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DEAR EDUCATOR

Welcome to the study guide for the production of The Cat Who Went 
to Heaven that you and your students will be attending at BAM. 
At this performance, students will have the opportunity to experi-
ence Elizabeth Coatsworth’s Newbery Award-winning book about a 
Japanese artist and his unique cat, brought to life through vibrant 
puppetry and an eclectic jazz score. With its Bunraku and shadow 
puppetry, traditional Japanese instruments, and lively jazz music, 
this production is sure to be a wonderful introduction to Japanese 
culture, religion, art, as well as American jazz. 

YOUR VISIT TO BAM

The BAM program includes this study guide, a pre-performance 
workshop in your classroom led by a BAM teaching artist, and 
the performance (April 9-11; 60 minutes) immediately followed 
by a post-show discussion (30 minutes).  Please arrange for your 
students to stay and participate in this unique question-and-answer 
session.

HOW TO USE THIS GUIDE

This guide is designed to connect to the Common Core State 
Standards with relevant information and activities; to reinforce and 
encourage critical thinking and analytical skills; and to provide the 
tools and background information necessary for an engaging and 
inspiring experience at BAM. Please use these materials and enrich-
ment activities to engage students before or after the show.

Look for alignment to Common Core Standards listed in bold 
and NYC Department of Education’s Blueprints for the Arts listed 
in italics.

THEATER ETIQUETTE

Use the following guidelines to prepare your students for their 
visit to BAM.
 
The Audience and Performers
Unlike a movie or TV show, a live performance is a unique experi-
ence that is shared between the audience and the performers. When 
the lights begin to dim, it means the show is about to start. It is 
important to keep quiet and to pay attention to what’s happening 
onstage—you will have plenty of time to talk to your classmates and 
teacher after! 

The Importance of the Audience 
Just as it is important to laugh when something is funny, it is 
important to pay close attention when a sad or touching moment is 
happening. This performance is as much about you as it is about 
the actors!
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ABOUT THE PRODUCTION

THE STORY

The Cat Who Went to Heaven begins in a small village in ancient 
Japan where an artist is struggling to sell his paintings.  Wor-
ried about money and food, and very hungry, the artist sends his 
housekeeper out with a few coins to buy some fish.  Instead, the 
housekeeper comes back with a cat! The artist is very angry at first 
because they can barely feed themselves. But the kind, affectionate, 
and beautiful white cat manages to win over the artist. The artist 
agrees to keep the cat and gives her the name Good Fortune.

Not long after, the painter is visited by a Buddhist priest from the 
local temple. The artist has been selected to paint a picture of the 
Buddha with all of the animals who visited him on the night of his 
death. If the artist is successful, he will be provided with enough 
money and respect to last him a lifetime. The artist agrees and 
everyone in the household celebrates.

As the artist prepares to paint the picture, he realizes that the cat is 
not one of the animals who came to visit the Buddha on the night 
of his death. Even though it feels wrong not to include the cat, he 
must honor the original story. Each day, as he paints a new animal, 
Good Fortune comes to see if a cat has been included. As the days 
go by, Good Fortune gets sadder and sadder, and eventually stops 
eating. The artist, now very attached to Good Fortune, is so troubled 
by the cat’s grief that he decides to paint a small cat in the corner of 
the picture, even if it means losing the money and the respect of the 
Buddhist priest. When Good Fortune sees this, she dies of happi-
ness.  

When the Buddhist priest sees the cat in the picture, he is outraged 
at the artist. But that evening, news of a miracle occurs. The artist 
discovers that the painting has somehow changed! The small white 
cat that the artist had painted in the corner now sits right next to the 
dying Buddha, his hand extended in a blessing over her.

THE CHARACTERS

THE BOOK

This production of The Cat Who Went to Heaven is based on a 
Newbery Award-winning children’s book published in 1930 by 
Elizabeth Jane Coatsworth.

THE AUTHOR

Elizabeth Jane Coatsworth was a prolific writer of poetry, children’s 
books, adult fiction, and non-fiction. In her ninety-three years, she 
published more than one hundred books. She was born on May 
31, 1893 in Buffalo, New York. Her father was a wealthy grain 
merchant who believed that the best way to broaden the minds 
of his two daughters (and to escape the cold Buffalo winters) was 
to travel the world. By the age of six, Coatsworth had travelled to 
Egypt, Western Asia, and throughout Europe. She graduated from 
Vassar College in 1915, and received a MA from Columbia Uni-
versity in 1916. During and after college, she continued her world 
travels. She was in England at the outbreak of World War I, and 
from 1916 to 1918 she spent more than a year traveling throughout 
Asia. While still in college, Coatsworth began writing poems that 
were published in magazines. Between 1923 and 1927 she wrote 
and published her first two books, Fox Footprints and The Cat and 
the Captain. Three years later, she wrote The Cat Who Went to 
Heaven. The following year, in 1931, it won the Newbery Award for 
outstanding children’s literature. In 1975, Elizabeth Coatsworth re-
ceived the Kerlan Award for her contribution to children’s literature. 
She died in Nobleboro, Maine on August 31, 1986. 

THE INSPIRATION

After graduating from college, Coatsworth spent a month in Kyoto, 
Japan with her mother and sister, traveling and visiting Buddhist 
temples. In the book Winning Authors: Profiles of Newbery Med-
alists, Kathleen Long Bostrom describes the travels that inspired 
Coatsworth to write The Cat Who Went to Heaven: 
In one of the temples they saw a picture depicting the death of 
Buddha. The picture included several animals, including a cat. Cats 
were not usually shown in a holy place such as a temple because 
of their reputation for being creatures that lacked humility. While 
traveling in Java, the family visited another old Buddhist temple. In 
this one, many of the carvings on the walls included animals. After 
their return home, a friend sent Elizabeth a print that showed a cat 
mourning the death of Buddha. Elizabeth tucked away these expe-
riences and let them take root for the next ten years. Then one day 
she sat down, and in a week’s time wrote the book about an artist, 
a painting, a cat, and a miracle.

The Artist The Cat

The Housekeeper The Buddhist Priest
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STORY DEVICES

PUPPET PRIMER
 

Puppets have been used for centuries to entertain, tell stories, and 
teach lessons. The following information has been provided to intro-
duce students to the magic of puppetry before their visit to BAM. 

OPENING DISCUSSION

Use the following questions to begin your puppet lesson:
·  What is a puppet?  (An object that appears to be alive when  
  manipulated by a human hand.)
·  Where have you seen puppets?  
·  Has anyone ever seen a puppet show? What was it like? 
·  Has anyone ever made a puppet? How did you make it? What  
  materials did you use?
·  How did you make it come to life?

TYPES OF PUPPETS

HAND: one hand moves the puppet from inside 

FINGER: the puppet body fits on one finger

ROD: one rod goes through the body into the head, and one or two 
rods are attached to the puppet’s arms or legs

STRING: (also called marionettes) the whole body of the puppet is 
seen because it’s operated from above by strings attached to two 
pieces of wood

BODY: life-sized or bigger, they’re often seen in parades or on stage

SHADOW: a light shines on a cut-out shape and creates a large 
shadow on a screen

BUNRAKU PUPPETS

Bunraku, also known as Ningyō jōruri, is a traditional type of Japa-
nese puppet theater dating back to the 16th century that combines 
puppets, narration, and music. Bunraku puppetry uses three pup-
peteers to operate a single puppet. The main puppeteer, called the 
omozukai, operates the head and right hand. The hidarizukai oper-
ates the left hand of the puppet with his or her right hand by using a 
rod that extends from the elbow of the puppet. The third puppeteer 
is called the ashizukai. The ashizukai operates the feet and legs of 
the puppet. Bunraku puppeteers begin their training by operating 
the feet and legs, and after many years of practice (sometimes thirty 
years), they progress to being the main puppeteer. Bunraku pup-
peteers perform in full view of the audience wearing black robes and 
hoods. Bunraku is still performed today at the Bunraku National 
Theater in Osaka, Japan.

Share this short video clip (6:29) about Bunraku with students. 

Learn more about Bunraku puppetry in this video documentary. 

Discussion Questions
·  How is Bunraku different from other types of puppetry?
·  How many puppeteers control a Bunraku puppet? 
·  Does performing Bunraku seem challenging? What skills and  
  training would you need?

SHADOW PUPPETS

Shadow puppetry is an ancient form of storytelling that uses flat, 
cutout figures on rods that are held between a source of light and a 
translucent screen or curtain. When the puppeteer operates them, 
the puppets create the impression of moving characters and other 
three-dimensional objects. Shadow puppetry can be found in many 
different cultures, especially throughout Asia. Historically, they were 
used to tell folktales and epic stories about a culture’s history and 
religion.  

Watch one of the following two videos for ideas on how to create 
your own shadow puppets in the classroom.
 ·  Video 1  
 ·  Video 2  
 ·  Use the following step-by-step lesson plan to create 
      shadow puppets.  

Discussion Questions:
·  What types of materials could be used to make shadow puppets?
·  Are there any other objects that could be used to create a shadow  
 puppet play?
·  Why do you think this form of puppetry is so popular around 
 the world?

COMMON CORE CONNECTIONS

CCSS.ELA-Literacy.CCRA.R.7 Integrate and evaluate content presented 
in diverse media and formats, including visually and quantitatively, as well as in words.

CCSS.ELA-Literacy.CCRA.SL.2 Integrate and evaluate information presented in diverse 

media and formats, including visually, quantitatively, and orally.

Blueprint Theater: Theater Literacy; Making Connections; Working with Community and 
Cultural Resources

A TRIP TO JAPAN

ENRICHMENT ACTIVITY

The Cat Who Went to Heaven provides a wonderful opportuni-
ty to begin a classroom exploration of the sights and sounds of 
Japan. Begin your exploration with a virtual field trip to Japan.

The Japanese name for Japan is Nihon or Nippon, which
means “sun origin.” Japan is an archipelago, or string of 
islands in Asia. There are four main islands: Hokkaido, Hon-
shu, Shikoku, and Kyushu, and over 6,500 smaller islands.   

As a class, look at Japan on a map. What countries and bodies 
of water surround it? What do you think the weather is like 
there? How long do you think it takes to travel to Tokyo from 
New York City?

 

http://www.ket.org/education/video/katdl/katdl_000250.htm]
http://vimeo.com/51495629
http://en.wikipedia.org/wiki/Storytelling
http://puppetry-arts.wonderhowto.com/how-to/make-shadow-puppets-4495/
http://www.instructables.com/id/How-to-make-Shadow-Puppets/
http://www.yaneo.org/what/attachments/_lesson-plans/YA-LP_Shadow-Puppet_Deb-Wuliger.pdf
http://www.yaneo.org/what/attachments/_lesson-plans/YA-LP_Shadow-Puppet_Deb-Wuliger.pdf
http://www.corestandards.org/ELA-Literacy/CCRA/R/7
http://www.corestandards.org/ELA-Literacy/CCRA/SL/2
http://schools.nyc.gov/offices/teachlearn/arts/Blueprints/Theaterbp2007.pdf
http://video.nationalgeographic.com/video/places/countries-places/japan/japan-dest/
http://web-japan.org/kidsweb/explore/map/


MAKING MUSIC

THE SOUNDS OF JAZZ

The Cat Who Went to Heaven has a vibrant jazz score. Jazz music 
started in the early 1900s in New Orleans. Feeling cut off from their 
West African instruments and musical traditions, slaves began to 
mix the musical styles of their homeland with the folk and church 
music they became accustomed to in America. This blend of dif-
ferent styles and cultures eventually became a new type of music 
called jazz.

Elements of Jazz
· A variety of rhythms
· A variety of instruments which may include:  piano, guitar, bass,
 saxophone, clarinet, violin, drums, flute, trombone, flute, viola,   
 cello, and oboe
· Call-and-response patterns in which one instrument, voice, or part
 of the band answers another
· Improvisation in which players play solos that they make up 
 on the spot
· A wide range of emotions expressed through music

ALL THAT JAZZ

ENRICHMENT ACTIVITY

 Explore jazz in your classroom with these comprehensive web 
resources.
PBSKids Chuck Vanderchuck’s Explosion (interactive games, 
videos, and music) 
PBS Study Guide to Ken Burns’ Jazz 
The Smithsonian Museum’s Jazz Educational Resources  

Common Core Connections

CCSS.ELA-Literacy.CCRA.R.7 Integrate and evaluate content presented in 
diverse media and formats, including visually and quantitatively, as 
well as in words.

CCSS.ELA-Literacy.CCRA.SL.2 Integrate and evaluate information 
presented in diverse media and formats, including visually, 
quantitatively, and orally.

Blueprint Music: Music Literacy; Making Connections; Working with 
Community and Cultural Resources

THE SOUNDS OF JAPAN

In addition to jazz music, The Cat Who Went to Heaven also 
includes four classical Japanese instruments. Each of these 
instruments represents one of the story’s characters.  

The Artist is represented by the shamisen 
(SHAM-uh-sen). The shamisen is a three-
stringed instrument similar to a banjo. 
The strings are made of silk or nylon and 
the player uses a small flat triangular tool 
called a plectrum to pluck the strings and 
make music. This instrument is often 
used to introduce characters and scenes.

The Housekeeper is represented by a 
shakuhachi (shah-koo-HAH-chee). A 
shakuhachi is a flute made of bamboo 
that’s played by blowing on one end like 
a clarinet or recorder. There are four 
holes in the front and one in the back, 
so it’s sometimes called the “five-holed 
bamboo flute.”  

The Cat is represented by a koto (KOH-
toh). A koto is a large wooden instrument 
with 13 strings. The player stands behind 
the instrument and plucks its strings 
by hand or with picks that are worn 
on the fingers.

The Buddhist priest is represented 
by a tsuzumi (tsoo-ZOO-mee). A 
tsuzumi is a traditional Japanese drum.  
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http://pbskids.org/chuck/index.html#/jazz
http://www-tc.pbs.org/jazz/classroom/gmjazzguide.pdf
http://www.smithsonianjazz.org/index.php?option=com_content&view=article&id=65&Itemid=92
http://www.corestandards.org/ELA-Literacy/CCRA/R/7/
http://www.corestandards.org/ELA-Literacy/CCRA/SL/2/
http://schools.nyc.gov/offices/teachlearn/arts/blueprints/musicbp08.pdf
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EXPLORING JAPAN

HISTORY

People first came to Japan about 30,000 years ago. They lived in 
huts, caves, and ravines, and survived by gathering plants, hunting, 
and fishing. In 660 BC, Jimmu Tenno, Japan’s first emperor, came 
to power, beginning what would become centuries of control by em-
perors. In 794, Emperor Kammu moved the capital to what today is 
Kyoto. This began the Heian period, a period that produced much of 
Japan’s art, literature, poetry, music, and religion. 
 
In the 10th and 11th centuries, Japan entered into a feudal era. 
During this time the samurai, a ruling class of warriors, came into 
power. The leader of the most powerful clan of samurais was called 
the shogun.  
 
During the 1500s, Europeans arrived in Japan. The Japanese began 
to trade with the Europeans and learn about European society and 
the West. But in 1639, the shogun closed Japan to foreigners, and 
forbid travel outside of Japan. The country would remain closed 
to foreigners until 1853 when US Commodore Matthew Perry de-
manded that Japan trade with the United States.

During World War II, Japan allied with the Axis Powers, Germany, 
and Italy. On December 7, 1941, Japan attacked the United States 
by bombing Pearl Harbor in Hawaii. The next day, the United States 
declared war on Japan and entered into World War II. Japan sur-
rendered four years later, and in 1947 adopted a constitution with 
a democratic government.  Since that time, Japan has grown into a 
powerful nation with one of the world’s largest economies.

 ·  View a timeline of Japanese history. 
 ·  Learn more about the ancient samurai soldiers in this PBS 
    Nova interactive web activity.  

FOOD

Because Japan is surrounded by the sea, a Japanese diet consists 
primarily of fish, rice, and vegetables. With little meat, fat, and dairy, 
this diet is very healthy. Japanese people live, on average, longer 
than any other people in the world. Some well-known dishes are 
sushi, sashimi, and tempura. 
 ·  Learn more about Japanese food and dining customs. 
 

CLOTHING

In major Japanese cities, the clothing looks very similar to what we 
wear here, but the traditional dress of Japan is the kimono. Kimo-
nos, which are generally made of silk, have large sleeves and reach 
from the shoulders all the way down to the heels. They are tied with 
a wide belt called an obi. Kimonos are now usually worn only on 
special occasions.

 ·  Learn more about the Kimono

RELIGION

Shinto and Buddhism are Japan’s two major religions. Shinto is as 
old as the Japanese culture, while Buddhism was imported from 
the mainland in the 6th century. In the ancient Shinto religion, it is 
believed that natural features like mountains, waterfalls, and forests 
have their own spirits or souls. 

The Buddha (meaning “the enlightened”) was the spiritual leader 
and founder of the Buddhist religion. He is believed to have lived 
around 400 BC in what is today known as India. The Buddha 
taught that suffering is a natural part of life, but humans can 
improve their experience in the world by becoming wiser. Today 
Buddhism is one of the most popular religions in the world.

RELIGION

Japanese art covers a wide range of art styles and media, includ-
ing ancient ceramic pottery, sculpture, ink painting, calligraphy, 
ukiyo-e woodblock prints, kirie, kirigami, origami, and more recently 
manga—modern Japanese cartoons.
 · Explore origami with your class with these activities.

ARTS & CRAFTS

Almost four-fifths of Japan is covered with mountains. The highest 
point in Japan is Mount Fuji, which stands at 3,776m (12,388ft). 
Because Japan sits on three tectonic plates, more than 1,000 earth-
quakes hit Japan every year. Japan also has about 200 volcanoes, 
60 of which are active.  
 · Watch the following Nick News video segment on the effects of 
   the 2011 Tsunami.
 

ARTS & CRAFTS

Comprehensive listing of books for young readers about Japan

Additional Web Resources
· National Geographic 
· Time 
· Activity Village  

COMMON CORE CONNECTIONS

CCSS.ELA-Literacy.CCRA.R.7 Integrate and evaluate content presented in 
diverse media and formats, including visually and quantitatively, as 
well as in words.
CCSS.ELA-Literacy.CCRA.SL.2 Integrate and evaluate information 
presented in diverse media and formats, including visually, 
quantitatively, and orally.
CCSS.ELA-Literacy.CCRA.L.3 Apply knowledge of language to understand 
how language functions in different contexts, to make effective 
choices for meaning or style, and to comprehend more fully when 
reading or listening.
Blueprint Theater:  Making Connections; Working with Community 
and Cultural Resources

http://www.timeforkids.com/destination/japan/history-timeline
http://www.pbs.org/wgbh/nova/ancient/way-of-the-samurai-warrior.html
http://web-japan.org/kidsweb/cook/intro/
http://web-japan.org/kidsweb/virtual/kimono/
http://www.kidspot.com.au/kids-activities-and-games/origami+40.htm
http://www.nick.com/videos/clip/nick-news-in-harms-way-japan-through-the-eyes-of-its-kids.html
http://www.ceas.ku.edu/outreach/documents/children-lit-review-japan.pdf
http://kids.nationalgeographic.com/kids/places/find/japan/
http://www.timeforkids.com/destination/japan/day-in-life
http://www.activityvillage.co.uk/japan
http://www.corestandards.org/ELA-Literacy/CCRA/R/7/
http://www.corestandards.org/ELA-Literacy/CCRA/SL/2/
http://www.corestandards.org/ELA-Literacy/CCRA/L/3/
http://schools.nyc.gov/offices/teachlearn/arts/Blueprints/Theaterbp2007.pdf
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JAZZ IT UP

ENRICHMENT ACTIVITIES

Introduce students to the sounds of jazz before your visit. Di-
vide the class into small groups (4—5 students). Choose three 
clips from the Smithsonian Jazz web resources to play for the 
class. After the first two clips are played, have the groups brain-
storm and list the emotions and feelings evoked by the music. 
Have each group share their observations with the class. For 
the third clip, have students use colored pencils or crayons to 
create an abstract mural or image inspired by the music.

CCSS.ELA-Literacy.CCRA.R.1 Read closely to determine what the text says ex-

plicitly and to make logical inferences from it; cite specific textual evidence when 

writing or speaking to support conclusions drawn from the text.

Blueprint Music:  Music Literacy

PUPPET THEATER ADAPTATION

Choose a folktale, myth, or fairytale from the World of Tales 
website to read as a class. Have the students choose their 
favorite character from the story and create a paper bag puppet 
of their character. Students can then reenact the story using 
their puppets.

CCSS.ELA-Literacy.CCRA.L.3 Apply knowledge of language to understand how 
language functions in different contexts, to make effective choices for meaning or 
style, and to comprehend more fully when reading or listening.
Blueprint Theater:  Theater Making; Working with Community and Cultural 
Resources

CHARACTER DETECTIVES

Using the worksheet provided, have students choose one 
character from the character list prior to the performance. It 
will be their job to try and learn everything they can about 
that character as they watch the show. After the students have 
completed their worksheets, have them prepare a written or 
oral report on their character, and share their character research 
with the class.

CCSS.ELA-Literacy.CCRA.L.1 Demonstrate command of the conventions of 
standard English grammar and usage when writing or speaking.
Blueprint Theater:  Making Connections

TAKE A CLOSER LOOK

At the show, encourage students to:
· Notice how the puppeteers work together to operate the  
 puppets
· Notice how the music influences the different characters
· Notice the different types of musical instruments you hear 
 in the music
· Notice the sights and sounds of Japan by paying close 
 attention to the costumes, music, and scenery
· Notice how the artist prepares a painting of each of the 
 following animals: a horse, tiger, swan, snail, dog, and   
 elephant

Blueprint Theater: Making Connections

JAPANESE HOLIDAYS

After the show, choose one of the following Japanese holidays 
to research and celebrate as a class.
Setsubun (Bean-throwing)
Tanabata (Star Festival)
Hina Matsuri (Doll Festival)
Kodomo-no-Hi (Children’s Day)

CCSS.ELA-Literacy.CCRA.L.3 Apply knowledge of language to understand how 
language functions in different contexts, to make effective choices for meaning or 
style, and to comprehend more fully when reading or listening. Blueprint Theater:  
Making Connections; Working with Community and Cultural Resources

PUPPET EXHIBIT

Using the worksheet provided, have students choose one 
character from the character list prior to the performance. It 
will be their job to try and learn everything they can about 
that character as they watch the show. After the students have 
completed their worksheets, have them prepare a written or 
oral report on their character, and share their character research 
with the class.

CCSS.ELA-Literacy.CCRA.L.1 Demonstrate command of the conventions of 
standard English grammar and usage when writing or speaking.
Blueprint Theater:  Making Connections

MAKING MUSIC

Have a class discussion about the music in The Cat Who Went 
to Heaven using the following discussion questions: 
· What was the style of the music?
· What types of instruments were used?
· How did the songs help tell the story?

After the discussion, provide students with the following topics 
to write a short song about: I’m So Hungry, Feeling Lonely, 
Making New Friends, My Hopes and Dreams, Outside My 
Window. Songs can be 8—10 lines long and should include at 
least two lines that end with rhymes.  

CCSS.ELA-Literacy.CCRA.W.3 Write narratives to develop real or imagined 
experiences or events using effective technique, well-chosen details and well-
structured event sequences. Blueprint Music:  Making Music; Music Literacy, 
Making Connections

ANIMAL MURAL

As a class, use large crafting paper to create a mural that in-
cludes all of the animals that are mentioned in the play. These 
include: horse, tiger, swan, snail, dog, elephant, chimpanzee, 
deer, bear, barracuda, monkey, kangaroo, woodpecker, lion, 
goat, birds, wolf, goose, lizard, buffalo, and hare. Divide the 
animals up and have students work in pairs or small groups to 
find images of them (to use as a reference) at the library or on 
the internet.

CCSS.ELA-Literacy.CCRA.R.1 Read closely to determine what the text says 
explicitly and to make logical inferences from it; cite specific textual evidence 
when writing or speaking to support conclusions drawn from the text
Blueprint Visual Arts:  Art Making; Making Connections

http://www.smithsonianjazz.org/index.php?option=com_content&view=article&id=104:groovin-to-jazz-8-13&catid=10&Itemid=96
http://www.corestandards.org/ELA-Literacy/CCRA/R/1/
http://www.worldoftales.com
http://www.corestandards.org/ELA-Literacy/CCRA/L/3/
http://www.corestandards.org/ELA-Literacy/CCRA/L/1/
http://www.corestandards.org/ELA-Literacy/CCRA/L/3/
http://www.corestandards.org/ELA-Literacy/CCRA/L/1/
http://www.corestandards.org/ELA-Literacy/CCRA/W/3/
http://www.corestandards.org/ELA-Literacy/CCRA/R/1/
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FOR STUDENTS
TEACHERS: Please print this page for your students and try some of 
the activities in your classroom

The Cat Who Went to Heaven is the story of a poor artist in old 
Japan who is asked to create a very important painting about the 
Buddha. The problem is: he can’t include any cats in the painting, 
which makes his sweet cat Good Fortune very, very sad. The artist 
has to make a very hard decision about whether to follow his heart 
and do what he thinks is right, or to follow the rules and hurt the 
feelings of his beloved cat. What do you think he decides to do?

At the performance you will see…

· a special story about a cat that changes a poor artist’s life. 

· a unique form of Japanese puppetry called Bunraku.

· beautiful shadow puppets that help tell the story.

At this performance you will hear…

· traditional Japanese instruments like the Shamisen, Koto, 
 and Tsuzumi.

· fun jazz music.

At this performance you will learn…

· about the religion, traditions, and customs of old Japan.

· about the magic of following your heart!

At the performance pay attention to:

· how the puppeteers work together to operate the puppets.

· the different types of musical instruments you hear in the music.

· the sights and sounds of Japan by paying close attention to the   
 costumes, music, and scenery.

· how the artist prepares a painting of each of the following 
 animals: horse, tiger, swan, snail, dog, and elephant.

TO EXPLORE

· Why is the artist mad at the housekeeper when she brings 
 home the cat?

· Why can’t the artist include a cat in his painting?

· Why does the cat get so sad?

· Why does the artist decide to paint a cat in the picture? 

· What happens to the painting at the end of the story?

TO THINK ABOUT

What would you do if you were the artist? Would you paint the cat 
in the picture? Why? Why not?

FUN FACTS

The Cat Who Went to Heaven is a puppet performance based on 
a book that takes place in Japan. Learn more about Japan and the 
puppetry here: 

JAPAN
· The country Japan is made up of a string of islands, also called   
 an archipelago, in Asia. There are four main islands: Hokkaido,   
 Honshu, Shikoku, and Kyushu, and over 6,500 smaller islands.  

· At one point in Japan’s history, it was ruled by warriors called 
 samurai. 

· Because they eat such a healthy diet of fish, rice, and vegetables,
 Japanese people live longer than most people around the world.

· One type of traditional Japanese clothing is the kimono. These 
 are silk robes with large sleeves that reach all the way down 
 to the heels. They are tied with a wide belt called an obi.

· One of the most popular religions in Japan, and in the world, 
 is Buddhism. The Buddha (meaning “the enlightened”) was a 
 spiritual leader and founder of the Buddhist religion.  

· Some popular forms of Japanese art include: ink painting, 
 calligraphy, origami, and manga.  

· More than 1,000 earthquakes hit Japan every year. Japan also 
 has about 200 volcanoes, 60 of which are active.  

PUPPETS
There are many different types of puppets. The two types that 
you will find in The Cat Who Went to Heaven are:

· BUNRAKU: puppets operated by three puppeteers, designed 
 and used according to Japanese puppetry traditions.

· SHADOW PUPPETS: created by shining a light behind a 
 cutout shape that makes a large shadow on a screen.

RESOURCES/BIBLIOGRAPHY

Books
Coatsworth, Elizabeth.  The Cat Who Went to Heaven (Simon & 
Schuster Publishing)
Long Bostrom, Kathleen Winning Authors: Profiles of Newbery 
Medalists (Libraries Unlimited Publishing)
The Kennedy Center Cuesheet Performance Guide

Websites
About Henry Beston  
Kids Web Japan  
National Geographic Kids 
Old Children’s Books  
PBSKids
PBS Study Guide to Ken Burns’ Jazz  
Time for Kids  

http://www.henrybeston.com/about.html#aboutelizabeth
http://web-japan.org/kidsweb/explore/index.html http://www.smithsonianjazz.org/index.php?option=com_content&view=article&id=65&Itemid=92
http://kids.nationalgeographic.com/kids/places/find/japan/
http://www.oldchildrensbooks.com/collectors-corner/authors/elizabeth-coatsworth
http://pbskids.org/chuck/index.html#/jazz
http://www-tc.pbs.org/jazz/classroom/gmjazzguide.pdf
http://www.timeforkids.com/destination/japan/day-in-
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CHARACTER DETECTIVE

NAME: ___________________________________________________    CLASS: ___________________________________________________

TO INVESTIGATE: to find out as much information as you can about a person, place, or event.

BEFORE THE SHOW

Choose one of the following characters to INVESTIGATE while you are watching the performance of The Cat Who Went to Heaven:  the artist, 
the housekeeper, the cat, or the Buddhist priest. Be a good detective and read all the questions below, so you know what to look for as you 
watch the show and investigate your character.

AFTER THE SHOW

Answer the following questions about your character:

1.  The character I investigated was _________________________________________________________________________________________.

2.  It took ___________________________________________________________________________ people to operate my character’s puppet.

3.  The music sounded like __________________________________________________________when my character was speaking or singing.

4.  Three words that describe my character’s appearance and personality are 

___________________________________,_______________________________________, and _______________________________________.

5.  One thing that my character wished for or wanted was 

_______________________________________________________________________________________________________________________.  

6.  One thing I really liked about my character was 

_______________________________________________________________________________________________________________________.
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