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CREATED BY 
Asle Nilsen, Lisbeth J. Bodd, 
Piotr Pajchel, Eirik Blekesaune, 
Ali Djabbary, Martin Taxt, 
Espen Sommer Eide, Torgrim 
Torve, Elisabeth Gmeiner, 
Niklas Adam, Kristine Sandøy, 
Thorolf Thuestad, Janne 
Kruse, Laurent Ravot, and 
Benjamin Nelson

Bridge Over Mud is co-produced by 
Black Box Teater, BIT Teatergarasjen, 
Henie Onstad Kunstsenter, and Ultima. 
Verdensteatret is supported by Arts 
Council Norway. US tour is supported 
by Performing Arts Hub Norway and the 
Royal Norwegian Consulate General, 
New York.

Bridge 
Over Mud

Asle Nilsen, Piotr Pajchel, Espen Sommer Eide,
Ali Djabbary, Martin Taxt, Elisabeth Gmeiner, 
Niklas Adam, Torgrim Torve, Eirik Blekesaune 
(left to right)
Photo: Verdensteatret



 

ABOUT 
Bridge Over Mud

With Bridge Over Mud, the Oslo-
based art collective transforms the 
Fishman Space into a complex, multi-
channel electro-acoustic space and 
visual instrument that is played and 
manipulated by a team of artists, 
software developers, and musicians. 
Part music concert, part installation, 
and part performance, Bridge Over Mud 
features a vast delivery system that 
includes 195 feet of elevated tracks, 11 
motorized vehicles, 60 speakers, and 
30 micro-controlled motors. Throughout 
the hour-long work, the company uses 
these tracks to literally transport video, 
sculptures, shadows, screens, and 
sounds to create a dazzling open-ended 
story space of immense proportion.

Verdensteatret has often built its pieces 
from “raw” materials collected during 
journeys and encounters with foreign 
landscapes and cultural “others.” For 
example, the company created Tsalal 
(2001—02) from a trip to Odessa 
and Istanbul; Concert for Greenland 
(2003) engaged the harsh and majestic 
landscapes of Greenland and other 
north Atlantic islands; and Louder 
(2007) was created after a journey to 
Vietnam and the Mekong River. Bridge 
Over Mud is a massive, immersive 
work that invites the viewer to see the 
sounds and listen to the images.

In the process of making Bridge Over 
Mud Verdensteatret has moved into a 
form of total audiovisual mergence—a 
distinctive form that changes character 

and direction all the time. One can 
experience the work as a kinetic 
installation, an inter-media orchestra, or 
as abstract object-theater, a challenging 
complexity where opposing forces 
collide with “impossible paradoxes” on 
one side, and surprisingly harmonious 
encounters on the other. 

Bridge Over Mud had its world premiere 
at Ultima—Oslo Contemporary Music 
Festival in 2014 and was awarded the 
2015 Norwegian Critics Award and 
the National Hedda Award for best 
audiovisual design. 

The performance has been presented 
at Black Box Teater in Oslo, NCCA in 
Moscow, Kampnagel in Hamburg, and 
Stamsund International Theatre Festival. 

 

ARTISTS’ NOTES

“You go as far as the shoes of reason 
will carry...then you jump...”  

“Working with this piece has been like 
crossing a bridge that is being built 
and collapsing at the same time. A 
risky tightrope walk over a treacherous 
landscape where we stumble into small 
details and then fall head over heels 
into the infinite horizon below.”

“…the great span between the work’s 
deafening noise and fragile, unsteady 
space seems to mirror the many 
extremes of human existence. It evokes 
a quote from Andrej Tarkovsky’s science 
fiction movie Stalker: ‘Weakness is 
something fantastic, strength is 
nothing’” (from a review in 
Klassekampen).   

“We look for the abyss everywhere, in 
every little detail, and at the same time 
we desire that everything melt down 
into one organic whole, a composition. 
A work where one sees the music and 
listens to the images and recognizes 
connections as rhythm or musicality 
that creates meaning.”

“A nomadic impulse is deeply 
embedded in all of our activities; 
we have often built our pieces from 
fragments both gathered and memorized 
from numerous places. Among the 
ambiguous material that surfaces in 
Bridge Over Mud are remnants from 
our stay in India, where we presented 
our last work And All the Question 
Marks Started to Sing (2011) in the 
ruins of the former Reserve Bank in 
downtown Kolkata. But, this is still only 
one reference that appears in the work, 
and in combination with many other 
layers, is barely recognizable as such. 
Small flashes of high attention that we 
may not have been conscious of in the 
moment surface many years later as 
if we were some sort of ‘intuitive flight 
recorders.’”
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VERDENSTEATRET
Verdensteatret was founded by Lisbeth 
Bodd in 1986 and is recognized as one 
of the leading Norwegian art collectives, 
known for its surprising uses of new 
and old technologies in the making of 
contemporary theater, performance, and 
art. Verdensteatret’s works are presented 
internationally in a variety of contexts, 
including galleries, music festivals, 
and theaters. Based in Oslo and led 
by Asle Nilsen, Piotr Pajchel, and Eirik 
Blekesaune, Verdensteatret has strong 
ties to the European, especially German, 
theatrical tradition that includes Brecht, 
Walter Benjamin, and Heiner Müller. 
Following experiments in fields such 
as visual performance, environmental 
theater, and text-based theater, the 
group has recently tended toward the 
ambitiously interdisciplinary. 

Today, Verdensteatret consists of 
video artists, computer programmers, 
performers, sound artists, musicians, 
sculptors, painters, and poets. They 
have developed a unique, complex, and 
intricate audiovisual style, where sound 
spaces inhabit sculptural scenography, 
and tell stories about the fragility of the 
human soul. They describe what they 
do as a ”telling orchestra,” one that 
performs compositions in the “movable 

room genre.” Established notions of 
form or style about performance art 
cannot adequately grasp their peculiarly 
captivating and unique work.

This will be the fourth time 
Verdensteatret is visiting New York 
City. Their first presentation in NYC 
was Concert for Greenland at PS 122 
for which Verdensteatret received a 
2006 Bessie award in the category 
Performance, Installation & New Media.

Verdensteatret is supported by the Arts 
Council Norway. For more information: 
verdensteatret.com 

 

FUTUREPERFECT
PRODUCTIONS

FuturePerfect Productions is a New 
York-based interdisciplinary production 
company creating dialogues among the 
fields of live performance, media, visual 
art, and technology. Wayne Ashley, the 
former director of Arts in Multimedia at 
BAM, founded the company in 2008. 
Driven by a desire to bring together 
people from different fields and cultural 
backgrounds, FuturePerfect serves as a 
catalyst for generating and supporting 
new directions in performance and 
visual culture.

FuturePerfect engages artists and 
initiates projects that create links 
between seemingly disparate worlds. 
In 2009, for example, FuturePerfect 
brought an epilepsy specialist together 
with a company that develops fog 
solutions for climate control to build 
a prototype for ZEE, an immersive fog 
and strobe light installation by artist 

Who’s 
Who

Kurt Hentschlager. The 20-minute work 
literally caused viewers to hallucinate 
whirling, spiraling, and tunnel-vision-
like patterns of psychedelic imagery. In 
2010, FuturePerfect commissioned a 
collaboration between a sound artist, 
a statistician, and the experimental 
theater company Elevator Repair Service 
to produce Shuffle, a performance 
installation staged in the New York 
Public Library. The work featured 
company members performing 
algorithmically generated texts produced 
on the fly from a computer database 
containing novels by early 20th-century 
American authors. More recently 
FuturePerfect organized and managed 
a team made up of an aquatic acoustic 
engineer, an MIT inventor, and a cymbal 
smith for the underwater concert 
AquaSonic.

The name FuturePerfect refers to 
the future perfect tense, and not 
to a utopian future made better by 
technology or art. It is an overlapping 
of future and past, of anticipation and 
retroaction—what will have been. The 
name is a way of complicating the 
relationship between the past, present, 
and future allowing for unpredictable 
outcomes, ambiguity, and circularity. 
FuturePerfect is invested in a kind of 
productive messiness that emerges from 
transdisciplinary collaboration where 
artists and scientists can exchange 
ideas and tools previously unavailable to 
one another. FuturePerfect’s work spans 
many locations and platforms—from the 
web to the street, park, theater, library, 
and warehouse.
    
Some of FuturePerfect’s collaborators 
and clients have included Performing 
Arts Hub Norway (Danse-og 

teatersentrum), Montreal’s Society for 
Arts and Technology (Société Des Arts 
Technologiques), Austin-based festival 
Fusebox, French national dramatic 
center Théâtre de l’Union, Bergen-
based producing and touring company 
winter guests, BAM’s Department 
of Education, NEW INC, the New 
Museum’s incubator for art, design, 
and technology and many others. 
FuturePerfect’s team is assembled on a 
project-by-project basis; staff includes 
Wayne Ashley, Xander Seren, and Lisa 
Reynolds.

FuturePerfect produces and manages 
Verdensteatret in North America.

futureperfectproductions.org 

Photo: Verdensteatret
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