
October/November 2017 at BAMcinématek 
 
The Wall Street Journal is the title sponsor for BAMcinématek and BAM Rose Cinemas. 

 

OCT 6—NOV 15 

4 by Frances McDormand 
Leading up to the November release of Frances McDormand’s critically praised performance in Martin 
McDonagh’s Three Billboards Outside Ebbing, Missouri, BAMcinématek looks back at McDormand’s 
indelible performances in three other features, including Lisa Cholodenko’s Laurel Canyon (2002—Oct 
6), her Coen brother’s film debut Blood Simple (1984—Nov 2) and her Academy Award-winning 
performance in Fargo (1996—Nov 15). 

 
OCT 8—NOV 26 

BAMkids Movie Matinees 
BAM Education curates a selection of international, independent, and classic movies perfect for film-
loving families. With programming geared toward a range of ages—from silent film to 3D and everything 
between—BAMkids gives young cinephiles and parents an enriching, entertaining alternative to the 
standard multiplex kids’ fare. The series includes: The Wiz (Lumet, 1978), Born in China (Chuan, 2016), 
Pim & Pom: The Big Adventure (Smid, 2014), Batkid Begins (Nachman, 2015), The Long Way North 
(Chayé, 2015), and Ernest and Celestine (Renner, Patar & Aubier, 2012). 

 
OCT 13—19 

For Ahkeem (2017) One week limited engagement! 
Dirs. Jeremy S. Levine & Landon Van Soest.  

What does it mean to grow up black in America today? After she’s expelled from her St. Louis public high 
school, 17-year-old Daje is forced to start over in a court-supervised school for troubled teens. 
Determined to turn her life around for the sake of her newborn son, Ahkeem, Daje faces a host of 
hurdles—particularly the systemic inequality that prevents disadvantaged black teens like her from 
succeeding—as she works her way towards graduation. Set against the simmering tensions of the 
Ferguson protests that followed in the wake of the police killing of Michael Brown, this intimate 
documentary is both a clear-eyed portrait of one girl’s journey to adulthood and an affecting study in 
resilience. 

 

OCT 18—26 
Black Skin, White Masks: Cinema Inspired by Frantz Fanon 
Afro-Caribbean political philosopher, psychiatrist, and revolutionary Frantz Fanon (1925–1961) was 
among the first writers to confront the corrosive psychological effects of racism. With the 50th anniversary 
of his landmark work Black Skin, White Masks, we remember his revolutionary contributions to anti-
colonialist thought, grappling with vital questions of race, identity, and power. Inspired by Fanon’s canon, 
this series brings together stylish mainstream films like Deep Cover (Duke, 1992) and Caché (Haneke, 
2005), with unabashedly revolutionary calls to arms with documentaries like Concerning Violence 
(Olsson, 2014), and The Hour of the Furnaces (Getino & Solanas, 1968). The series also includes: 
Frantz Fanon: Black Skin, White Masks (Julien, 1995), Chameleon Street (Harris, 1989), Black Girl 
(Sembene, 1966) + Statues Also Die (Resnais & Marker, 1953), The Battle of Algiers (Pontecorvo, 
1966), Native Son (Chenal, 1951), Sambizanga (Maldoror, 1972), and the shorts program “Unmaking 
the Mask” featuring work by Arthur Jafa, Leah Gilliam, Ja’Tovia Gary, and The Finding Fanon Trilogy by 
Larry Achiampong and David Blandy. 

 



OCT 23 

A Black List Live! Reading of Captain Infinity 
Founded in 2005 by Franklin Leonard, the Black List is an annual survey of Hollywood executives' favorite 
unproduced screenplays. Over 300 Black List screenplays have been made into feature films, and have 
won 51 Academy Awards, including Best Picture winners Slumdog Millionaire, The King’s Speech, 
and Spotlight. For October’s event, we experience a live reading of the script Captain Infinity. When his 
comic book-obsessed five-year-old brother is diagnosed with cancer, Oscar Ruiz attempts to shield him 
from the truth by convincing him that his “treatment” is all part of a top secret program to become a 
superhero. Black List Live! is presented by Warby Parker in partnership with Autograph Collection Hotels. 
 

OCT 27—NOV 2 

Holy Blood: Mexican Horror Cinema 
Since the late 1950s, Mexico has produced its own rich and distinctive strain of horror cinema, combining 
supernatural tales of witches and vampires with regional folklore, head-spinning surrealism, and heaps of 
creepy Gothic atmosphere. These high water marks of the genre include Guillermo del Toro’s lush 
Cronos (1993) and Alejandro Jodorowsky’s Santa Sangre (1989). The series also includes: La tia 
Alejandra (Ripstein, 1979), Alucarda (Moctezum, 1977), Poison for the Fairies (Taboada, 1984), 
Canoa: A Shameful Memory (Cazals, 1976), The Witch’s Mirror (Urueta, 1962), El vampiro (Méndez, 
1957), The Curse of the Crying Woman (Rafael Baledón, 1963), and El Barón del terror (Urueta, 
1962). 

 

NOV 3—9 

True West: Sam Shepard on Film 
With the recent passing of Sam Shepard, the film and theater worlds lost one of their most immense 
talents, a Pulitzer Prize-winning playwright and celebrated actor who left an indelible mark on both 
mediums while exploring the mythologies of masculinity and the American West. This series spotlights the 
many sides of Shepard’s career, showcasing his work as an actor in Days of Heaven (Malick, 1978), The 
Right Stuff (Kaufman, 1983), and Frances (Clifford, 1982), as well as his work as a screenwriter working 
with auteurs like Wim Wenders with Paris, Texas (1984) and Don’t Come Knocking (2005), 
Michelangelo Antonioni with Zabriskie Point (1970), and Robert Altman with the screen adaptation of 
Shepard’s play Fool for Love (1985). The series also includes: Me and My Brother (Frank, 1969), 
screening with Tongues (Clarke, 1982), Resurrection (Petrie, 1980), and Far North (Shepard, 1993). 

 

NOV 7 

Loss for Words 
As a companion to the Next Wave Visual Art exhibition Loss for Words (on view Sept. 14-Dec 16), this 
screening presents five videos by artists that address the slippery nature of language at a time when 
forms of communication are both disappearing and rapidly evolving. From Sara Greenberger Rafferty’s 
Identity (2017), which weaves together absurd details from comedian Phyllis Diller’s archive with 
fragments of NSA bulk data collection, to Kim Schoen’s poetic investigation into the industry of empty 
books in her video Hawaii (2017)—each artist takes a multivalent approach to confront the complexity 
and nuance of words in transition. The screening also includes: Open Outcry (Ben Thorp Brown, 2017), 
OMG (Abbey Williams, 2017), and Slow Zoom Long Pause (Sara Magenheimer, 2017).  

 
 
 
 



NOV 10—16 

Strange Victories: Black Soldiers and World War II— 
In advance of Mudbound’s exclusive Brooklyn run, Nov 17—Nov 30! 
The black Americans who served in World War II waged a twin battle: against a foreign enemy on the 
frontlines, and at home against racism. To mark the release of Dee Rees’ extraordinary new epic 
Mudbound (2017),—which grapples in part with this wrenching dilemma—BAMcinématek presents a 
cross section of films that illuminate the unique experiences of black soldiers living and serving in 
segregation. The series includes: Carmen Jones (Preminger, 1954), Miracle at St. Anna (Lee, 2008), 
Home of the Brave (Robson, 1949), Red Tails (Hemingway, 2012), The Negro Soldier (Heisler, 1944), 
Strange Victory (Hurwitz, 1948) + Illusions (Dash, 1982), A Soldier’s Story (Jewison, 1984), The 
Black Press: Soldiers Without Swords (Nelson, 1999), and Valley of Peace (Stiglic, 1956). 

 
 

 


