
September/October 2018 at BAMcinématek 
 

Aug 31—Sep 6 
Sweet Sweetback's Baadasssss Song (1971) 
Following on the heels of Say It Loud: Cinema in the Age of Black Power, 1966—1981, Sweet 
Sweetback’s Baadasssss Song returns to BAMcinématek with the New York premiere of a new 4K 
restoration. Melvin Van Peebles’ landmark of black independent cinema stars the one-man auteur as a 
strapping sex-show performer who stands up to police brutality then finds himself on the run from the law 
through the underbelly of 70s Los Angeles. Combining X-rated spectacle, New Wave experimentation, 
and stick-it-to-the-man politics, Van Peebles created what Huey P. Newton called “the first truly 
revolutionary Black film.” 
  

Sep 7—13 

I Am Not a Witch (2017) 
Previously seen at BAM during this year’s New Voices in Black Cinema, Rungano Nyoni’s acclaimed 
debut feature, set in contemporary Zambia, is a bold satire of the often contradictory nature of traditional 
beliefs and modern culture. After a minor incident in her village, nine-year-old Shula is exiled to a 
traveling witch camp where she is told that if she tries to escape she will be transformed into a goat. As 
she navigates her new life, Shula must decide between accepting her fate or risking the consequences of 
seeking freedom. 
  

Sep 14—20 

Hale County This Morning, This Evening (2018) 
The remarkable debut from director RaMell Ross is at once an intimate and expansive, poignant, and 
profound vision of African-American life in the heart of Alabama’s Black Belt. Writ in an impressionist 
wash of striking, sensory-rich images, it’s as much a portrait of two young men—one a student, the other 
a father supporting a growing family—as it is an immersion in the community and landscape that surround 
them. With a poetic eye for capturing the quietly meaningful, in-between moments of everyday life—at 
home, at church, on the basketball court—Ross invites an entirely new way of seeing the world. During 
the run of Hale County This Morning, This Evening, for one night only, BAM will screen a double bill of 
Hale County and Lime Kiln Club Field Day (Hunter & Middleton, 1913), which is beautifully referenced in 
Hale County and the earliest known black-cast feature, starring Bert Williams. 
  

Sep 20—23 

Kino Polska  
Presented in partnership with the Polish Cultural Institute New York and co-programmed by Tomek 
Smolarski, Kino Polska brings together the best new works by Poland's boundary-pushing women 
filmmakers. Highlighting a new generation of directors focused on revitalizing Polish cinema, this year’s 
program opens with Spoor (Holland & Adamik, 2017), Poland’s 2018 Oscar submission and winner of the 
Silver Bear at the Berlin International Film Festival. The series also includes: Birds Are Singing (Krauze 
& Kos-Krauze, 2017), Zud (Minorowicz, 2016), The Lure (Smoczynska, 2015), Mug (Szumowska, 
2018), The Art of Loving (Sadowska, 2017), and Wild Roses (Jadowska, 2017). 
 

Sep 24—27 

Wayne Wang's Chinatowns  
Bridging American independent film and Asian-American cinema, Wang’s inventive immigrant tales—full 
of humanity and wit—celebrate the richness of Chinese-American identity. The series includes the rarely 



screened Dim Sum: A Little Bit of Heart (1985) and Eat a Bowl of Tea (1989), a 25th anniversary 
screening of The Joy Luck Club (1993), and Chan is Missing (1982). 
 

Sep 25 & Oct 18 
Screen Epiphanies 
Inspired by the BFI series of the same name, Screen Epiphanies brings a cultural luminary to BAM to 
introduce a film that inspired their love of cinema. In September writer Durga Chew-Bose (Too Much and 
Not the Mood) will introduce Hou Hsiao-hsien’s Millennium Mambo (2001), a dreamlike drift through the 
night world of early 2000s Taipei. In October Academy-Award winning filmmaker Laura Poitras presents 
Martin Scorsese’s seminal Mean Streets (1973) starring Harvey Keitel and Robert De Niro. 
 

Sep 26 

BAMcinématek Presents: Film School Shorts  
This inaugural showcase, curated by Curtis Caesar John and BAMcinématek’s Natalie Erazo, celebrates 
the premiere work of select student filmmakers from Brooklyn College (Sexo Y Tortillas), the Feirstein 
Graduate School of Cinema (The United States of Paranoia), Pratt Institute (I’m Working On It (I 
Promise I’m Really Trying)), Syracuse University (The Dick Appointment), The New School (Work), 
and NYU (My Nephew Emmett). All filmmakers will be present for a Q&A. 
 

Sep 28 & Oct 13 

Beyond the Canon  
Beyond the Canon returns to question and expand cinema’s traditional canon—which has historically 
skewed toward lionizing the white, male auteur—by pairing one well-known, highly regarded ‘canonized’ 
film, with a thematically or stylistically related work that is equally brilliant, but less well-known—and, most 
importantly, made by a filmmaker traditionally excluded from discussions of the cinematic canon. In 
September, English director Antonia Bird’s cult cannibal chiller Ravenous (1999), starring Robert Carlyle 
and Guy Pearce is paired with Tobe Hooper’s perennial horror classic Texas Chainsaw 
Massacre (1974). In October, it’s a wayward preacher double feature, as Oscar Micheaux’s Body and 
Soul (1925), starring Paul Robeson in his feature film debut, is paired with the classic Night of the 
Hunter (Laughton, 1955), featuring a memorable turn by Robert Mitchum. Micheaux, who wrote, 
produced, and directed Body and Soul is thought to be the most successful African-American filmmaker 
of the first half of the 20th century.  
 

Sep 29—Oct 4 
Contemporary Arab Cinema  
Curated and presented by Lina Matta, this long-running series—coming to BAM for the first time—gives 
regional filmmakers from the Middle East the opportunity to tell their stories and invite audiences into their 
world. The series includes: Beauty and the Dogs (Hania & Barsaoui, 2017), Les Petits Chats (Nakhla, 
2015), The Reports on Sarah and Saleem (Alayan, 2018), Listen (Aractangi, 2017), The Journey (Al-
Daradji, 2017), Induced Labor (Diab, 2017), Zagros (Kalifa, 2017), Investigating Paradise (Allouache, 
2017), The Man Behind the Microphone (Belhassine, 2017), Heaven Without People (Bourjeily, 2017), 
and The Blessed (Djama, 2017) 
 

Oct 1, 15, 29 
Speaking Truth to Power 
Co-presented by BAM and the Onassis Cultural Center New York 
Speaking Truth to Power is comprised of conversations and film screenings—all tied to productions in the 
BAM Next Wave Festival—and traces the concept of speaking truth to power and the many challenges 
that face the individuals, societies and movements that seek to employ it. The film screenings include: 



Ran (Kurosawa, 1985) on Oct 1, The Arbor (Barnard, 2011) on Oct 15, and Whose Streets? (Folayan & 
Davis, 2017) on Oct 29. 

 

Oct 5—11 
Wajib + The Films of Annemarie Jacir 
BAMcinématek presents Palestinian filmmaker Annemarie Jacir’s latest feature film Wajib (2017) in an 
exclusive one-week run alongside the first US retrospective of Jacir’s work. The only Palestinian woman 
to have a film play in the Cannes Film Festival, Jacir mixes humor and righteous anger to illuminate the 
perseverance of the Palestinian people whose stories and perspectives have for too long been absent 
from movie screens. The retrospective includes: Salt of this Sea (2008) screening with Like Twenty 
Impossible (2003), and When I Saw You (2012) screening with Summer 2006, Palestine (2006).  
 

Oct 12—14 
Shakedown (2018) 
For three days BAMcinématek screens Leilah Weinraub’s dreamlike depiction of Los Angeles’ urban 
lesbian strip club scene in the early 2000s and the culture surrounding it. Shakedown is a black lesbian 
strip club where storied performers like Mahogany, Egypt, and Jazmine reigned and queer sexuality and 
sisterhood were celebrated with euphoric abandon. Compiled from over 400 hours of footage shot by the 
club’s resident videographer Leilah Weinraub, this rapturous documentary is a dreamlike evocation of a 
utopian time and place. 
 

Oct 16 
Ephraim Asili presents The Diaspora Suite (2011—2017) 
Made over the course of seven years and shot on 16mm in Brazil, Canada, Ethiopia, Ghana, Jamaica, 
and the US, this revelatory cycle of five short films collapses time and space to reveal the hidden 
resonances that connect the black American experience to the greater African diaspora. Encompassing 
history, politics, music, dance, poetry, and ritual, The Diaspora Suite is a playful, surprising, moving, 
radical interrogation of colonialism’s legacy that constructs a one-of-a-kind, global vision of pan-African 
identity. Director Ephraim Asili will be present for a post-screening Q&A. 
 

Oct 17 
A Good Day to Be Black and Sexy (2008) 
BAMcinématek presents Dennis Dortch’s hilarious, perceptive, and refreshingly real, lost gem of black 
independent cinema zigzagging between five couples navigating the ins and outs of love and sex—from 
bedroom follies, to infidelity, to communication breakdowns. Unjustly overlooked upon its release,10 
years later A Good Day to Be Black and Sexy stands as a smart, steamy, and still all-too-rare exploration 
of black relationships and sexuality performed by a top-notch ensemble cast and set to a choice 
soundtrack. 

 
Oct 19—25 
A Season in France (2017) 
Exclusive New York run! Back by popular demand following a sold out screening in April, Haroun’s latest 
is an urgent, deeply moving migrant’s tale drawn from the director’s own experiences. Abbas (Ebouaney) 
is a refugee from the war-torn Central African Republic living a transitory life as a fruit vendor in Paris as 
he awaits final word on his residency status. A relationship with a French woman (Bonnaire) offers the 
promise of a new life—but for Abbas, each day comes with fresh uncertainties. With supreme empathy, 
Haroun offers a heartrending look at a life in limbo. 
 

 



Oct 26—Nov 1 
Ghosts and Monsters: Postwar Japanese Horror 
In the wake of World War II and profound social upheaval, Japanese filmmakers channeled national 
trauma into a rich and distinctive horror cinema. This series explores two subgenres of Japanese horror 
films after the American occupation of Japan ended in 1952—the ghost stories drawn from Japanese 
literature and Kaiju monster-disaster films, both of which flourished throughout the 1950s and 60s. The 
series includes: Kenji Mizoguchi’s Ugetsu (1953) and Ishirô Honda’s Godzilla (1953), Ugetsu 
(Mizoguchi, 1953), Mothra (Honda, 1961), Goke, Body Snatcher From Hell (Satô, 1968), Kwaidan 
(Kobayashi, 1964), Jigoku (Nakagawa, 1960), Pitfall (Teshigahara, 1962), Kuroneko (Shindô, 1968), 
Onibaba (Shindô, 1964), and Destroy All Monsters (Honda, 1968). 


