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DEAR EDUCATOR
Welcome to the study guide for the production of Charlie’s Kid that
you and your students will be attending.
Chaplin’s classic film The Kid comes to life in this thrilling mime
production that incorporates innovative projections and film sequences, and explores themes of friendship, trust, and family.
“Exceptional craftsmanship, innovative, and just as comical
as it is moving.”
—Svenska Dagbladet, Swedish newspaper

YOUR VISIT TO BAM
The BAM program includes this study guide, a pre-performance
workshop in your classroom led by a BAM teaching artist, and the
performance and discussion in the Fishman Space.

HOW TO USE THIS GUIDE
This guide is designed to connect to the Common Core State
Standards with relevant information and activities; to reinforce and
encourage critical thinking and analytical skills; and to provide the
tools and background information necessary for an engaging and
inspiring experience at BAM. Please use these materials and
enrichment activities to engage students before or after the show.
Look for alignment to Common Core Standards listed in bold
and NYC Department of Education’s Blueprints for the Arts
listed in italics.
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THEATER ETIQUETTE
Use the following guidelines to prepare your students for their visit
to BAM.

THE AUDIENCE AND PERFORMERS

Unlike a movie or TV show, a live performance is a unique
experience that is shared between the audience and the performers.
When the lights begin to dim, it means the show is about to start. It
is important to keep quiet and to pay attention to what’s happening
onstage—you will have plenty of time to talk to your classmates and
teacher after!

THE IMPORTANCE OF THE AUDIENCE

Charlie’s Kid is very funny, so you are encouraged, and expected,
to laugh! Notice how the actors pause when there is laughter. This
performance is as much about you as it is about the actors!

SERIOUS MOMENTS

Though Charlie’s Kid is a comedy, there are also some serious
moments. Just as it is important to laugh when something is funny,
it is important to pay close attention when a sad or touching
moment is happening.

THE PRODUCTION
THE STORY
When a desperate single mother can no longer cope with the
responsibility of caring for her infant child, she decides to abandon
the baby in a handbag with a note to anyone who might find it to
adopt the child as their own and give the newborn the home and
love she is unable to provide. Unluckily, the first to come upon
the handbag are two thieves who, once they realize the surprising
contents of the bag, immediately discard both baby and bag and
scurry off before any one sees them.
The little tramp, or Charlie, (played by Charlie Chaplin in the
original film) discovers the child and the note. Thinking that
raising a child is best not left to a tramp and con artist like
himself, he tries unsuccessfully to safely hide the child so that
someone else might find him. In the end, however, the little
tramp brings the child to his home and decides to try his best
to raise the new orphan.
The years pass and, under the tutelage of Charlie, the five-yearold child becomes a capable accomplice and con-artist. Charlie
and the kid take care of each other, fending for themselves in a
seemingly uncaring world, avoiding run-ins with the police and,
in one memorable scene, defending themselves in a brush-up
with a bully and the bully’s brother.
Eventually, reality catches up to Charlie and the kid. The two
are separated when the child is discovered by Child Welfare and
sent to live in an orphanage. But soon after escaping from the
orphanage, Charlie and the kid are reunited. Now, however,
Charlie is forced to use clever tricks to hide the child.In one last
dramatic moment, the kid is again taken away from Charlie. It
seems they will never see each other again. Charlie is lost
without his little companion.
A chain of serendipitous events and chance encounters reunites
the kid with his past; a past in which his best friend Charlie, the
little tramp, is welcome and accepted.

THE CHARACTERS
Bo W Lindström:
Charlie
Ulrika Mannerfelt:
The Mother
The Policeman
The Second Robber
The Pregnant Local Gossip
The Brat
The Doctor
The Lady From The Orphanage
The Manager At The Shelter
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Thea Elisabeth Skallevold:
The Kid
The First Robber
The Nanny
The Local Gossip

THE COMPANY
PANTOMIMTEATERN is one of the leading producers of professional theater for young people in Sweden. The company has been
an important part of Swedish theater since 1977. They believe
that theater for young people should have the same high standards
as theater for adults and they are committed to developing mime
as an art form.
In 2011, Charlie’s Kid received the ”Best mime-play of the year”
award at Stockholm Mimefestival.

CHARLIE CHAPLIN
Charlie Chaplin (1889—1977) was a British comic actor, filmmaker, and composer who rose to fame in the silent film era.
Chaplin became a worldwide icon through his on-screen persona
“The Little Tramp,” and he is considered one of the most important
figures in film history. His career spanned more than 75 years,
and he starred in 81 films, 75 of which were silent. In addition to
directing, he often wrote original music for his films, as was the
case with The Kid. The Kid was Chaplin’s first feature film

DID YOU KNOW?

Charlie Chaplin’s famous on-screen alter ego the Little Tramp
first appeared in the 1914 film Kid Auto Races at Venice, which
premiered on February 9, 1914. This year marks the 100-year
anniversary of the creation of The Tramp.

COMEDY & DRAMA: CHARLIE CHAPLIN
ON THE KID
“...a novelist who had written many film scripts invited me to his
house...when I told him about The Kid and how it had developed
into a mixture between slapstick and drama he said ‘It won’t work.
The form must be pure, either slapstick or drama: you cannot mix
them, then one element of your story will take over.’ We had an
animated discussion about it...I insisted that the form was created
as you made it, that if an artist created a certain world and truly
believed in it, it would be convincing, whatever the mix.”
—My Autobiography, Charlie Chaplin, 1964

STORY DEVICES
PANTOMIME
Charlie’s Kid is a pantomime: the dramatic art of representing life
through expressive movements of the body and the face without the
use of the words, and one of the oldest forms of theater. Though
none of the characters use words, a few of the characters use their
voices in a few of the scenes—have your students pay attention to
which characters these are. What distinguishes them from the other
characters in the play?
“Talkies are spoiling the oldest art in the world— the art of
pantomime. They are ruining the great beauty of silence.”
—Charlie Chaplin

VIDEO PROJECTIONS
Charlie’s Kid uses video projections throughout to establish location,
to further the action of the story, and even to extend the action beyond the stage. Notice how we often see the characters in Charlie’s
Kid on film before we see them onstage. The play also uses intertitles, or filmed printed text, that provide us with character dialogue
or more information about what is going on in the story. Intertitles
were originally used in silent films, and the use of them in Charlie’s
Kid retains an important element of Chaplin’s original film. (See the
example from The Kid below).

ORIGINAL MUSIC
Because mime performances have no dialogue, the music plays an
important part in setting the mood of the story. Charlie’s Kid has
original pre-recorded music throughout the play written by composer
Matti Bye especially for this production. Many of Chaplin’s silent
films featured an original score, which he often composed himself.

ENSEMBLE THEATER
Three actors play all of the parts in Charlie’s Kid. One actor plays
Charlie, while two of the other actors play many different characters.
This is a good example of ensemble theater, which is a type of theater that involves a group of actors who work together and who
are all equally important in a production.

MORE ON MIME
MIME relies on body language, facial expressions, and gesture to tell
a story.
BODY LANGUAGE is using body positioning and movement to convey thoughts and feelings.
FACIAL EXPRESSIONS are movements in the face that tell us, or
give us hints, as to how someone is feeling.
GESTURE is a motion of the arms or other parts of the body that
help express a message, like a thumbs up.

DID YOU KNOW
The traditional mime make-up of white face paint, strong black
eyeliner, and dark lips help to accentuate the mime’s facial expressions. Similarly, mimes often wear white gloves to make their
gestures more noticeable. Though the characters in Charlie’s Kid
don’t wear traditional mime make-up, notice how Charlie’s make-up
is influenced by the traditional mime.

ENRICHMENT ACTIVITY
Changing Ball
HALF MASKS
There are many different characters in Charlie’s Kid, and only a
few actors to portray them, so the production often uses half masks
(masks that cover the top half of the face) to distinguish between
characters. These masks were created by designer Sara Kander and
inspired by the masks used in commedia dell’arte, which is a form
of theater developed in Italy during the Renaissance, performed by
traveling troupes and featuring improvised skits.

Overview:Students will pass along an imaginary ball, having it
morph in different ways as they pass it around the circle.
Objective: Students will begin to learn the art of mime.
Have your students stand in a circle. An imaginary ball is
passed around the circle, and becomes increasingly heavy each
time it gets passed on to the next person. Ask your students
to express the heaviness in their bodies, in their faces, and in
their breath. Once you have successfully gone around the circle
once, you can have the ball start out heavier and get lighter,
bigger and then smaller, smaller and then bigger, etc.
CCSS.ELA – Literacy.SL.3.1
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THE ELEMENTS OF COMEDY
COMMON TYPES OF COMEDY
WORD PLAY/WIT is an element of comedy that relies on the
manipulation of words for intended amusement. These often
include puns and phonetic mix-ups.

DRAMATIC IRONY involves situations in which a character doesn’t
know something that the audience knows. A common example of
this is mistaken identity, which is the switching of two characters,
either unintentionally or as an act of deception.
PHYSICAL COMEDY/SLAPSTICK is a form of comedy that relies

on the body to convey humor. This form of comedy can involve falls,
funny and exaggerated faces, funny walks, or dances. Slipping on a
banana peel, fighting that causes no long-term injury, and elements
that are out of place characterize this kind of comedy.
Charlie’s Kid relies heavily on physical comedy/slapstick.

Photo: Martin Skoog

THE RULE OF THREE A rule that comedy writers and comedians
of all kinds keep in mind is the rule of three. Misunderstandings
and jokes are usually funny only three times in a row. Why?
It’s hard to know exactly why, but after that, jokes can fall flat!
Pay close attention in Charlie’s Kid: what jokes, accidents, or
misunderstandings does the play use three times?
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ENRICHMENT ACTIVITY

ENRICHMENT ACTIVITY

Categorizing Comedy

Mirror Mirror / Clap Around

Overview:Prior to attending the performance at BAM, ask
students to think of a moment that they found to be funny.
This moment can be from their own lives, from a book, from
a play, from a movie or television show—as long as it made
them laugh!

Overview: Having a strong ensemble that works as a team is an
important part of Charlie’s Kid, and of the activities in the rest
of this guide. These activities will help build a strong ensemble
in your classroom.

Objective: Students will learn to identify and categorize come-

Objective: Students will learn to work together using
nonverbal communication.

dic elements.

Supplies: Index Cards
Have your students:

· Write a description of their funny moment on an index card.
· Each share their funny story in front of the class.
· Discuss: What moments are very different? What moments
are very similar?
· Lay out their index cards in one area of the classroom.
· Work together to group similar moments together.
· Discuss why they grouped moments together. Can you think
of the common elements of these moments?
· What makes something funny? What are the different types
of comedy that you can think of?
CCSS.ELA-Literacy.RL.3.2 / CCSS.ELA-Literacy.SL.3.1
CCSS.ELA-Literacy.SL.3.2 / CCSS.ELA-Literacy.SL.3.3
CCSS.ELA-Literacy.SL.3.4 / CCSS. ELA-Literacy.W.3.3
Blueprint Theater: Theater Literacy: Understanding Dramatic Texts
Blueprint Theater: Theater Literacy: Understanding Theater History

“Life is a tragedy when seen in close-up, but a comedy
in long-shot.”
—Charlie Chaplin

MIRROR MIRROR

Start by having your students line up in two rows, and choose
one row as A and one row as B. The rows should be facing one
another so that each student has a partner. Tell group A that
they are going to start leading their partner through some very
slow movements in a continuous, fashion, using only their body
from the waist up. Students in Group B must imitate the exact
movements of the student across from them as though they
are that student’s reflection in a mirror. Then, switch and have
group B lead. This time, allow students to engage their whole
bodies (while still remaining in one spot on the floor).

CLAP AROUND

Have your students sit in a circle, and tell them that you
have a challenge for them.
The goal is to have each student clap once, one after the
other, so that it sounds like one person applauding. The key
to achieving this effects is to maintain a steady “beat,” and to
have students avoid the tendency to clap too soon after the
student before them: each clap should be equally spaced. If
your students find that someone has missed a turn, or claps
out of the rhythm, have them brainstorm together to see how
they can solve the challenges they face.

Photo: Martin Skoog

CCSS.ELA-Literacy.SL.3.2
CCSS.ELA-Literacy.SL.3.3
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COMMEDIA DELL’ARTE
The masks in Charlie’s Kid are in the tradition of the masks of the
commedia dell’arte stock characters. Stock characters are characters based on common literary or social stereotypes. They are
recognizable because of their name, personality and physical traits,
and costumes. The actors in commedia dell’arte represented two
classes: the upper class and servant class.

COMMEDIA DELL’ARTE STOCK CHARACTERS

ENRICHMENT ACTIVITY
Walk-A-Bout
Overview: Students will learn about commedia dell’arte stock
characters through this walk-around exercise.
Objective: Students will learn to embody the characteristics of
the stock characters.
Materials: Markers/craft supplies, masks (provided on following

Innamorati

Young lovers; speak refined language; no masks
and impeccably dressed
Pantolone
Foolish old man or father; lacking common
sense, absent-minded
Il Dottore
Angry, disruptive character old man character who
often spouts nonsense. He is the alter-ego of the
pantolone and often serves as an obstacle to the 		
young lovers.
Brighella
Bully, thief; streetwise character
Scapino
Crafty character; runs from danger
Pulcinella
Mean, crafty male character who plays dumb as
a mode of defense
Pierrot
Simple, lovelorn, and moody character
Capitano
Boastful, cowardly Spaniard character, brags of
made up romances and battles
Columbina
Flirtatious and pretty character
La Signora
An over-the-top version of Columbina
Arlecchino
Clever servant stock character
Scaramuccia A mustached servant; clever and cruel character
Tartaglia
older and near-sighted character with a stutter
Fontesca
A serving maid.

DID YOU KNOW?
The word slapstick derives from the arlecchino’s (or Harlequin, in
English) prop, the wooden paddle made of wood, which the character would use to hit other characters in the improvised sketches. The
prop was characterized for it’s “wack” noise, but was lightweight so
that it wouldn’t actually hurt other performers.
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pages), scissors, string

Have students walk around in a circle and have them listen
while the facilitator discusses the different stock characters and
their qualities.
As the teacher describes the character traits of each of the
characters, the students will change their walk to better
suit this stock character—characters could be repeated to
make sure the students connect and are familiar with the
characteristics of each stock character.
Now that students are familiar with the stock characters, have
them select a mask to color and decorate inspired by the masks
used in Charlie’s Kid (found in the activity pages 8 and 9—
Arlecchino, Tartaglia, Pulcinella, Brighella). Tell them that they
will be embodying the character that their mask represents.
Once students have completed their masks, have them
walk around as their characters. How would they greet other
characters? How do they walk?
CCSS.ELA-Literacy.SL.3.1
CCSS.ELA-Literacy.SL.3.2
CCSS.ELA-Literacy.SL.3.3

PHYSICAL THEATER ENRICHMENT ACTIVITIES

ENRICHMENT ACTIVITY

ENRICHMENT ACTIVITY

Physical Comedy Baseball

Photograph

Overview: Students will work together to come up with a
funny comedic character!

Overview: Students will learn to express themselves using

Objective: Students will put together what they have learned
in their mime work and work on characterization.

facial expression, gesture, and body movement.

Objective: Students will learn to express emotion using mime.
· Have your students start out in a circle.
· Explain that soon you will be calling out “feeling words,” and
that they can only use their faces to show these emotions.
Ask students to make their facial expression when you clap.
· Call out adjectives, clapping your hands once after you call it
out. Start out simply (happy, sad, angry) and then move on
to more complex adjectives (jealous, thirsty, exhausted).
· Once your students are comfortable with using facial
expressions, have your students use gesture, as well as facial
expression, to express the word that you have called out.
· Once your students are comfortable using both facial
expression and gesture, tell your students that they can now
use their entire body to express the emotion or adjective.
· Discuss: Was it easy expressing emotion without words?
CCSS.ELA-Literacy.SL.3.1
Theater Making: Acting: Imagination, Analysis and Process Skills
Theater Making: Acting: Performance Skills

Set up your classroom like a mini-baseball field, with four
plates (home, first, second, third) set up around the room, and
one student standing at each plate. The students at each plate
must think of the following:
· First Base—A Posture
· Second Base—A Gesture
· Third Base—A Facial Expression
Have one student run all of the bases, picking up the elements
above as he/she progresses. At the very end, the student must
celebrate the “home run” in character!
· Discuss: What kind of character did we create?
CCSS.ELA-Literacy.SL.3.1
CCSS.ELA-Literacy.RL.3.3
Theater Making: Acting: Imagination, Analysis and Process Skills
Theater Making: Acting: Performance Skills

ENRICHMENT ACTIVITY

ENRICHMENT ACTIVITY

Extension Activity for Older Students

That Charlie Chaplin Walk!

Photograph: Charlie’s Kid style

Select a group of five students. Tell the students that they are
to use their face and bodies to tell the following story. Students
are not to respond to your description until they hear you clap
your hands together. (You can also adapt this activity to tell
other stories):
A man walked to the park. (Clap) He liked breathing in the
fresh air. (Clap) Suddenly, he noticed something strange. (Clap)
What was that in the basket nearby? He went to go investigate.
(Clap) He heard a strange noise coming from the basket. (Clap)
And then, a strange smell! (Clap) He saw that it was a baby!
(Clap) This scared him. (Clap) He looked around to try to find
the parents. (Clap) But couldn’t find them. (Clap) He wondered
if he should keep the baby. (Clap) He decided to keep the baby
and raise him as his own. (Clap) The man was overjoyed.
(Clap)
· Discuss: How many emotions did the man go through?
· What do you think will happen next?
CCSS.ELA-Literacy.RL.3.4 / CCSS.ELA-Literac.SL.3.1
Theater Making: Acting: Imagination, Analysis and Process Skills
Theater Making: Acting: Performance Skills
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Have your students watch the following clip: The Charlie
Chaplin Walk (or any clip showing the famous Charlie
Chaplin walk)
· Have your students describe Chaplin’s walk. What makes it
different from other walks? What makes it funny? What part
of his body is he leading with?
· Have your students imitate his walk. Is it easy or hard to do?
· How was the way Charlie Chaplin walked different from the
onstage version of Charlie?
CCSS.ELA-Literacy.SL.3.1
CCSS.ELA-Literacy.RL.3.3

ENRICHMENT ACTIVITY
Letters to Loved Ones

Use the following template to write your letter to a loved one.

Dear
,

Overview: A letter plays an important role in Charlie’s Kid. In

this activity, students will write short letters to people they love.

Objective: Students will write their own letters to loved ones
and discuss the importance of the letter in Charlie’s Kid.
After the performance, have your students discuss the
importance of the letter in Charlie’s Kid.
You can ask the following questions:
● · What did the letter in Charlie’s Kid say?
● · Who wrote the letter?
● · What happens because of the letter?
● · How is the letter important?
● · Is there someone you would like to write a letter to?

Next, tell your students to think of someone they don’t see as
much as they would like to. Maybe it is someone who lives far
away, or a pet who doesn’t get to come to school with them.
This template can be found on page 9 of this guide.

I remember when we

.
I like how we

After students write their letters, you can have students volunteer to read their letter aloud. Ask them to pretend that they are
speaking directly to the person they wrote the letter to. How
does this influence the way they read it?
CCSS.ELA-Literacy.SL.3.3
CCSS.ELA-Literacy.W.3.4

.
I hope that you

Making Connections Through Theater: Connecting Theater to Personal
Experience, Community and Society Through an Exploration of Themes, Culture
and History

.

ENRICHMENT ACTIVITY
Follow Your Nose!
Overview: Students will use different parts of their bodies to

lead their walk.

Objective: Students will learn body and spatial awareness.

Ask students to begin by walking as themselves. As they do
this, have them silently observe their own walk. What part of
their body is leading them?
· Call out a part of the body. For example, if “nose” is called,
the students should literally have their noses out in front,
leading their movement. Some ideas are: nose, chest,
shoulder.
· Your students now have to use this part of their body to lead
their movement through the space.
· With each call, ask them to silently observe how their
walk changes.
· Once the activity is finished, have students discuss what it
was like having different parts of their body lead them.
· Then, ask them about the characters in the play. What parts
of the body did the characters lead with?
CCSS.ELA-Literacy.SL.3.1

Blueprint Theater: Theater Making: Acting – Imagination, Analysis, and Process Skills
Blueprint Theater: Theater Making: Acting – Performance Skills
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Love,					

ENRICHMENT ACTIVITIES FOR YOUR STUDENTS
Charlie’s Kid is based off of the silent film The Kid, starring Charlie Chaplin. Connect the dots to reveal a picture from the movie!
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ENRICHMENT ACTIVITIES FOR YOUR STUDENTS
The masks on the next two pages are similar to the ones seen in Charlie’s Kid and are based off of commedia dell’arte stock characters.
Color them in and cut them out to create your own character!
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ENRICHMENT ACTIVITIES FOR YOUR STUDENTS
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ENRICHMENT ACTIVITIES FOR YOUR STUDENTS
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ENRICHMENT ACTIVITIES FOR YOUR STUDENTS
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