—May 10) by Dorothy 
Arzner, a partying wild-child is heading towards collegiate disaster when she develops a crush on 
her knight in shining armor, her anthropology professor. 
 
The onset of pairing-up regretfully ushered in the downside of pairing-down. Young love blossoms 
in the pseudo-Romeo and Juliet tale, Splendor in the Grass (1961—May 12) by Elia Kazan. 



 

Warren Beatty stars as Bud, a high schooler madly in love with Wilma (Natalie Wood). Sexual 
awakenings and lovers’ bliss are cut short by the reality of domineering parents, social constraints, and 
class differences. Theodore Witcher’s Love Jones (1997—May 11) is a romantic comedy about a 
struggling writer and ladies man Darius (Lorenz Tate) and a struggling photographer Nina (Nia Long), 
recently jilted by her fiancé. Neither being prime candidates for a serious love affair, the two begin a torrid 
affair plagued by the undefinable parameters of their relationship. In the 1995 cultural touchstone 
Clueless (May 13) by Amy Heckerling, a rich and popular high school student cum-matchmaker, Cher 
(Alicia Silverstone) lives a life devoid of depth until a new student (Brittany Murphy) forces her to take a 
closer look at matters of the heart. The proto neorealist People on Sunday (1930—May 5) by Robert 
Siodmak and Edgar G. Ulmer, follows a small group of Berliners on a Sunday outing. The romance and 
drama play out only as the group begins to relax, taking a respite from city life. People on Sunday will 
screen with live accompaniment by acclaimed pianist Steve Sterner, alongside Lois Weber’s Shoes. 
 
During onset of the sexual revolution, the French New Wave materialized. Jean-Luc Godard’s Masculin 
Feminin (1966—May 6), stars Jean-Pierre Léaud as Paul, an idealistic intellectual trying his hardest to 
hook up with the beautiful Madeleine (Chantal Goya), a pop star on the rise. In Richard Brooks’ Looking 
For Mr. Goodbar (1977—May 7), a strict Catholic upbringing leads a woman (Diane Keaton) into acting 
out patterns of dangerous sexual activity that ultimately threaten her well-being. Spike Lee’s She’s Gotta 
Have It (1986—May 7) follows Nola (Tracy Camilla Johns), an independent and commitment-shy young 
woman juggling relationships with three impatient and increasingly domineering men.  Stephanie 
Rothman’s exploitation film The Student Nurses (1970—May 11) follows the romantic and professional 
pursuits of four young women who live together while attending nursing school. Agnès Varda’s 
documentary Women Reply: Our Bodies Our Sex (1975—May 6) features interviews with diverse 
groups of women in an attempt to answer the question, “what is a woman?” 
 
The sometimes tumultuous world of queer encounters plays out in Stephen Frears’ critically acclaimed 
My Beautiful Laundrette (1986—May 10). A young, gay Pakistani faces racist attacks while trying to turn 
around a run-down laundromat while societal forces compromise his ultimate romantic happiness. In the 
documentary Word is Out (1977—May 6), by the Marisposa Film Group, queers of various ages and 
backgrounds speak candidly about their sexual orientation in the post-Stonewall era. Shot in real New 
York City S&M clubs, William Friedkin’s still controversial Cruising (1980—May 8) follows Detective 
Steve Burns (Al Pacino) as he goes undercover to catch a killer. 
 
For press information, please contact: 
Maureen Masters at 718.724.8023 / mmasters@BAM.org  
Hannah Thomas at 718.724.8002 / hthomas@BAM.org  
 
Labor of Love: 100 Years of Movie Dates Schedule 
 
Wed, May 4 
7:30pm: You've Got Mail + How a French Nobleman Got a Wife through the New York Herald 
 
Thu, May 5 
7pm: People on Sunday + Shoes 
 
Fri, May 6 
2, 7pm: Masculin Feminin + Women Reply: Our Bodies Our Sex 
4:15, 9:30pm: Word is Out 
 
Sat, May 7 
2, 6:45pm: Looking For Mr. Goodbar 
4:45, 9:45pm: She’s Gotta Have It 
 
Sun, May 8 
4:30, 9pm: Cruising 
6:45pm: La Ronde 
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Mon, May 9 
4:30, 7, 9:30pm: The Courtship of Eddie's Father 
 
Tue, May 10 
4:30, 9pm: My Beautiful Laundrette 
7pm: The Wild Party 
 
 
Wed, May 11 
4:30, 9:30pm: The Student Nurses 
7pm: Love Jones 
 
Thu, May 12 
4:30, 7, 9:40pm: Splendor in the Grass 
 
Fri, May 13 
2, 7pm: Clueless 
4:30, 9:30pm: American Psycho 
 
Sat, May 14 
7, 9:30pm: Pretty Woman 
 
Sun, May 15 
2, 6:45pm: Gigi 
4:30, 9:15pm: Gentlemen Prefer Blondes 
 
Tue, May 17 
7:30pm: It 
 
Film Descriptions 
 
American Psycho (2000) 102min 
Dir. Mary Harron. With Christian Bale, Justin Theroux, Josh Lucas.  
In this controversial adaptation of Bret Easton Ellis’ equally controversial 1991 novel, Christian Bale plays 
a handsome, Harvard-educated investment banker who is also a serial killer. Patrick Bateman wines and 
dines dates at the trendiest restaurants of Wall Street-era Manhattan, and opines about Huey Lewis and 
the News, Phil Collins, and Whitney Houston before coolly directing orgies and murdering the women he 
lures into them. Mary Harron’s ultra-violent satire is “like a serpent in a glass cage” (Time), taking aim at 
yuppie sociopathy. DCP.  
Fri, May 13 at 4:30, 9:30pm 
 
Clueless (1995) 97min 
Dir. Amy Heckerling. With Alicia Silverstone, Stacey Dash, Brittany Murphy.  
Adapting Jane Austen’s Emma for the 1990s, Amy Heckerling stages a morality play about a girl who 
can’t see past the end of her own nose ring. Cher (Silverstone) is a control freak who loves giving 
makeovers that no one ever asked for. High-school boys are too immature for her, so she assumes she 
should wait until college to look for love. Packed with unforgettable zingers and SoCal attitude, Clueless 
remains one of the most beloved American teen comedies. DCP.  
Fri, May 13 at 2, 7pm 
 
The Courtship of Eddie's Father (1963) 118min 
Dir. Vincente Minnelli. With Glenn Ford, Ron Howard, Shirley Jones.  
In this Metrocolor rom-com, Eddie (a young Ron Howard) gamely sets out to find a new wife for his 
widowed father (the silver-foxy Glenn Ford). While setting Dad up with sexpots and socialites—over the 
shrill warnings of the matronly housekeeper who cautions that the world is full of “floozies” who would 



 

marry him “just for the equipment” in his apartment—Eddie learns some important lessons about societal 
expectations of female desirability. 35mm.  
Mon, May 9 at 4:30, 7, 9:30pm 
 
Cruising (1980) 102min 
Dir. William Friedkin. With Al Pacino, Paul Sorvino, Karen Allen.  
Pacino takes viewers on a tour of the best gay S&M bars in New York City in 1980. Officially, he does this 
as detective Steve Burns, an undercover cop tracking a crazed serial killer who finds victims in gay bars. 
But the real pleasure of this controversial film lies in its glimpse into raucous, real-life parties at famous 
leather bars like the Eagle’s Nest and the Cockpit—and Pacino’s hapless, bumbling presence in this 
milieu. Director Friedkin taps into the paranoia that swept New York’s gay community after it suffered a 
sweep of unsolved murders—and it lost the very first victims of a mysterious illness that would later be 
called AIDS. 35mm.  
Sun, May 8 at 4:30, 9pm 
 
Gentlemen Prefer Blondes (1953) 91min 
Dir. Howard Hawks. With Jane Russell, Marilyn Monroe, Charles Coburn.  
Dorothy (Russell) is sailing to Europe with her best friend Lorelei (Monroe), a showgirl whose fiancée 
promises her a line of credit in Paris—so long as she stays faithful en route. Though Monroe is a gold-
digger and Russell yearns for a starving artist, the real spark in the movie is its “intense Sapphic appeal” 
(Melissa Anderson, Artforum). Maybe diamonds are a girl’s best friend; maybe a girl’s best friend is her 
lover. Either way, men count for little when Russell and Monroe share the screen. 35mm.  
Sun, May 15 at 4:30, 9:15pm 
 
Gigi (1958) 115min 
Dir. Vincente Minnelli. With Leslie Caron, Maurice Chevalier, Louis Jourdan.  
Fifteen-year old Gigi (Caron) comes from a long line of courtesans; her mother, grandmother, and aunt 
are determined to groom her for a similar future. As she matures, her friendship with playboy Gaston 
(Jourdan) begins to evolve into something more romantic. 35mm.  
Sun, May 15 at 2, 6:45pm 
 
How a French Nobleman Got a Wife through the New York Herald (1904) 8min 
Dir. Edwin S. Porter.  
Have there always been more single women in Manhattan than bachelors? At the dawn of dating, one 
recent immigrant realizes just how desperate New York women are for romance. 35mm. Screens with 
You’ve Got Mail.  
Wed, May 4 at 7:30pm 
 
It (1927) 72min 
Dir. Clarence Badger. With Clara Bow, Antonio Moreno, William Austin.  
Bow stars in this film loosely based on a Cosmopolitan article by Elinor Glyn, who defined “it” as the 
charisma that “draws all others with its magnetic force.” Bow has “it” in spades as Betty Lou, a lowly 
shopgirl determined to marry her boss, the handsome heir to the world’s largest store. Her misadventures 
double as a manual for social-climbing, circa 1927: Dress well. Don’t put out. Introduce your lover to the 
simple pleasures of a day in Coney Island. And, when ordering at a fancy restaurant that prints its menu 
in French, just say, “I’ll have what he’s having.” Glyn has a brief on-screen cameo. 35mm. Followed by a 
conversation with Moira Weigel and Leslie Jamison. 
Tue, May 17 at 7:30pm 
 
Looking For Mr. Goodbar (1977) 136min 
Dir. Richard Brooks. With Diane Keaton, Richard Gere, Tuesday Weld.  
This Oscar-nominated drama adapted from the popular novel by Judith Rossner follows the sexual 
awakening of Theresa Dunn (Keaton), who grew up in an Irish-Catholic family with strict ideas about how 
young women should behave. When an affair with an older, married college professor leaves her feeling 
desolate, she arrives in New York of the 1970s ready to explore. A teacher of deaf children by day, 
Theresa becomes a sexual adventuress by night, picking up men for one night stands. She briefly tries to 



 

date the kind of good Irish Catholic man her family expects, but finds herself unable to commit to the 
kinds of relationship he demands. Instead she continues to pursue riskier and riskier sexual encounters. 
35mm.  
Sat, May 7 at 2, 6:45pm 
 
Love Jones (1997) 110min 
Dir. Theodore Witcher. With Nia Long, Larenz Tate.  
Witcher’s debut film introduced audiences to the sexy poetry and jazz scene of Chicago. This dramatic 
love story follows the budding relationship of Darius Lovehall (Larenz Tate), a young black poet, and Nina 
Moseley (Nia Long), a beautiful, talented photographer. While trying to figure out if they've got a "love 
thing" or they’re just "kicking it," they test each others’ strength in romance. A fan favorite since its 
release, Love Jones is a true classic.  
Wed, May 11 at 7pm 
 
Masculin Feminin (1966) 103min 
Dir. Jean-Luc Godard. With Jean-Pierre Léaud, Chantal Goya, Marlène Jobert.  

Paul (Léaud) is a passionate young poet. Madeleine, the object of his ardors, is a rising pop star (played 
by real life yé-yé girl Goya). Despite their differences in taste and politics, Paul persuades Madeleine to 
let him into her life—and apartment, where she lives with roommates Catherine and Elisabeth. Godard 
tells this foursome’s story in characteristically nonlinear fashion, interspersing it with vérité-style interviews 
about youth, love, and sex. 35mm. Screens with Women Reply: Our Bodies Our Sex. 
Fri, May 6 at 2, 7pm 
 
My Beautiful Laundrette (1986) 98min 
Dir. Stephen Frears. With Saeed Jaffrey, Roshan Seth, Daniel Day-Lewis.  
This Oscar-nominated comedy, set in Thatcher-era South London, charts an unlikely romance between 
the son of Pakistani immigrants and a local punk who’s only recently dropped out of a white-supremacist 
street gang. With a screenplay by Pakistani-British novelist Hanif Kureishi and starring Daniel Day-Lewis 
in a breakthrough performance, My Beautiful Laundrette reveals the pleasures and pitfalls of looking for 
love in a diverse world still criss-crossed by internal borders while also providing comedic social 
commentary on sexuality, social class, and immigrant enclaves. Featuring a supporting performance by 
veteran English actress Shirley Anne Field.  
Tue, May 10 at 4:30, 9pm 
 
People on Sunday (1930) 74min 
Dirs. Robert Siodmak & Edgar G. Ulmer. With Erwin Splettstößer, Brigitte Borchert, Wolfgang von 
Waltershausen.  
Scripted by a young Billy Wilder, People on Sunday follows five young Berliners—all amateur actors, 
playing members of their own professions. On Sunday morning, a taxi driver fails to rouse his girlfriend 
from their basement apartment, so he sets out on an escapade with his friend, who brings along a dark-
haired movie extra and a blonde salesgirl. As affections shift, scenes of the group swimming, picnicking, 
napping, and more alternate with long documentary passages showing Berlin at leisure. 35mm. Screens 
with Shoes. Live piano accompaniment by Steve Sterner. 
Thu, May 5 at 7pm 
 
Pretty Woman (1990) 119min 
Dir. Garry Marshall. With Julia Roberts, Richard Gere.  
A dashing corporate raider gets lost en route to Beverly Hills. A fast-talking sex-worker intercepts his town 
car. And the rest is history. While the original script for Pretty Woman told a “gritty” story, about a short-
lived romance across class lines, Disney got screenwriter J. F. Lawton to revise it into a fairy tale when 
Julia Roberts and Richard Gere signed on. Julia demonstrates that she deserves a better life, by flossing 
her teeth and enjoying opera, while Richard realizes he cannot give up her beauty. 35mm.  
Sat, May 14 at 7, 9:30pm 
 
La Ronde (1950) 97min 
Dir. Max Ophüls. With Anton Walbrook, Simone Signoret, Serge Reggiani.  



 

Max Ophüls’ sumptuously shot, Oscar-nominated portrait of fin-de-siècle Vienna captures a carousel of 
illicit encounters connecting counts and courtesans, housemaids and housewives, poets and prostitutes. 
Starring a seductive Simone Signoret and Anton Walbrook as omniscient interlocutor, this “sophisticated 
whirligig” (J. Hoberman, The Village Voice) is an adaptation of Arthur Schnitzler’s 1897 play in which 
everyone ends up getting syphilis. 35mm.  
Sun, May 8 at 6:45pm 
 
She’s Gotta Have It (1986) 84min 
Dir. Spike Lee. With Tracy Camilla Johns, Tommy Redmond Hicks, John Canada Terrell.  
Shot in black and white, largely in Fort Greene and in just over two weeks, Spike Lee’s first feature tells 
the story of the young graphic artist Nola Darling and the boyfriends she does not want to choose among: 
straightlaced Jamie, preening Greer, and motor-mouthed Mars (played by Lee himself). For a while, Nola 
enjoys relationships with all three, but when the men give her an ultimatum the story turns darker. This 
watershed independent film of the 1980s was radical for its concern with a demographic hitherto 
unrepresented on screen: the cosmopolitan black female. 35mm.  
Sat, May 7 at 4:45, 9:45pm 
 
Shoes (1916) 57min 
Dir. Lois Weber. With Mary MacLaren, Harry Griffith, Mattie Witting.  
Department store shopgirl Eva Mayer (McLaren) has a problem: Her only pair of shoes is in tatters and 
she barely earns enough to feed her unemployed parents and three sisters, much less buy some new 
kicks. What’s a girl to do? Why, go on a date! After reluctantly accepting an invitation from a guy named 
Cabaret Charlie, Eva stumbles home the next morning in a new pair of shoes, leading her scandalized 
mother to conclude that she’s prostituted herself for fashion. Directed by America’s first female film mogul, 
Shoes is a telegram from a time when the line between a date and a trick was, well, tricky. DCP. Screens 
with People on Sunday. 
Thu, May 5 at 7pm 
 
Splendor in the Grass (1961) 124min 
Dir. Elia Kazan. With Natalie Wood, Warren Beatty, Pat Hingle.  
Bud (a dreamy Beatty, in his first film role) is the best looking fellow in high school and the son of one of 
the most prosperous men in town. His girlfriend Deanie (Wood) comes from more modest means. Despite 
being passionately in love with Bud, she follows her mother’s advice to resist going all the way with him 
while Bud reluctantly follows his father’s advice to find a girl who is more pliant. Heartbreak ensues—in 
ravishing Technicolor. 35mm.  
Thu, May 12 at 4:30, 7, 9:40pm 
 
The Student Nurses (1970) 89min  
Dir. Stephanie Rothman. With Elaine Giftos, Karen Carlson, Brioni Farrell.  
The Summer of Love transformed Californian youth culture so thoroughly that by 1970, even nursing 
school was a pretty wild ride. In this exploitation film about four nursing-school roommates disoriented by 
dating in the age of free love, romance leads each of them down wildly different paths: an abortion, a bad 
trip, military service, and even an armed political struggle in Mexico. While the film set off a craze for 
“sexy nurse” films, director Stephanie Rothman (one of the only female directors who made films for 
Roger Corman’s New World Pictures). 35mm.  
Wed, May 11 at 4:30, 9:30pm 
 
The Wild Party (1929) 77min 
Dir. Dorothy Arzner. With Clara Bow, Fredric March, Marceline Day.  
Long before millennial hookup culture, parents of the Jazz Age panicked about “petting parties.” And long 
before the Frat Pack there was Clara Bow. In Paramount Pictures’ first talkie, the “It Girl” from Prospect 
Heights plays a rambunctious student at a women’s college who has the hots for a handsome new 
anthropology professor (Fredric March), who seems to have forgotten that they’ve crossed paths before. 
After the eponymous fête goes awry he rescues her and they reconnect. Keep your ears open for her 
Brooklyn accent! 35mm.  
Tue, May 10 at 7pm 



 

 
Women Reply: Our Bodies Our Sex (1975) 8min 
Dir. Agnès Varda.  
In the Year of the Woman, the French television channel Antenne 2 asked seven female directors to 
make short films addressing the question: “How does it feel to be a woman?” For her “ciné-tract,” Varda 
arrayed women from infancy to old age in front of her camera and invited them to answer. DCP. Screens 
with Masculin Feminin. 
Fri, May 6 at 2, 7pm 
 
Word is Out (1977) 133min 
Dir. Mariposa Film Group.  
This seminal documentary captures the diversity of queer life in America, combining onscreen interviews 
with dozens of gay and lesbian Americans representing a range of ages from 18 to 77 and a diversity of 
racial, ethnic, and class backgrounds. Their reminiscences are rich with historical details about queer 
dating throughout the 20th century. Keep your eyes peeled for experimental filmmaker Nathaniel Dorsky 
as well as the actress Pat Bond, whose show-stealing segments provided key material for Labor of Love. 
35mm.  
Fri, May 6 at 4:15, 9:30pm 
 
You’ve Got Mail (1998) 127min 
Dir. Nora Ephron. With Tom Hanks, Meg Ryan, Greg Kinnear.  
She’s an independent bookstore owner; he’s heir to Fox Books, the Barnes-and-Noble-type conglomerate 
out to destroy her. Can they see past their differences and realize they’re made for each other? In this e-
pistolary reprise of Sleepless in Seattle, director Nora Ephron praises dial-up Internet for preserving 
anonymity between people who live on the same block. Carrying out an email-only affair using the 
handles “NY152” and “Shopgirl,” rom-com power duo Hanks and Ryan establish ground rules (“No 
names! No identifying details!”) reminiscent of today’s Craigslist hookups. Screens with How a French 
Nobleman Got a Wife through the New York Herald. Introduction by Moira Weigel and Mal Ahern. 
Wed, May 4 at 7:30pm 
 
About BAMcinématek 
The four-screen BAM Rose Cinemas (BRC) opened in 1998 to offer Brooklyn audiences alternative and independent 
films that might not play in the borough otherwise, making BAM the only performing arts center in the country with two 
mainstage theaters and a multiplex cinema. In July 1999, beginning with a series celebrating the work of Spike Lee, 
BAMcinématek was born as Brooklyn’s only daily, year-round repertory film program. BAMcinématek presents new 
and rarely seen contemporary films, classics, work by local artists, and festivals of films from around the world, often 
with special appearances by directors, actors, and other guests. BAMcinématek has not only presented major 
retrospectives by major filmmakers such as Michelangelo Antonioni, Manoel de Oliveira, Shohei Imamura, Vincente 
Minnelli (winning a National Film Critics’ Circle Award prize for the retrospective), Kaneto Shindo, Luchino Visconti, 
and William Friedkin, but it has also introduced New York audiences to contemporary artists such as Pedro Costa 
and Apichatpong Weerasethakul. In addition, BAMcinématek programmed the first US retrospectives of directors 
Arnaud Desplechin, Nicolas Winding Refn, Hong Sang-soo, and Andrzej Zulawski. From 2006 to 2008, 
BAMcinématek partnered with the Sundance Institute and in June 2009 launched BAMcinemaFest, a 16-day festival 
of new independent films and repertory favorites with 15 NY feature film premieres; the seventh annual 
BAMcinemaFest ran from June 17—28, 2015. 
 
Credits 
 
The Wall Street Journal is the title sponsor of BAM Rose Cinemas and BAMcinématek. 
 
Steinberg Screen at the BAM Harvey Theater is made possible by The Joseph S. and Diane H. Steinberg Charitable 
Trust.  
 
Delta is the Official Airline of BAM. Pepsi is the official beverage of BAM. Santander is the BAM Marquee sponsor. 
 
BAM Rose Cinemas are named in recognition of a major gift in honor of Jonathan F.P. and Diana Calthorpe Rose. 
BAM Rose Cinemas would also like to acknowledge the generous support of The Peter Jay Sharp Foundation, The 
Estate of Richard B. Fisher, Brooklyn Borough President Eric L. Adams, Brooklyn Delegation of the New York City 
Council, New York City Department of Cultural Affairs, New York State Council on the Arts, and Bloomberg. 



 

Additional support for BAMcinématek is provided by The Grodzins Fund, The Liman Foundation, and the Julian Price 
Family Foundation. 
 
The BAM facilities are owned by the City of New York and benefit from public funds provided through the New York 
City Department of Cultural Affairs with support from Mayor Bill de Blasio; Cultural Affairs Commissioner Tom 
Finkelpearl; the New York City Council including Council Speaker Melissa Mark-Viverito, Finance Committee Chair 
Julissa Ferreras, Cultural Affairs Committee Chair Jimmy Van Bramer, the Brooklyn Delegation of the Council, and 
Council Member Laurie Cumbo; and Brooklyn Borough President Eric L. Adams. BAM would like to thank the 
Brooklyn Delegations of the New York State Assembly, Joseph R. Lentol, Delegation Leader; and New York Senate, 
Senator Velmanette Montgomery, Delegation Leader. 
 

Co-curated with Mal Ahern and Moira Wiegel. 
 
Additional thanks to: Kristie Nakamura/WB Classics; Lynanne Schweighofer/Library of Congress; Brian 
Belovarac, Ben Crossley-Marra & Emily Woodburne/Janus Films; Robert Wicks / Farrar, Strauss and 
Giroux; George Watson / BFI Distribution; Marleen Labijt/EYE Filmmuseum; Eric Di Bernardo/Rialto 
Pictures; Cecilia Rose/Cine-Tamaris; Dennis Doros & Amy Heller Doros/Milestone Films; Jack 
Durwood/Paramount Pictures; Chris Chouinard/Park Circus; Fleur Buckley/British Film Institute; Paul 
Ginsburg/Universal Pictures; Tyler Krueger/Swank Motion Pictures; Joe Reid/20th Century Fox; Jonathan 
Hertzberg/Kino Lorber; Cassie Blake/Academy Film Archive; Jake Perlin. 
 
General Information 
 

BAM Howard Gilman Opera House, BAM Rose Cinemas, and BAMcafé are located in the Peter Jay Sharp building at 
30 Lafayette Avenue (between St Felix Street and Ashland Place) in the Fort Greene neighborhood of Brooklyn. BAM 
Harvey Theater is located two blocks from the main building at 651 Fulton Street (between Ashland and Rockwell 
Places). Both locations house Greenlight Bookstore at BAM kiosks. BAM Fisher, located at 321 Ashland Place, is the 
newest addition to the BAM campus and houses the Judith and Alan Fishman Space and Rita K. Hillman Studio. 
BAM Rose Cinemas is Brooklyn’s only movie house dedicated to first-run independent and foreign film and repertory 
programming. BAMcafé, operated by Great Performances, offers a bar menu and dinner entrées prior to BAM 
Howard Gilman Opera House evening performances. BAMcafé also features an eclectic mix of spoken word and live 
music for BAMcafé Live on Friday and Saturday nights with a bar menu available starting at 6pm. 
 
Subway:           2, 3, 4, 5, Q, B to Atlantic Avenue – Barclays Center (2, 3, 4, 5 to Nevins St for Harvey Theater)  

D, N, R to Pacific Street; G to Fulton Street; C to Lafayette Avenue 
Train:                Long Island Railroad to Atlantic Terminal – Barclays Center 
Bus:                 B25, B26, B41, B45, B52, B63, B67 all stop within three blocks of BAM  
Car:                  Commercial parking lots are located adjacent to BAM 
 
For ticket information, call BAM Ticket Services at 718.636.4100, or visit BAM.org.  


